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The opportune occasion for speech.

The term kairos has a rich and varied history, but 

generally refers to the way a given context for 

communication both calls for and constrains one's 

speech. 

Thus, sensitive to kairos, a speaker or writer takes 

into account the contingencies of a given place 

and time, and considers the opportunities within 

this specific context for words to be effective and 
appropriate to that moment.
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καιρός

Volume 1 || Issue 1  Southern Methodist University  Spring 2012

sponsored by  
-- Big iDeas -- 

SMU Office of the Provost





3



Editors
The following works, both research- and creative-

based, are part of a push by the student body of 

Southern Methodist University to make its academic 

voice, in all its rigor, in all its fervor, in all its humor, 

and in all its youth, heard. The following authors are 

among our brightest peers, among our most pro-active, 

those of whom we are most proud and by whom we 

are most blessed. Each one will tell you about himself 

or herself at the start of his or her piece. They will 

not, however, tell you about their awards, about their 

honor societies, about their cures for cancer. They all 

remember well their college-application days and can 

recall the flush of intimidation and cold sweat that ran 
down their spines when they read fancy brochures 

and sophisticated research reviews, with emphasis on 

the ‘sophist’ portion of that word. Instead, they have 

opted to write about themselves as they are, in the 

flesh, in re ipse, de carne y hueso -- what their pets’ 
names are, how they like to eat bananas, that time they 

got attacked by black bears -- human things. Not so 

much that you, reader, might feel less intimidated, but 

that you might associate with them more easily, share 

their worlds, dream their dreams. And ultimately, be 

inspired to conceive some of your own. Kairos is an 

intentionally un-edited paper. If you see mistakes of 

any sort in the following essays, that is principally 

because that is how the students submitted them, in the 

raw. If you see problems with layout, then, ok, that’s 

our fault. But let it be known: we do not seek to impress 

you, nor impress upon you a refined and manicured 
image of the university - it is a place of academic furor 

and ferment and we do not intend to apologize, neither 

for its excesses nor for its flaws. In the meantime, we 
remain devotedly yours,

Arnaud Zimmern

Taylor Kara

Brandon Bub

Tyler Douglas Anderson

Rahfin Faruk

Rachel Stonecipher

Simultaneously embarassed by and proud of his French roots, Arnaud tries to crack more jokes a minute against the French than 

Dave Chappelle does -- which, like most French endeavours, fails. He is triple-majoring and double-minoring and yet finds time to 
sleep. When awake, Arnaud likes to think he can ‘drop it like it’s hot’ but really he dances like a three-toed sloth. His was the crazy 

idea to get this publication together and his the blame if you find no better purpose for it than as ersatz toilet paper.

A Florida native getting quickly accustomed to the Texas lifestyle and climate, Taylor actually enjoys doing publication layout 

in her free time -- which is why she was hired (for free) to take care of this thing. Actually, she was paid in hugs. Compared with 

Arnaud, she has real friends and interacts with them on a regular basis. Good for her. Arnaud is most certainly not jealous and did 

not, by any stretch of the imagination, write this biography for her.

Rachel wishes her biography were more interesting - and abided by the rules for bios set out above - but as a senior, she spends 

all of her time planning for grad school, ergo... Originally from Grapevine, Texas, Rachel is a double-major in Anthropology and 

Film & Media Arts, with minors in Human Rights and Women’s & Gender Studies. She wrote a screenplay once. It was okay. 

After college she plans to pursue a Ph.D. in anthropology, focusing in medical anthro., migration and health, and the anthro. of 

experience.

A 72-year-old caught in a 20-year-old’s body, Tyler is a hardcore fan of animal crackers -- particularly of how they exhibit centripetal 

acceleration when thrown. A vegetarian, a Reagan-enthusiast (to put it mildly), and a fine bed-time storyteller, he is likely to wake 
you up at 6:00 AM on a Saturday to encourage you (read: guilt you) to go run with him. He is also quadruple majoring. Like a boss. 

His favorite character on Downton Abbey is Dame Maggie Smith’s because she is so darn sassy and old.

Rahfin is a Rated E for Everyone kind of guy: a fierce debater, a ferociously good friend, and a not so ferociously good basketball 
player, he makes his way from one social group to the next with the ease otters go from dry land to water and back again. Rahfin 
once won a chili pepper eating competition - it was pretty graphic but it built character. He has also noticed the trend of media-

moguls-turned-national-presidents, and has hence decided to join the staff of nearly every publication on campus. Including this one.

One of the university’s most avid readers and writers, Brandon is the as-of-yet undefeated champion of Super Smash Bros., a title 

he wears proudly if somewhat too seriously. In his spare time, Brandon plays the banjo and chants meditative ‘ohms’ in order to 

deal with his impossible roommate, Tyler Douglas Anderson, and sometimes tries writing his essays with his toes. Naturally, the 

morning they’re due. You know, just to spice things up a bit.

From the 

the editors |enjoy responsibly.
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With this statement, Sir John Temple 
forever shaped the history of Ireland and the 
Irish people. His words, documenting the 
Irish rebellion of 1641, acted as a critically 
important voice in justifying the horrific and 
brutal repression of the rebellion. Even beyond 
that, Temple’s coverage of the Irish uprising, 
particularly its beginnings in Ulster province, 
influenced the English government’s policies 
towards Ireland and the English people’s 
animosity towards the Irish for generations. 
Considering the long-lasting, far-reaching 
impact of Temple’s works and his statement 
that he wanted only to create “some certain 
records…of [the] rebellion” and only “for the 

benefit of [the] present age, as well as of [its] 
posterity,” it is a deep misfortune of history 
that such an influential work was so horribly 
misleading. Temple’s English bias throughout 
his coverage of the uprising created a picture 
that was terribly skewed and no doubt 
contributed to the long misunderstanding in 
English society of the Irish people’s motives for 
and actions in rebelling. Worse still, Temple’s 
work can still misinform contemporary readers 
about the events of the 1641 revolt if they are 
not careful to examine this work explicitly 
within its context. When placed within its 
greater historical context, Temple’s work is 
an invaluable tool for examining any number 

Provocation 
Premeditation 
& Pandemonium:
the Irish 
Rebellion
of  1641 Erin Hoya

DEPT. DISTINCTION THESIS
WEIL AWARD WINNER

“All that I aim at is, that there may remain for the benefit of this present age, as well as of 
posterity, some certain records and monuments of the first beginnings and fatal progress of [the 

Irish] rebellion [of 1641], together with the horrid cruelties most unmercifully exercised by the Irish 
rebels upon the British and protestants within this kingdom of Ireland.”

Sir John Temple, Knight,
 Master of  the Rolls, and member of  the Privy Council

 within the Kingdom of  Ireland, 1646.



7

of historical subjects, including the history of 
English-Irish relations. Therefore, one must 
examine all of Temple’s claims against the 
Irish and the relevant background information 
of the time to determine what nuggets of truth 
are buried underneath the layers of Temple’s 
nationalistic and religious prejudices.

An Englishman born in Ireland, Temple 
served in various political positions there from 
the 1640s to the 1650s. He was sometimes 
an unpopular and controversial figure; in 
1643, James Butler, the Marquis of Ormond, 
forcibly removed Temple from his position 
as a Member of Parliament and imprisoned 
him for supporting the English parliament 
over the king, Charles II.1 However, his most 
influential legacy emerged because of the 
Ulster rebellion in 1641. Temple resided in 
Ireland during the time of the uprising, and 

1  Micheál Ó Siochrú, Confederate Ireland, 1642-

1649 (Dublin: Four Courts Press, 1999), 67.

it left a deep and lasting imprint on his view 
of the native Irish. Indeed, the Ulster uprising 
inspired him to write his four hundred and 
twelve page account of the rebellion five years 
after the event. Temple used his position as 
master of the rolls in 1646 to gain access to 
various sources concerning the insurrection, 
including the 3,140 sworn depositions taken 
from Protestant survivors of Irish attacks. 2 
These depositions would form the core of his 
History of the General Rebellion in Ireland. 
One of the few contemporary accounts of the 
Ulster rising, Temple’s History became the 
official interpretation of events for English 
readers, and it was considered key evidence 
of the untrustworthiness of the Catholic Irish. 

There are, however, serious problems 
with the History, including the fact that it was 
intended to gain support for the use of military 

2  Nicholas P. Canny, Making Ireland British, 

1580-1650 (Oxford: Oxford University Press, 2001), 462.

The phrase, “Éireann go Brách!” (commonly, “Erin Go 

Bragh!”) has been a part of my life since childhood. After 

learning that my name derived from the Celtic goddess 

Eri (or Eriu), after whom Ireland was named, I was 

officially smitten with all things Irish. When I enrolled 
in my required history research seminar over early 

modern Europe last fall, I panicked momentarily. (Here, 

“momentary” means the first eight weeks of school. I 
only had fifteen to finish.) Early modern Europe does 
not exactly thrill me. In fact, no historical period interests 

me less. What on Earth sparked enough passion in me to 

turn this torturous process into something I could suffer 

through, perhaps even enjoy? Cue my mother to the 

rescue. Obviously, she was quite aware of my interest in 

(more like obsession with) Celtic Ireland, having endured 

it throughout my lifetime. Though I ultimately had to tell 

her that the Celtic period was beyond the scope of the 

class, her Irish recommendation intrigued me. I decided 

that to write on early modern Ireland was better than to 

write on early modern anything else, so afterwards I only 

needed a period appropriate topic to inspire me. When I 

came across John Temple’s account of the Ulster rebellion, 

his disdain for the Irish collided with my affinity for them, 
and I knew I couldn’t rest until I had acquitted the Irish 

of at least some of the charges Temple laid against them. 
(Yes, I admit, the paper is somewhat biased, but I did try to equally give credit and blame where it was due.) On 

a final, humorous note: my professor told me repeatedly that I should broaden my horizons and put aside my 
campaign against Temple. I guess it’s a good thing I didn’t.

 HOYA    



force in a reconquest of Ireland. Force, Temple 
argued, was necessary, because the Irish had 
intended to “raise strong armies to invade and 
conquer England” as a part of the uprising 
in 1641.3 Temple’s work shows an obvious 
English bias in the way he analyzes the events 
surrounding 1641. Among his claims, Temple 
asserts that the revolt was designed well before 
it occurred and always included plans to 
massacre English Protestants. He also charges 
the Irish rebels with an inhuman level of 
cruelty against their helpless English victims. 
Finally, he rejects any claim that the Irish might 
have been provoked into mutinying, instead 
accusing the Irish of “endeavor[ing] to raise 
some ground or belief that they had just cause 
to enter into so desperate a rebellion.”4 Indeed, 
he finds the thought of the Irish having a just 
cause to rebel so ludicrous that he mocks the 
very idea: “[The Irish Catholics] speak as if 
their oppressions might be paralleled to the 
Isrealitish envassalage [subjection; slavery] in 
the land of Egypt, and their persecutions, for 
religion equal to those of primitive times…”5 
The History of the General Rebellion in Ireland 
was, thus, widely circulated as propaganda 
against the Irish in times of crisis in England.6 

3  Sir John Temple, The history of the general 

rebellion in Ireland. Raised upon the three and twenti-

eth day of October, 1641. Together with the Barbarous 

Cruelties and Bloody Massacres which ensued there-

upon. Published in the year 1646, by Sir John Temple, 

Knight, Master of the Rolls, and one of His Majesty’s 

most Honourable Privy Council within the Kingdom 

of Ireland. The seventh edition. To which is added, Sir 

Henry Tichborne’s history of the siege of Drogheda, in 

the Year 1641. As also, the whole tryal of Connor Lord 

Macguire, with the perfect Copies of the Indictment, 

and all the Evidences against him. Together with the 

Pope’s Bull to the Confederate Catholicks in Ireland. 

(Cork: printed by Phineas and George Bagnell, in 

Castle-Street, MDCCLXVI., 1646), accessed October 18, 

2011, http://find.galegroup.com103.
4  Temple, The history of the general rebellion in 

Ireland, xviii.

5  Ibid., xvii.

6  Raymond Gillespie, “Temple’s Fate: Reading 

The Irish Rebellion in Late Seventeenth-Century Ire-

However, in the time since Temple 
wrote, the blinders of English patriotism have 
fallen away, allowing for a reexamination of the 
events of the Ulster rising. This reexamination 
reveals that Temple’s description of the 
events of 1641 is not entirely true. By 
investigating available sources, one sees that 
the insurrection, though planned, did not have 
the level of premeditation that Temple asserts. 
Neither were the violent attacks against the 
English and Scottish settlers in Ireland a part 
of the plan, at least according to the men 
who originally devised it. Further, scrutiny 
of the years leading up the 1641 rebellion 
show that the Irish had more legitimate cause 
to fight than Temple gives them. Lastly, 
investigation of English responses to Irish 
aggression shows that the English were not 
the innocent, helpless victims that Temple 
would have readers believe. These facts are 
best evinced by examining the rebellion of 
1641 through three main stages: provocation, 
premeditation, and pandemonium. 

Provocation: 
the conditions of  Ireland 

in the years leading up to 1641
In the seventeenth century, land and 

the Catholic faith were the lifeblood of Ireland, 
and the native Irish gentry were willing to die 
to preserve them. They perceived James I’s 
Irish land policies as particularly devastating. 
In 1607, several prominent Catholic 
landowners were forced to flee Ireland after 
the imposition of English law and custom.7 
Within a decade of their flight, James I would 
confiscate their lands (over 3,800,000 acres 
in Ulster alone) and redistribute it among 
English and Scottish settlers, Crown officials, 
the established Anglican Church, and even 

land,” in British Interventions in Early Modern Ireland, 

ed. by Ciaran Brady and Jane H. Ohlmeyer (Cam-

bridge: Cambridge University Press, 2005), 316.

7  The flight of the Irish Catholic lords was likely 
also precipitated by the failure of a plot formed by 

Hugh O’Neill, Earl of Tyrone, Rory O’Donnell, Earl 

of Tyrconnell, and Hugh Maguire to capture Dublin 

Castle in 1607. 
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the City of London, whose financial support 
of James’ Irish plantations was critical. By 
1618, Ireland was overrun with 40,000 
Scottish settlers alone.8 The confiscation and 
redistribution of Irish land was known as the 
transplantation system. Its purpose, according 
to Richard Lawrence, a radical Baptist officer, 
was first, “to punish the Irish for rebellion 
and murder for the [times] past,” second, “to 
settle Ireland for the future,” and third, to 
protect English interests and subjects from 
“inhuman usage and destruction” at the hands 
of Irish Catholics.9 It was certainly successful 
in the first regard. The transplantation system 
slowly stripped the Irish of their rights and 
privileges and their means of making a living. 

This elimination crossed all social and 
economic class boundaries; it even served to 
unite parties that had traditionally opposed 
one another. For centuries, the native Irish 
had not been the only inhabitants in Ireland. 
A separate group also lived in the land, known 
as the Old English. At the time of the rebellion, 
the common understanding of the term, “Old 
English” was anyone who descended from 
those who had colonized Ireland, beginning in 
the period of the Norman invasions (the late 12th 
century) and continuing approximately until 
the introduction of the Protestant Reformation 

8  Jeremy Black, Kings, Nobles, & Commoners: 

States & Societies in Early Modern Europe, a Revision-

ist History (New York: I.B. Tauris & Co. Ltd., 2004), 106.

9  Richard Lawrence, The interest of England in 

the Irish transplantation, stated wherein is held forth to 

all concerned in Irelands good settlement, the benefits 
the Irish transplantation will bring to each of them in 

particular, & to the common-wealth in general : being 

chiefly intended as an answer to a scandalous seditious 
pamphlet, intituled, The great case of transplantation 

in Ireland, discussed : composed and published at the 

requests of several persons in eminent place in Ireland, 

to the end all who desires it, might have a true account 

of the proceedings that have been there in the business 

of transplantation, both as to the rise, progress, and end 

thereof. (Dublin, printed by William Bladen, 1655), ac-

cessed October 20, 2011, http://eebo.chadwyck.com, 3.

in Ireland.10 At first, this division was primarily 
historical, racial, and demographic, evinced 
by the settlement patterns of the Old English 
as opposed to that of the Irish. The greatest 
concentrations of the Old English for centuries 
had been in the urban counties, such as 
Dublin, Meath, Louth, Kildare, and Kilkenny, 
where the original Norman settlements and 
the English presence had been strongest.11 

The Old English were further 
distinguished from the native Irish in the nature 
of their interests in Ireland and the approaches 
that the Old English used to further those 
interests. For example, the settlement pattern of 
the Old English had created a distinctive buffer 
zone between the native Irish and the English 
government. However, English authorities had 
ignored years of pleas from the Old English for 
protection from their Irish enemies. As a result, 
the Old English worked to establish a pseudo-
independence from the English government 
by placing themselves outside of strict English 
control while at the same time fighting 
tensions with the native Irish.12 With fewer 
royalist restrictions on their behavior, the Old 
English were free to solve their problems with 
the Irish in any manner they chose, whether 
through conflict or reconciliation. Crown 
officials could hardly complain about their 
withdrawal, for the Old English could still 
point to their role as a safeguard for the English 
authorities as a mark of their continued loyalty.

For these reasons, there was no love 
lost between the Old English and the native 
or “mere” or “Gaelic” Irish. Each was highly 
suspicious of the other and held the other 
race in contempt, and the animosity between 
the two was not lost on onlookers. Even as 
late as 1614, government official, George 
Carew, remarked that “the Old English race 
despised the mere Irish, accounting them 

10  Aidan Clarke, The Old English in Ireland, 

1625-42 (Ithaca, New York: Cornell University Press, 

1966), 15.

11  Ibid. 

12  Ibid., 16-17.
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a barbarous people, void of civility and 
religion.”13 The Irish equally loathed the Old 
English. In the years surrounding 1641, it was 
not uncommon to hear them say that the “Old 
English of the Pale [the area where the Old 
English were most heavily concentrated]…
deserved to be hanged as well as the other 
English.”14 Each group regarded the other, 
across their differences, with antagonism.

Over time, however, the lines between 
a native Irish identity and an Old English one 
blurred, and unsurprisingly, considering the 
proximity in which the two groups lived and 
the length of time that they cohabited the island. 
Intermarriage, shared educational institutions, 
and a shared Catholic faith drew the two 
races culturally together.15 These similarities 
explain why the New English, especially the 
government officials, came to regard the Old 
English with disdain. They viewed the Old 
English as having abandoned their English 
heritage to become something no better than 
a native Irishman instead. In turn, these 
views explain why the Old English, who had 
traditionally enjoyed more royal favor than the 
Irish, began to see their privileges disappear as 
well. The authority, confidence, and influence 
that the Old English had held for so long was 
gradually transferred to the New English 
through their displacement of the Old English 
lords in government offices and the support of 
the English administration.16 Soon they began 
to experience the same political and economic 
discrimination as the native Irish. Their shared 
bonds of Catholicism, culture, history, and 
political discrimination led the Old English and 
the Gaelic Irish to put aside their differences 
and ally in the years of the rebellion. However, 
it is significant to note that both parties were 

13  Pádraig Lenihan, Confederate Catholics at 

War, 1641-49 (Cork, Ireland: Cork University Press, 

2001), 5.

14  M. Perceval-Maxwell, The Outbreak of the 

Irish Rebellion of 1641 (Montreal & Kingston: McGill-

Queen’s University Press, 1994), 232. 

15  Canny,  Making Ireland British, 1580-1650, 411.

16  Clarke, The Old English in Ireland, 1625-42, 18. 

very clear on the nature of their cooperation as 
an alliance, not as a union of the two groups.17 
Nonetheless, the common cause of the Old 
English and the native Irish united them in 
a group now known as the “Confederate 
Catholics,” who would in turn become the 
“Confederation of Kilkenny.” The matter was 
settled with the Confederate Catholics official 
view that the problems of Ireland and the Irish 
belonged to all who were born there.18 From 
then on, the Old English and the native Irish 
became virtually indistinguishable, as they 
were all native to Ireland. It is no wonder, 
then, that the same rage, resentment, and 
utter desperation began to build up in the 
hearts of all Catholic landowners against the 
flood of Protestant (or New English) settlers. 

Their reaction is hardly unreasonable, 
as they watched helplessly while their 
compatriots’ land was also dispossessed 
and their own positions deteriorated with 
the unrestricted tide of incoming Protestant 
settlers. Aiden Clarke, in his essay, “The 
Genesis of the Ulster Rising of 1641,” notes 
that the lords feared a repressive change in 
the Crown’s official attitude towards Catholics 
and Catholicism. He credits the radical shift 
in the balance of political power in Ireland 
that occurred as a direct result of the influx of 
Protestant settlers as the basis of their fears.19 
Interestingly, Catholics still outnumbered 
Protestants by about fifteen to one, even 
as late as 1641.20 However, the Irish lords’ 
fears of anti-Catholic rhetoric and legislation 
were justified not because of the Protestants 
demographic power but their economic and 
political power. Between 1603 and 1633, 
Protestant settler interest came to dominate 

17  Ibid., 192.

18  Lenihan, Confederate Catholics at War, 1641-

49, 5.

19  Aidan Clarke, “The Genesis of the Ulster Ris-

ing of 1641,” in Plantation to Partition: Essays in Ulster 

History in honor of J.L. McCracken (Belfast, Ireland: 

Blackstaff Press Ltd., 1981), 34.

20  Lenihan, Confederate Catholics at War, 1641-

49, 7.
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political administration, and by 1641, 
nearly 40% of profitable land in Ireland was 
possessed by English or Scottish landowners.21 

With this dramatic increase in Protestant 
power in Ireland, the cries for regulations 
against Catholics began to grow louder and 
more numerous. Some even went so far as to 
label the Catholic Church antichristian. George 
Downham (or Downame), the bishop of Derry 
from 1617-1634, wrote a two volume book 
explaining how and why the Pope was the 
antichrist. In it, he said, “recusant papists ought 
not to be favoured or spared…And surely if not 
their persons, then much less ought their Anti-
christian religion…be tolerated in the church 
of Christ. For what fellowship can there be 
between light and darkness?”22 By declaring 
all Catholics to be heretics, worse, servants of 
the antichrist, Downham essentially said that 
anything done to hinder them was not only in 
defense of the true “church of Christ,” but a 
sacred and moral duty upon all Protestants. 
Other sources indicate that Downham’s 
speech reflected such widely asserted beliefs 
among Protestants in Ireland and England 
that he did not even fear repeating it to the 
king, whose Catholic sympathies were widely 
known.23 These sympathies ensured that 
Protestants in England and Ireland held the 
state responsible for saving the Catholics from 
their false faith, “which hazardeth the souls 
of those it seizeth upon.”24 Consequently, 
English officials in Ireland responded to this 

21  Ibid.

22  George Downame, A treatise concerning Anti-

christ divided into two bookes, the former, proving that 

the Pope is Antichrist, the latter, maintaining the same 

assertion, against all the obiections of Robert Bellarm-

ine, Iesuit and cardinall of the church of Rome. (Lon-

don: Imprinted for Cuthbert Burbie, 1603), accessed 

November 11, 2011, http://eebo.chadwyck.com, 190.

23  Canny,  Making Ireland British, 1580-1650, 267.

24  Alan Ford, “The Protestant Reformation,” in 

Natives and Newcomers: Essays on the Making of Irish 

Colonial Society, 1534-1641, ed. by Ciaran Brady and 

Raymond Gillespie (Suffolk: Irish Academic Press Ltd., 

1986,) 66.

immense popular pressure by extending 
the plantation policy and levying recusancy 
fines (charges imposed on Catholics who 
refused to attend Anglican services).25 

While the effects of the plantation 
policies and the anti-Catholic rhetoric that 
predominated in the years before 1641 
provided the key motives for the Irish to rebel, 
the future of the leaders rebellion, such as Sir 
Phelim O’Neill and Lord Connor MacGuire, 
had their own personal reasons. Individual 
debt was a significant factor for several of them. 
Randall MacDonnell, the earl of Antrim and 
one of the earliest lords to push for rebellion, 
was £50,000 in debt, and considering that his 
estate only produced an annual income of 
£6,000, it is no wonder that he wished to see 
more of the profitable land in Ireland return 
to Irish hands. Sir Phelim and Lord MacGuire 
were also in debt, though they do not appear 
to have owed as much as MacDonnell.26 

More infuriating for the lords’ than 
the new economic system produced by the 
plantation system were the special rules 
that accompanied it. These rules prevented 
the Irish from competing in the new market 
on the same footing as their Protestant 
counterparts, making it even more difficult 
for them to overcome their debt. For example, 
the Irish were not allowed to purchase land 
from English or Scottish landowners or each 
other.27  Simply put, the law forbade the Irish 
from purchasing land period. This restriction 
greatly impeded the Irish from paying off their 
debts, increasing their indebtedness. At some 
point, it became inevitable that the debt would 
so great that they would be forced to sell their 
land, and only Protestant settlers were allowed 
to purchase their land. Policies such as these 
not only led to the Protestant acquisition 
of 40% of profitable land but also heavily 

25  Lenihan, Confederate Catholics at War, 1641-

49, 8. 

26  Perceval-Maxwell, The Outbreak of the Irish Rebel-

lion of 1641, 45.

27  Ibid., 46
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influenced the Irish leaders’ decision to rebel.  

The Catholic gentry had reasons had 
reasons that were not based on material 
consideration, however. Some truly seemed to 
have been genuinely concerned with improving 
conditions for Irish laymen across the country: 
Hugh MacMahon of Monaghan, for example, 
stated that the fundamental purpose of rebelling 
was to liberate all Irish men from the “bondage 
and slavery” of the English.28  However, even 
MacMahon’s noble aspirations may well 
have been second thought. Owen Connolly, 
MacMahon’s foster brother (who would later 
betray the lords’ plot to the English authorities), 
reported that MacMahon originally enlisted 
in the conspiracy out of fury at being slighted 
by a New English (as the Protestant settlers 
and officials were called) justice of the peace.29 
Apparently, resentment among the Irish 
landowners against the pretentious New English 
was common. Thus, monetary issues and native 
pride were arguably more important in ensuing 
the Catholic gentry’s commitment to the uprising 
than the general plight of the native Irish.

Time was running out for the Catholic 
landowners. If they had any hope of holding on 
to the two main components of their livelihood 
and, more importantly, their identity, as 
formed by land and religion, the Irish lords 
were going to have to act and act quickly. 
Therefore, when their neighbors, the Scots, 
successfully negotiated new terms of religious 
and political freedoms with the Crown in 
1640, the Irish gentry came to a decision.30 
The drain of their lifeblood required action. 

Premeditation: 
the planning of  the Ulster uprising

On the weekend of October 22/23, 1641, 
astonishment raced throughout the English 
commonwealth of Ireland as a small group of 
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discontented native Catholic landowners in 
Ulster challenged English Protestant control “in 
hopes to rescue themselves from subjection to 
the crown of England.”31 The result was what 
one anonymous author reported as, “the most 
barbarous and bloody rebellion that was ever 
known,” and it would last until 1653.32 The 
plan was for Owen Roe O’Neill, Lord Connor 
MacGuire (the second baron of Enniskillen and 
nephew of Owen Roe), Philip MacHugh O’Reilly, 
Turlough O’Neill, and Hugh MacMahon of 
Monaghan to recruit as many of their friends 
and neighbors as possible (or at least those 
present in the counties in which they resided) 
in an effort to regain confiscated Catholic lands, 
rights, and privileges. Equally important was 
their supplementary goal to regain greater 
religious toleration for the Catholic faith. They 
were successful in garnering support; sources 
indicate that Sir Phelim O’Neill (brother of 
Turlough O’Neill) Patrick Madder O’Donnelly, 
and even members of the Catholic clergy became 
involved in the plot as well.33 With the support 
of their fellow Irishmen for the plot, they were 
to “send for the Irish in the low-countries and 
Spain”34 and let them know the agreed upon 
date and time so that those Irish could “be 
over with them by that day, or soon after, with 
supply of arms and ammunition.”35 On the 
chosen day, all the participants were to ride out 
and gather as many arms as they could muster 
in their own land before arriving in Ireland. 

By also including the Irish who lived 
abroad in the rebellion, the leaders hoped 
to catch international attention, particularly 
of France and Spain (the two most powerful 
Catholic nations in Europe at the time). They 
did have solid reasons for this hope. France 
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had showed special interest in Ireland ever 
since the union of the Scottish and English 
kingdoms in 1603, which increased the power 
of England’s threat to French interests. Spain 
went even further in its interest; in 1601, 
Philip III had sent expeditionary forces to aid 
in Hugh O’Neill’s uprising in an attempt to 
diver English attention and resources from 
the Netherlands. Therefore, the Irish leaders 
sent diplomatic envoys to both countries 
early in the rebellion, hoping to gain external 
recognition of their actions. They were refused. 
Neither France nor Spain even accepted the 
Irish diplomats or granted them ambassadorial 
status, for it posed too many problems for 
France and Spain with other European nations 
at that moment in time.36 In the end, the native 
Catholic leaders could only rely on themselves.

Of all the Irish gentry involved, there 
appear to have been two main leaders: Owen 
Roe O’Neill and Sir Phelim O’Neill. Owen Roe 
was the nephew and successor of the infamous 
Hugh O’Neill, earl of Tyrone, who used his 
military prowess and the centralization of 
his regional power base to unite the northern 
Irish leaders in opposing English advances 
during the Nine Years’ War (1594-1603) during 
Elizabeth I’s reign.37 As a young man, Owen 
Roe served under his uncle, and when Hugh 
fled to Europe, Owen left his homeland in 
exile and spent half his life abroad as a result. 
However, he observed firsthand the failure of 
his uncle and how to avoid the same mistakes. 
He would put these lessons in communication, 
cooperation, and coexistence among Ireland’s 
Catholics to effective use in the rising of 1641. 
On the other hand, Sir Phelim O’Neill, though 
related to Owen Roe, came to prominence in 
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this new planned uprising through a different 
path. In addition to being a landowner, Sir 
Phelim served as a trained lawyer, a justice of 
the peace, and a member of the parliament in 
County Armagh, where he lived.38 Through 
these experiences, Sir Phelim became a savvy 
politician and was adept at formulating the 
demands of the Irish landed gentry while 
minimizing their perceived threat to the 
English. For example, if they believed O’Neill’s 
profession of loyalty to the king, the English 
might be disarmed and violence avoided.

When this group decided to challenge 
the English, they determined that their main 
target would be Dublin Castle, one of the 
central strongholds of English power in the 
area. Surprise would be their greatest weapon, 
as they hoped for a bloodless coup. This hope 
was so strong that they did not overlook even 
the smallest details: the specific day chosen for 
the attack on Dublin (October 23, a Saturday) 
was a market day. Temple, who lived in Ireland 
for most of his life, commented after the fact 
that in all of the commotion of a typical market 
day, “there would be less notice taken of [the 
rebels] up and down the streets.”39 At the same 
time, they targeted other English sites in and 
around Ulster, including garrisons, forts, and 
castles. Some of these attacks would happen 
on the eve of the strike on Dublin Castle in 
order to cut Dublin off from any possible aid 
the next day40. To ensure the best chances for 
successful take-overs, deception was key. For 
example, Sir Phelim O’Neill wrested control 
of the Charlemont fort in County Armagh 
from Toby, Lord Caulfield (the governor of the 
fort) by introducing himself as an uninvited 
dinner guest while his servants used their 
concealed weaponry to overpower the 
guards.41 To attack Dublin Castle, the Catholic 
lords decided that they would enlist the aid 
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of several military leaders, including Colonel 
Hugh Byrne, Colonel Richard Plunkett, and 
Captain Brian O’Neill. They would gather as 
many men under their command as possible 
and then, as Temple reports, “seize on the 
castle of Dublin, and with the arms found 
there, arm their soldiers and have them ready 
for any action that should be commanded 
them.”42 However, it is important to note 
that the plotters explicitly intended to avoid 
violence; military leaders had instructions 
to take prisoners and treat them with care 
whenever possible. They were only to engage 
the English and Scottish settlers in combat 
when not doing so would endanger the Irish.43 

It was a well-thought-out plan, but the 
lords did not spend years upon years lying 
in wait to pounce upon the hapless English 
at the first sign of weakness, as Temple 
claims. Documents indicate instead that the 
chief leaders took the first steps towards 
developing the Ulster uprising as late as 
February of 1641. 44 But even those steps were 
hardly steps at all, as even the key figures of 
the revolt were not yet involved. The earliest 
conspirators assembled again in May, but 
did not make much progress. Even as late as 
August 1641, there was no real plot to speak 
of.45 Obviously, the Ulster uprising was hardly 
the long-standing, sinister plot that Temple 
alleged. The Catholic gentry merely moved 
to press their advantage in any opportunity 
in 1641. Chief among these advantages were 
the English presence at Dublin Castle and the 
recent Scottish model of rebellion; the Catholic 
lords hoped that by securing possession of 
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Dublin Castle and the surrounding English 
posts in the area, they would attain a position 
of strength from which to negotiate their 
demands with the Crown. This strategy had 
already proven successful for the Scots when 
they captured Newcastle in August of 1640. 

46  They then successfully parlayed with 
Charles I to gain toleration of their religion. 
(Charles had forcefully tried to implement a 
new English Book of Prayer upon the Scottish 
Presbyterians through the force of arms.) 

Indeed, the Scots’ capture of Newcastle 
was important to the Irish revolt. The plotters 
were well aware that the Scots’ success gave 
them an opportunity to take advantage of the 
resulting political turmoil in England. (Charles 
I’s continual conflicts with Parliament, which 
stretched back as far as the 1620s, had left 
England divided as a power struggle between 
Parliament and the King began to emerge.47) 
There were, however, important differences in 
the circumstances of the Scots’ and those of the 
Irish lords’. The Irish did not have a homogenous 
population to rouse for support. Instead, they 
had to contend with the significant presence 
of English and Scottish settlers in Ireland as 
a result of the plantation system begun by 
James I. Thus, one of the biggest threats to the 
success of the Irish mission would not come 
from enemies foreign but those domestic. 

Evidence indicates that the Catholic 
leaders were not ignorant of the precariousness 
of their position. In a letter addressed to Sir 
William Stewart, a leading Scottish planter 
in Ulster and member of the Irish privy 
council, four of the O’Neill lords involved in 
the plan (but not Sir Phelim) assured Stewart 
that they had no intention “to hurt any of his 
majesty’s subjects either of the English or the 
Scottish nation either in body or goods.”48 
Sir Phelim would go even farther in his 
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magnanimity, promising in his proclamation 
from Dungannon on October 24 that no 
Englishman or Scots would come to harm 
and that they would receive compensation 
for any damage done to persons or property 
as a result of the Irish lords’ efforts.49 Had 
that promise been kept by all who took part 
in the rising, the Irish gentry might well have 
succeeded in gaining the support (or at least 
maintaining the neutrality) of the English 
and the Scots in Ireland, and the outcome of 
the rebellion might have been very different.

Pandemonium: 
the unleashing of  Irish fury 

and the resulting English reactions
Unfortunately for Owen Roe, Sir Phelim, 

and their allies, such a peaceful transition of 
power was not meant to be. Similar to the 
opening of Pandora’s Box, the Catholic lords 
unleashed a great many evils into the land 
when they stormed English fortifications in 
the form of the Irish masses, though, if their 
earlier statements can be trusted, they had no 
intention of causing those evils. These evils, 
according to Protestant testimonies, included 
stripping victims of their clothes and leaving 
them to freeze to death in the harsh Irish 
winter, robbing Protestant families of their 
material goods and ransacking their homes 
for important papers, such as deeds to land 
and statements of Catholics’ debt, torturing 
English and Scottish alike if they refused to 
reveal where they hid their valuables, etc. etc.50 
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What prompted the Irish populace 
to commit such vicious acts against their 
Protestant neighbors? Economic conditions 
were poor for all Irish Catholics in 1641, but 
none were poorer than those at the lowest 
levels of society, craftsmen, laborers, and small 
farmers. Ireland had suffered from political 
turmoil for several years before 1641, leaving 
many areas severely economically depressed. 
Even those areas that had managed to escape 
the economic downturns of those unstable 
years (such as County Meath) suffered in the 
years of peace afterwards: the flood of poor 
and landless people into the more prosperous 
counties quickly exhausted the locals’ abilities 
to meet their needs and the land through 
incessant tillage.51 With James I’s confiscation 
of Catholic land (and its redistribution into 
English and Protestant possession), even 
more low-level Irish joined the throng of 
landless and unemployed drifters. This spike 
in poverty increased the level of Irish debt 
exponentially, as they were forced to take out 
loans, often at excessive interest rates, from 
their Protestant neighbors. These neighbors 
would subsequently become their landlords as 
well, a fact that could have only rubbed salt 
into the native Irishmen’s raw wounds. When 
these debts were combined with poor harvests 
and scarcity of resources throughout Ireland 
in 1641, sectarian and nationalistic tensions 
became dangerously brittle. 52 Certain attitudes 
held by the more prosperous Protestants could 
not have helped to ease this tension either: for 
them, a common explanation for the state of 
their Irish neighbors was in their work ethic (a 
product of their Catholic faith). One witness 
reported, “The Irish [were] well known to be a 
people both proud and envious…they [were] 
for the most part ignorant and illiterate, lazy 
and poor, and [would] rather beg than work.”53 
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These words were not exactly the kind that 
one would want lingering in the memories 
of those “proud and envious” people when 
the law of the land was thrown into disarray. 

Economic disparities were not the only 
reason that the Ulster uprising produced 
an unintended level of violence. Evidence 
suggests that the Catholic lords overestimated 
the extent of their control over their territories. 
For example, Sir Phelim O’Neill’s authority 
was primarily over County Armagh. Though 
his proclamation from Dungannon makes 
it clear that he wanted his men to treat the 
English and Scot settlers alike with clemency, 
the depositions of Protestant witnesses 
indicate that the Irish laymen showed a special 
hostility to English colonists.54 Given the state 
of the Irish economy and the attitudes of the 
more prosperous English towards their Irish 
neighbors, the selective enmity of O’Neill’s 
men is hardly surprising. Another part of the 
lords’ loss of control resulted from their failure 
to capture Dublin Castle as planned. With 
the central target of their operation still in 
British hands, the lords’ could not adequately 
coordinate their attacks. Even a passing study of 
military history shows that an uncoordinated, 
undisciplined army is a rabid army, and the 
Irish were no different. The failure to capture 
Dublin meant that the uprising spread across 
Ireland in the form of unorganized, local raids.55 

In addition, the spread of political 
thought questioning Catholics’ obligations 
to a heretical king also helped to destabilize 
the Catholic lords’ control over their men. 
Conor O’Mahony, an Irish Jesuit who taught 
at the university in Evora during the rebellion, 
wrote his work, Disputatio apologetica de 
Iure Egni Hiberniae pro Catholicis Hibernis 
adversus haeretics Anglos. Accessit eiusdem 
authoris ad eosdem Catholicos exhortation, in 
1645.56 In Disputatio Apologetica, O’Mahony 
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undermined the previous statements of the 
leaders of the rebellion, who had been staunchly 
proclaiming their continued loyalty to Charles 
II and their recognition of his legitimate 
authority over Ireland. Obviously, the context 
in which those statements were delivered 
meant that English Protestants would have 
inherently regarded them with suspicion. As 
a result, the Catholic gentry were particularly 
intent on demonstrating the sincerity of their 
claims through their humane treatment of 
the English and Scottish settlers. Thus, when 
O’Mahony denied the legitimacy of the Stuarts 
as the kings of Ireland, and more importantly, 
endorsed the annihilation of English “heretics,” 
the lords of the rebellion were hard pressed 
to control their men or reconcile O’Mahony’s 
proclamations with their earlier avowals.57

One should expect that the Catholic 
Church would have an opinion on the 
rising. After all, the lay lords claimed that 
they fought for the benefit of the church 
and not just themselves. The question then 
becomes, “What was the Church’s level of 
involvement?” Furthermore, when O’Mahony 
challenged the legitimacy of the Stuart 
kings, did he reflect a common view in the 
position of the Catholic churches, or was 
O’Mahony a lone voice in the wilderness? 

The Catholic Church was clearly 
involved in the rebellion early on and in a 
myriad of ways. For the most part, it played 
a constructive role. The most significant actors 
(lords, bishops, gentry, and clergy) in the 
Ulster revolt formed what became known as 
the Confederation of Kilkenny. In 1642, the 
Confederation drafted a constitution for the 
Catholic state of Ireland. In this constitution, 
the power of the church over the goals, 
methods, and actors of the rebellion is seen 
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in the three articles that refer to it. The first 
article declared that the primary objective of 
the uprising was to restore “the privileges and 
immunities [conceded to the Catholic Church] 
according to the great charter…of King Henry 
III.”58 In the second article, the Confederation 
created a council with the “power and 
authority to do and execute all manner of 
advancement of the catholic cause.” In order 
to do so, the constitution also granted the 
council the power to oversee and resolve all 
capital, criminal, or civil matters (except those 
that pertained to land titles and/or rights).59 
Finally, the Catholic Church settled its own 
score with the established Anglican Church. 

Those grievances were long standing 
immediately after the Protestant Reformation 
arrived Ireland, the confiscation of the 
Catholic Church’s land and its redistribution 
to the established Anglican Church soon 
followed. The clergy who formed part of 
the Confederation of Kilkenny intended to 
reverse those acts through the last article of 
the constitution. In the course of the rebellion, 
any possessions of the “protestant[s], in 
right of their respective churches, or their 
tenements… [would be] taken, and construed 
as the possession of the catholic[s] and their 
tenements respectively.”60 The Catholic 
Church knew that the uprising represented 
its greatest opportunity to reverse its steady 
marginalization by the influx of Protestant 
settlers and their anti-Catholic policies. 

The language of the constitution from 
the Confederation of Kilkenny would lead one 
to believe that the Catholic Church aggressively 
pursued the destruction of Protestants in 
Ireland. However, much like the lay lords who 
initially planned the rebellion, the Church 
knew that violent measures against the English 
and Scottish settlers would do more harm than 
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good. For that reason, the majority of Catholic 
clergy played a moderating role throughout 
the revolt by upbraiding their congregations 
for any unnecessary violence or cruelty against 
the Protestants and by trying to protect fleeing 
Protestants from death and destruction. 
Several witnesses from the time reported that 
they survived only because of the intervention 
of different Catholic priests. These priests, 
at times, saved the Protestant refugees from 
undisciplined Irish military members, or at 
other times, provided the Protestants with 
provisions after their narrow escape from 
danger.61 Clearly, men like O’Mahony shared 
some thoughts with the overall body of Catholic 
clergy but advocated a more extreme approach. 

Despite the Catholic clergy and rebel 
leaders’ attempts to protect the Protestants, 
it is undeniable that the Irish committed 
atrocious crimes against the English settlers. 
Hundreds of people died as a result of the 
uprising. According to an anonymous author 
who reported on the rebellion some years 
later, “multitudes of miserable English” 
were forced to “flock together in cities, 
towns, and castles, leaving their…personal 
estates to the mercy of [the Irish].”62 Such 
accounts offer some support for Temple’s 
condemnation of the rebels in his History. 

However, the English struck back, hard, 
and with unspeakable inhumanity. Oliver 
Cromwell led the campaign to force Ireland 
to submit to complete English control. In his 
report to the Speaker of the House of Commons 
following his capture of Drogheda (the last 
main pocket of Irish resistance), Cromwell 
discussed his brutal tactics with a chilling, 
practical reasoning. In order to “prevent the 
effusion of blood for the future,” Cromwell 
ordered his men to set fire to the St. Peter’s 
Church in Drogheda, where approximately 
one hundred Irish rebels had fled to in order to 
escape his army. Being “in the heat of action,” 
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Cromwell was moved by nothing, not even the 
scream of a man as he cried, “God confound 
me; I burn, I burn.”63 The burning of the church 
was an afterthought, though; Cromwell had 
forbidden his men from sparing the residents 
of Mill-Mount, a town nearby where rebels 
had sought shelter on account of its excellent 
defenses, the night before. The defenses did not 
do much: Cromwell reported that his soldiers 
put over 2,000 people to death, yet the sword 
proved to be a tool of mercy in his hands. Those 
who managed to escape it were condemned 
to starvation or forced labor in Barbados.64 

The severity of Cromwell’s actions gave 
even the English pause. In 1649, Cromwell 
was called before the House of Commons to 
explain his actions. Ever the military man, 
his reasons were short and simple: for God 
and country. The rebellion had “imbrued [the 
rebels’] hands in so much innocent [English] 
blood… [which was] satisfactory grounds 
to such actions.” In addition, the Irish had 
grown “so insolent that…the Protestants were 
thrust out of the great church called St. Peter’s, 
and they had public mass there.”65 In this 
statement, one sees how the conflicts between 
the English and the Irish, though initiated 
as a struggle for economic and political 
privileges, devolved into bitter sectarian 
divisions. The Irish forced the Protestants 
out of the church for their mere identity as 
Protestants. In return, Cromwell slaughtered 
the Irish for expressing their Catholic faith. 

To the English authorities’ credit, 
they appear to have sensed the danger in 
leaving Irish-English relations in the state 
brought on by Cromwell’s actions. After the 
rebellion was suppressed, a commentator 
reported that English officials tried to bridge 
the gap between English and Irish residents 
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through a policy of official clemency and land 
restoration. According to this anonymous 
author, “the English government did not 
inflict national punishments for those national 
crimes…but on the contrary, restored nearly 
five million of English acres of land, to the Irish 
papists.”66 There were stipulations, however. 
A declaration by the Lord Deputy of Ireland 
and his council in 1655 ordained that any 
Irishman who hoped to submit a claim for this 
land had to essentially submit to a background 
check to determine their level of involvement 
in the 1641 rebellion.67 Furthermore, when the 
English authorities decided to restore land to 
the Irish, sources report that they made sure to 
keep a standing Protestant army in Ireland, to 
put all civil and military power into the hands 
of English Protestants, and to “insert a clause…
not to dispose the considerable offices of trust, 
except to such as were de stirpe Anglicana [of 
the Anglican race, emphasis original].”68 The 
English clearly had no intention of allowing 
the influential leaders of Ireland anywhere 
near social or political power again. Thus, in a 
sense, the Catholic lords were both successful 
in accomplishing the goals of their rebellion 
and thwarted in their efforts at the same time. 

While the actions of the lords’ clearly 
improved the lot of the native Irish multitudes, 
the same could not be said for the leaders 
themselves. The main reason that the plot 
to take control of Dublin Castle failed was 
because the Catholic lords were betrayed just 
prior to the attack. On the eve of the assault 
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on Dublin, Owen Connolly (or O’ Connolly), 
a poor tenant farmer, divulged the plot to the 
Lord Justice at the time, Sir William Parsons.69 
Connolly swore that his foster brother, Hugh 
Oge MacMahon of Monaghan, had summoned 
him to aid in the takeover of Dublin Castle and 
that he had tried to talk MacMahon out of the 
plot. When he failed to persuade MacMahon, 
Connolly approached Sir William out of great 
“faith and loyalty” to the Crown “to his own 
danger” and warned him of the impending 
attack. Connolly’s actions earned a glowing 
report from Temple, who argued that it was 
only by his actions that “there [was] yet 
hope left us of deliverance of this state and 
kingdom, from the wicked purposes of those 
conspirators.”70 When the element of surprise 
disappeared, the lords’ lost their chance to 
gain Dublin Castle and, thus, their ability to 
emulate the Scots’ negotiation with Charles I. 
In the aftermath, everyone who was suspected 
of colluding with the plot and/or the plotters 
was rapidly arrested and imprisoned.71 After 
the rebellion was permanently put down in 
the late 1640s, many were subsequently tried 
in England and convicted of treason. For 
example, Temple spent a significant portion of 
his History covering the trial of Lord MacGuire. 

One wonders what motivated Connolly 
to turn. While Nicholas P. Canny (in Making 
Ireland British, 1580-1650) speculates that 
perhaps it was because he had recently 
converted to Protestantism,72  it is far more 
likely, as Temple argued, that Connolly hoped 
by his actions to gain “some mark of his 
majesty’s most royal bounty, which [would] 
largely extend to him and his posterity.” 

73 This bounty, as Temple reports, came in 
the form of £500 upfront and £200 pension 
annually until he could be allotted inheritable 
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land of greater value and would have been an 
irresistible siren’s call to a poor tenant farmer.74

Though the failure to capture Dublin 
proved a major setback for the Irish lords’ 
plans, they were not yet defeated. Instead 
they again took advantage of the political 
situation in England to try to negotiate with 
the Crown from a position of strength. Charles 
I was still reeling from his embarrassing 
defeat at the hands of the Scots in 1639-1640 
when the Catholic lords’ launched their own 
rebellion in 1641. 75 In response, Charles I 
called parliament (now known as the Long 
Parliament) into session to raise the troops and 
funds he needed to put down the rebellion. 
But the Long Parliament refused, and as a 
result, England slid into civil war between the 
royalists and the parliamentarians between 
1641 and 1643. The so-called “War of the Three 
Kingdoms” was a golden opportunity for 
the native Irish leaders to demonstrate their 
loyalty to the English Crown, and as early as 
1643, the Catholic gentry called for a temporary 
truce.76 These actions are hardly those of men 
who planned for the ultimate destruction of 
England, as Temple alleged in his History. In 
fact, it appears that the Irish, at least the Irish 
lords, were genuine when they said they only 
wanted to protect themselves from the further 
marginalization of their land and religion. 

That is not to say that the Catholic 
leaders naively intended to put themselves 
at further risk of death and destruction. They 
were very canny in the way they offered their 
assistance. As Jerrold I. Casway wrote, the Irish 
leaders, “wanted to demonstrate [their] loyalty 
and reconcile [their] differences with the king,” 
but it was going to cost Charles I restoration of 
“civil and religious liberty” for the Catholics.77 
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While Temple likely would have labeled these 
demands treasonous and heretical, it appears 
that Charles I did not feel the same. Casway 
further reports that Charles I was more than 
willing to mend relations with his Catholic 
subjects through well-timed compromises and 
discreet negotiations.78 With a civil war before 
him, Charles I would had to have been mad, 
arrogant, foolish, or all three, to turn away any 
potential allies, though, granted, it did mean 
balancing reconciling with his Catholic subjects 
while not offending his Protestant subjects. 

Once again, had things gone according 
to the Irish gentry’s plans, the full realization 
of their goals might have been possible. 
Unfortunately for them, neither they nor the 
royalists took Oliver Cromwell’s military skill 
(or his calculated attitude of victory at all costs, 
depending on who is describing him) seriously 
enough. Cromwell emerged on the side of 
the parliamentarians in the civil war, who 
intended to settle the Irish question once and 
for all. Following Elizabeth I’s model (which 
had proven successful in Ireland before), the 
parliamentarians sought to gain rapid victory 
in Ireland in order to not allow their enemies 
time to mobilize. To that end, the Long 
Parliament set up a subsidy assessment and 
a coordinating commission whose purpose 
was to assemble a massive army pulled from 
all three of the British kingdoms (England, 
Scotland, and Ireland). With this ready supply 
of men, and more importantly, cash, Cromwell 
began his Irish campaign.79 The result was 
bloodshed like that evinced by Cromwell’s 
capture of Drogheda but implemented on a 
national scale. Even important leaders warned 
against the conflict. Shortly before his death 
in 1649, Owen Roe O’Neill implored James 
Butler, the Marquis of Ormond and the royal 
representative in Ireland, not to confront 
Cromwell. O’Neill argued that directly 
engaging Cromwell with the small number of 
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troops that Ormond possessed would “produce 
no other effect than the loss of your Excellency 
and consequently of the whole kingdom.”80 He 
fervently reminded Ormond that the Irish army 
was the only force standing between Cromwell 
and Ireland’s fall into the hands of Parliament. 
By August 1650, the Irish Catholic army lost 
both their faith in Ormond as a commander 
and their will to continue fighting. 81 The 
Cromwellian conquest of Ireland was complete. 

Concluding Remarks:
 the authenticity of  Temple’s 

evaluation of  the Ulster rebellion
The fall of Ireland into Parliament’s 

hands provokes one to assess the veracity of 
Temple’s accusations against the Irish. Among 
his most radical allegations, Temple claimed 
that raising “strong armies to invade and 
conquer England” was a part of the original 
plan for the Ulster uprising.82 If that had truly 
been the case, the Catholic lords would not 
have called a truce when England descended 
into civil war between 1641 and 1643 nor 
offered to fight on the side of the king. Had 
the Irish actually have had any desire to raid 
England and take control, there would have 
been no better time to do so than when its 
military and political unity was shattered. In 
fact, the Ulster rebellion was a movement for 
religious liberation and political and economic 
freedoms, not aggressive expansion. Temple 
also maintained that the Catholic lords had 
spent years planning the Ulster uprising. If 
the Irish gentry had truly intended to raid 
and occupy England, then such protracted 
planning would have been essential, for 
England was an economically, politically, 
and militarily powerful nation, especially 
compared to Ireland. However, the leaders of 
the rebellion did not even conceive a serious 
plan for the rebellion until one month prior 

80  Casway, Owen Roe O’Neill and the Struggle 

for Catholic Ireland, 260.

81  Lenihan, Confederate Catholics at War, 1641-

49, 110-112.

82  Temple, The history of the general rebellion in 

Ireland, 103.



21

to the event. That fact, when combined with 
the religious, political, and economic nature 
of the rebellion, refutes any reasonable claim 
that the Irish schemed for any great length 
of time or wanted to overthrow England. 
Similarly, when Temple denies that the Irish 
lords had any provocation for their rebellion, 
he conveniently overlooks the position that 
the lords found themselves in prior to October 
1641. James I’s confiscation of Catholics’ land, 
the transplantation system, and the passage 
of discriminatory laws against Catholics that 
prevented them from equally participating in 
the Irish economy worked to strip the Irish of 
the land that they had lived on and worked 
for centuries. In addition, the anti-Catholic 
rhetoric that was passed down to the English 
settlers from the Anglican clergy created a 
hostile atmosphere toward a fundamental 
source of the Irishmen’s identity: their religion. 
These factors, combined with the economic 
depression that ravaged Ireland in the decade 
before the 1641 revolt (years in which the level 
of poverty and debt among all Irish escalated 
exponentially while their Protestant neighbors 
enjoyed relative prosperity), makes it surprising 
that the Irish lords and clergy showed as much 
restraint as they did. Obviously, Temple’s 
heritage as an English Protestant official 
prevented him from even trying to understand 
or empathize with the Irishmen’s plight 
when they turned to rebellion as a last resort.

However, not all of Temple’s allegations 
are so easily refuted. In his History, Temple 
charges the Irish with arranging the massacre 
of English and Scot Protestants from the very 
inception of the rebellion. One can examine the 
statements of the leaders and see that they do not 
support Temple’s accusation, but an absence 
of available evidence makes it impossible to 
tell what the leaders truly thought. One can, 
however, weigh the costs and benefits of the 
mass murders to determine the likelihood of 
Temple’s claim. Ultimately, the mass murder 
of Protestant settlers undermined the Irish 
lords’ profession of loyalty to Charles II, losing 
them potential royal support. In addition, the 

violence invoked the English resentment and 
retaliation that the Catholic lords had hoped 
to avoid, costing them the bloodless coup 
they had worked so hard to obtain. If the Irish 
gained any advantages by the bloodshed, 
they were limited to the execution of personal 
vengeances and the acquisition of support for 
the revolt from the Irish populace. Therefore, it 
is unlikely that the Irish Catholics would have 
included widespread slaughter of their English 
and Scot neighbors in their original plan. 

Lastly, Temple accuses the Irish 
Catholics of an inhuman level of cruelty against 
their hapless Protestant victims. He has some 
justification for this accusation because the 
Irish populace undeniably committed atrocities 
against the English and Scot settlers, according 
to the thousands of Protestant depositions. 
However, Temple’s History does not take 
into account the Cromwellian reconquest and 
the appalling carnage that accompanied the 
suppression of the uprising, particularly the 
capture of Drogheda in 1649. If Cromwell’s 
capture of Ireland for the Long Parliament 
did not exceed the attacks committed by the 
Irish, then it matched them to say the very 
least. Thus, Temple’s accusation is in one sense 
very true; the Irish did commit dreadful acts 
of violence against their Protestant neighbors, 
but the capture of Drogheda shows that the 
English had no qualms in using similar cruelty. 

Temple’s work was influential in 
shaping official English foreign policy 
concerning Ireland, the general English 
audience’s understanding of the Irish, and 
the resulting stereotypes of the Irish for many 
years. The tragedy is that such a misleading 
work became so influential. The danger is that 
it could continue to mislead. Taken out of its 
context, Temple’s work gives a heavily biased 
and incomplete understanding of the Ulster 
rebellion in 1641. However, when carefully 
examined within its context, The History of the 
General Rebellion in Ireland is an invaluable 
source for studying any number of historical 
subjects (the transplantation system, the history 
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“En Guinea, en esa parcela de tierra tan pequeñita 
y lejana, está germen de todas nuestras esperanzas 
de grandeza para la mañana. Que Dios nos ayude 
para hacerla fructificar en el nombre de la mayor 

gloria de España” 

Juan Maria Bonelli Rubio, 
Gobernador General de Guinea 

Ecuatorial

 Equatorial Guinea, a small Sub-
Saharan nation on the coast of West 
Africa, is a remarkable anomaly within the 
greater context of the African continent. 
Geographically, it is comprised of both a 
continental region (Rio Muni) and a series 
of offshore islands, (namely Fernando Poo, 
Bioko, and Annobon). With approximately 
28,051 sq km of land and an estimated 650,702 
inhabitants (CIA World Factbook), it ranks 
as one of the smallest nations in continental 
Africa. Though known during the colonial 
era for its cocoa and coffee bean exports, 
Equatorial Guinea has since discovered 
considerable offshore petroleum reserves and 

is now a primary exporter of oil, of which the 
United States purchases over 30% (CIA World 
Factbook). Yet what distinguishes Equatorial 
Guinea from its neighbors is less its economy 
and geography than the unique cultural and 
linguistic legacy of its former colonial master 
– Spain. 
 With the exception of a few colonial 
holdings in Morocco and North Africa, 
Equatorial Guinea was Spain’s only African 
colony. As such, and particularly compared 
to other European countries, Spain invested a 
large amount of capital and effort in making 
the colony a success. Yet just ten years after 
gaining its independence, Equatorial Guinea 
had gone from a colonial success story to an 
authoritarian state ruled by terror and strife. 
Thus, despite its comparative successes in 
establishing colonial infrastructure, Spain’s 
disproportionate focus on the achievement of 
cultural and ideological objectives ultimately 
overshadowed the administration’s progress 
and set the stage for the failure of the post-
colonial Equatoguinean state.
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Spanish Colonialism: 
Historical Basis

 Although Spain took minimal 
administrative responsibility in its African 
territories before the early 20th century, its 
claims to sovereignty date back to the late 
1700s. Spanish colonialism in Africa began 
with the intent of establishing a slaving base 
to provision its American colonies with labor 
independent of foreign slave traders (Unzueta 
y Yuste 1944, 30). The Treaties of San 
Ildefonso (1777) and El Pardo (1778), signed 
by King Carlos III of Spain and Maria I of 
Portugal, essentially secured for Spain a large 
swath of continental territory in Equatorial 
Africa (encompassing parts of modern day 
Gabon, Rio Muni, and Cameroon) as well 
as a variety of small offshore islands in 
exchange for a number of territories that 
Portugal considered to be part of its Brazilian 
possessions (Unzueta y Yuste 1944, 29-
31). Yet, with the exception of a number of 
Catholic missionaries, tropical disease and 
a lack of serious interest on behalf of the 
Spanish crown prevented any substantive 
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involvement in these territories until the late 
19th century. 
 Spain’s early failure to establish a 
viable colonial administration in Equatorial 
Guinea may also be understood as a 
reflection of its diminishing relevance as a 
global political power. Despite difficulties 
in maintaining sovereignty during most of 
the 19th century [Britain, for example, used 
Fernando Poo as an anti-slaving base for 
years without Spain’s legal consent (Sundiata 
1990, 5)], its claims were left relatively 
unchallenged until the European “Scramble 
for Africa.” Although Spain was invited to 
attend the Berlin Conference of 1885, Spanish 
claims in Equatorial Africa were superseded 
by the territorial ambitions of more powerful 
states like France and Germany (Sundiata 
1990, 29). In fact, negotiations initiated 
with France in Berlin were not concluded 
until the signing of The Treaty of Paris in 
1900, which, though successful in securing 
Rio Muni, Fernando Poo, and a few other 
offshore islands, unilaterally objected Spanish 
claims to Gabon and Cameroon (Sundiata 
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1990, 29). These diplomatic defeats, coupled 
with the 1898 loss of Cuba, Puerto Rico, and 
the Philippines in the disastrous Spanish-
American War, essentially relegated Spain 
to a second-class position in the politics of 
European colonialism.
  Despite three successive changes in 
system of governance – Bourbon Monarchy, 
the dictatorship of Miguel Primo de Rivera, 
and the Second Republic – Spanish colonial 
policy remained relatively consistent from 
1900 to 1936. Economic development 
in Equatorial Guinea was hampered by 
endemic labor shortages on Fernando Poo 
– the colony’s most fertile agricultural area. 
As such, Spain began to import laborers 
from neighboring colonies like Nigeria 
as well as Spanish agriculturalists, who 
began to assert themselves as the dominant 
force in Equatorial Guinea as a product 
of the administration’s statist economic 
management policies (Sundiata 1990, 137-
179).

Ideological Foundations of  
Colonialism

 Coherent colonial policy in Equatorial 
Guinea emerges immediately after the end of 
the Spanish Civil War, when Nationalist forces 
defeated the Republicans and General Francisco 
Franco assumed the authoritarian rule over the 
nation. The ideological foundations of Franco’s 
colonial strategy in many ways mirrored his 
domestic priorities - enforcing a unified sense 
of culture and conservatism through the 
imposition of a) the Spanish language and b) the 
Catholic religion.  The preeminence of linguistic 
and religious ends extended to practically 
all elements of Spanish colonial ideology – 
education, economics, and the formation of 
national identity. We see strong evidence for 
this correlation between ideology and action in 
the rhetoric of contemporary Spanish colonial 
administrators. 
 In a general sense, the ideological 
foundation for Spanish colonization matched 
that of many other European nations, 
seeking the lofty yet indeterminate goal of 
holistically transforming “la vida moral, 
intelectual, social y material del indígena” 
[the moral, intellectual, social, and material 
life of the native] (Bonelli Rubio 1944, 4). The 
uniquely Spanish character of these colonial 
priorities emerges not only in the assertion 
that religious and academic education were 
inextricably linked but also in the insistence 
that the Spanish language and the Catholic 
faith were the only proper means of achieving 
such a unified, holistic education. Education 
Minister Heriberto Ramón Álvarez García, 
who directed Spanish educational policy in 
the colony and placed the Christianization of 
the native population as the ultimate priority 
(Álvarez García 1952, 33), stated:
“If we want men whose acts conform to 
our own social organization, it may only be 
achieved if these men love the same God, 
speak our language, and feed their spirits 
with the same ideals.” (Álvarez García 1949, 
28)
 Thus education served as the 
fundamental basis for Spanish colonial 
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strategy in that it provided the perfect 
medium for communicating and propagating 
its cultural and linguistic priorities.
Similar socio-religious framing can be 
found in colonial rhetoric concerning the 
colony’s economic development. Colonial 
administrators rationalized the exploitation 
of Equatorial Guinea’s resources using a 
tripartite, faith-based argument. First, the 
indigenous population, having received 
its land by divine providence, should 
naturally have the primary right to benefit 
from its resources. Secondly, however, 
man was no more than an administrator of 
those resources, which were given by God 
for the benefit of all mankind. Therefore, 
the world’s resources should be extracted 
and administrated by those most capable 
of bringing about such universal benefit 
(Bonelli Rubio 1949, 73). While we can 
safely assume that Spain’s exploitation of 
Equatorial Guinea’s lumber and agricultural 
potential served toward Spanish rather than 
universal benefit, we see the manner in which 
Spanish administrators, almost to the point 
of absurdity, linked the preeminence of the 

Catholic faith with their colonial imperative 
in Equatorial Guinea. Spain, in claiming 
itself as the proper overseer over a richness 
of resources that the indigenous population 
could neither extract nor administrate, 
justified its usufruct over the colony’s 
resources as an act that both pleased God and 
benefitted man.
 Spanish colonial administrators’ 
commitment to Franco’s idea of Spanish 
language and Catholic faith as fundamental 
to the proper formation of the indigenous 
population was also coupled with a 
less coherent but still expressed desire 
to use colonization efforts to establish 
“una conciencia patriótica” [a patriotic 
consciousness] (Álvarez García 1949, 28) 
amongst the native population. The idea 
was to create “un negro para Africa,” a new 
population of educated Africans who would 
essentially be the foundation for civilized 
society in Spain’s colonial holdings. As such, 
and as a direct product of the aforementioned 
educational priorities, Spain hoped to create 
a sense of nationhood for the colony based on 
its inherited linguistic and religious heritage. 

Comparative Literacy Rates in Major 
European Colonies 1949

Source: “La cultura: el problema de la colonización.” Archivos del Instituto de Estudios Africanos 3.8 (1949): n. pag. Print.
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Having examined colonial ideology, we must 
now gauge the extent to which such rhetoric 
translated into relative successes.

Gauging Successes

Education
 From the educational perspective, 
Spain achieved some comparatively 
impressive successes. From the establishment 
of standardized state-run education in 1948 
to independence in 1968, Equatorial Guinea 
achieved one of the highest literacy rates in 
colonial Africa (Carrero Blanco 1964, 14-15).  
Table 1 demonstrates this dramatic advantage 
over Spain’s European counterparts, with 
Equatorial Guinea beating out its closest 
competitor, Belgian Congo, by over a 20% 
margin and other colonies by considerably 
more. By 1968, the gross rate of enrollment 
in elementary and primary schools reached 
48,000, resulting in one of the highest 
education to population ratios in the whole of 

Africa (Liniger-Goumaz 1989, 27). 
These educational successes of the Spanish 
colonial administration are of particular 
importance in the context of the cultural 
objectives Spain hoped to achieve. On the 
one hand, the Spanish language was deemed 
the ideal vehicle for the expression of all 
complex thought – “the association of ideas, 
intelligence, imagination, exercise, habit, and 
interest” (Álvarez García 1949, 38)]. Yet on the 
other, the foundations of Catholicism would 
guide both the acquisition of such cognitive 
ability and its eventual application. Thus, the 
considerable achievements of the colonial 
education system may be understood, given 
Spain’s linguistic and religious priorities, as 
the successful incorporation of the Spanish 
language and the Catholic religion into the 
cultural fabric of Equatorial Guinea.

Economy and Infrastructure
Early 20th century attempts to build a 
productive colonial economy were marred 

Table 2:
 Reduction in Cocoa 

Exports under Macías 
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by inefficiency and a constant lack of funds. 
It was not until the dictatorship of Miguel 
Primo de Rivera that the Spanish state began 
to pursue a more pragmatic development 
strategy. International investments that 
flowed into Spain during the 1920s also 
reached Spain’s last colonial possessions. 
Interestingly, following the discovery of oil 
by the French in their colonial territories, 
Spain began to investigate the potential for 
petroleum extraction in its North African 
colony of Spanish Sahara (Garcia-Fuente 1961, 
114). Yet despite modern Equatorial Guinea’s 
almost exclusively oil-dependent economy, 
there no evidence that Spain seriously 
considered exploring petroleum extraction in 
Equatorial Guinea during the colonial period.  
Instead, as with many European colonies, 
Equatorial Guinea was used primarily for 
agriculture and natural resource extraction, 
with particular focus on coffee, cocoa, and 
lumber. 
 Under Franco, this economic 
infrastructure was greatly expanded. The 
colonial administration built hundreds of 
kilometers of roads, established numerous 
cocoa and coffee plantations on Fernando 
Poo, and made forestry the chief economic 
activity of Rio Muni (Sundiata 1990, 37-38). 
Economic development was characterized 
by considerable foreign involvement in both 
administration and labor force. Large cocoa 
plantations, owned by transplanted Spanish 
nationals, were primarily staffed by imported 
labor from Nigeria and the rest of continental 
Africa (Liniger-Goumaz 1989, 43). While 
much of the wealth was centered in the hands 
of Spanish agricultural magnates on Fernando 
Poo, Equatorial Guinea had by 1968 achieved 
one of the highest per capita incomes in all of 
Africa (CIA World Factbook).
 Thus economic development in 
Equatorial Guinea, like education, may be 
considered a comparative success amongst 
European colonies. Yet while the merit of 
educational successes stands on its own, 
the nature of economic development in 
the colony, particularly concerning the 

influence of aforementioned cultural and 
ideological priorities, resulted in a number 
of structural deficiencies that would not be 
fully understood until the country’s post-
independence collapse. The economy was 
almost exclusively metropoly-dependent, 
as Spaniards owned all plantations and 
colonial subsidies propped up agricultural 
exports (Liniger-Goumaz 1989, 44). This 
dependence was a direct product of Spain’s 
self-asserted role as both economic and 
moral advisor for the colony.  While this 
presented few problems during the colonial 
period, the policies imposed under Equatorial 
Guinea’s dictator Francisco Macías would 
quickly reveal the difficulty in translating 
such economic structures from a colonial to 
national model.

Formation of National Identity
 The question of success in achieving 
Spain’s last enumerated intent – the creation 
of “un negro para África” – is another 
question entirely. In a certain sense, as the 
basis for this new identity was in large part 
connected to Spain’s educational initiatives, 
we may chalk the aforementioned successes 
up to an at least coherent foundation for such 
national identity. Yet key to understanding 
the ultimate failure of Spanish colonial policy 
in establishing a viable foundation for future 
statehood is Equatorial Guinea’s flawed 
transition to independence. 
 By the 1960s, the era of European 
colonialism was drawing to a rapid close. In 
a global political atmosphere increasingly 
dominated by expanding American and Soviet 
spheres of influence, the developing world 
presented a unique opportunity to capitalize on 
the weakness of Europe’s once grand colonial 
empires. Furthermore, the U.N. General Assembly 
and the newly created Special Committee 
on Decolonization (i.e. the Committee of 24) 
started a wave of legislative activity aimed at 
dismantling colonial influence on the basis of its 
deprivation of human rights. 
 General Assembly Resolution 1514 
(XV), which outlines the UN’s general 
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ideological stance, charged that the 
subjugation under colonialism constituted 
a denial of fundamental human rights and 
demanded that “immediate steps be taken… 
without any conditions or reservations” 
toward independence for all colonial 
territories (UN Resolution 1514 – 1960). This 
growing anti-colonial sentiment was further 
reflected in General Assembly Resolution 
1541 (XV), a declaration that called for the 
immediate transition of colonial holdings to 
either complete sovereignty, free association 
with another state, or integration into another 
state as a result of “a free and voluntary 
choice… through informed and democratic 
processes” (UN Resolution 1541 – 1960). 
Besides effectively spelling the end for 
European colonialism, this resolution served, 
for Spain in particular, as a categorical 
rejection of the relatively meaningless 
“autonomy” it had granted its colonies in 
Guinea just a few months earlier.

Outline Spain’s Efforts Toward 
Independence

 Spain’s decolonization efforts were 
poorly planned and rarely accompanied by 
any substantive change in policy. In 1960, 
the separate colonial holdings were officially 
organized into continental and offshore 
regions, with each region receiving a number 
of representatives in the Spanish parliament. 
While this was a practically nominal gesture 
considering Franco’s continued dictatorship 
in Spain, it was even less effective in that 
representation was little more than advisory 
in nature. Yet even after 1964, when Spain 
granted full “autonomy” to Equatorial 
Guinea (a change with, again, more nominal 
than practical purpose), international opinion 
still deemed Spain’s actions insufficient. The 
Special Committee on Decolonization passed 
a resolution in October of 1964 with specific 
reference to the inadequacy of the Spanish 
transition of authority, charging that, despite 
their claims to the contrary, the colonial 
administration had failed to take sufficient 
steps toward independence as outlined by 

GA Resolution 1514 (Cordero Torres 1967, 
636). Thus, under continued international 
pressure (and surprisingly little organized 
Equatoguinean pressure), 
 While the French, English and Belgians 
were by no means perfect in preparing their 
colonial holdings for independence, they 
were generally conscious of the basic cultural 
and ethnic divisions within their colonies 
and split them up into smaller portions 
according to these relatively well-defined 
ethnic and linguistic lines (Rondo Igambo 
2006, 83). Spain, on the other hand, chose the 
“quick, practical, and erroneous” method of 
dividing according to Spanish administrative 
convenience (Rondo Igambo 2006, 83). 
Thus, while indigenous populations were 
nominally linked by their mutual exposure to 
Spanish language and culture, administrative 
deficiencies in the transition to independence 
greatly weakened the likelihood of translating 
the comparatively admirable educational and 
economic successes into a coherent, organic 
conception of national identity. 
Macías, Collapse, and Conclusion
 After a constitutional convention, 
Francisco Macías Nguema was elected first 
president of Equatorial Guinea in 1968. 
Within three years, Macías eliminated all 
political opposition, abandoned most if not 
all constitutional provisions, assumed the 
title President-for-Life, and initiated a ten 
year reign of terror over his own people. 
With his ascension to power, the educational, 
economic, and nationalistic progress made by 
Spanish colonialism quickly began to unravel. 
By the late 1960s, a veritable middle class 
had developed amongst the more educated 
residents of Fernando Poo and Bata. Yet 
rather than expanding the educational 
programs that had made such development 
possible, Macías chose to close hundreds of 
schools and attack those associated with them, 
expelling all white Spaniards and targeting 
Equatoguinean intellectuals (Rondo Igambo 
2006, 103-104). Indeed, by the end of Macías’ 
reign the once remarkable literacy rates 
achieved by the Spanish education system 
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were, through terror and neglect, reduced to 
a mere 47%, literally paralyzing the nation’s 
potential for growth (Quilis and Casado 
Fresnillo 1995, 33).
Macías took similarly destructive actions 
toward economic infrastructure. After a 
dispute over the flying of Spanish flags of 
occupation at the Spanish embassy, Macias 
supporters harassed and assaulted the 
Spanish population living on the island 
of Fernando Po. This act, coupled with 
increasing social and economic instability, 
initiated a mass exodus of Spaniards that 
eventually left less than 100 in the entire 
nation (Sundiata 1990, 73). In expelling the 
Spaniards (who almost exclusively comprised 
the ownership of Bioko’s plantations), 
Macías systematically destroyed his nation’s 
agricultural and economic foundation. The 
drastic reduction in cocoa exports from 
1968-1989, reveals the rapid contraction 
of government services and infrastructure 
during the immediate post-colonial period 
and their repercussions even ten years after 
the execution of Macías .
 The Central Intelligence Agency 
captures the complete and utter failure of 
the Equatoguinean state in the immediate 
colonial period particularly well:
“Due to pilferage, ignorance, and neglect, 
the country’s infrastructure--electrical, water, 
road, transportation, and health--fell into 
ruin. Religion was repressed, and education 
ceased. The private and public sectors of 
the economy were devastated. Nigerian 
contract laborers on Bioko, estimated to have 
been 60,000, left en masse in early 1976. The 
economy collapsed, and skilled citizens and 
foreigners left” (CIA World Factbook).
Yet, in so aptly identifying these failures, 
they are perhaps too quick to assume 
that the entire weight of blame lies upon 
the popularly elected dictator himself. 
When attempting to establish a new state, 
he systematically attacked the legacy of 
Spanish colonialism in its most potent forms 
– its people, its language, and its cultural 
impositions. 
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Clarence:
a play in one-act

Lydia Kapp

Lydia Kapp’s first dream was to be a bird. While she 
has been made aware of the fact that being a bird may 

not be possible, she is still holding onto hope. The same 

could be said of her desperate desire to be in a Star Wars 

film; she is convinced that George Lucas will one day see 
the light and she will join the ranks of the Jedi. Lydia is 

known for singing at all times and in all places, a habit 

initiated by frequently singing along to The Phantom of 

the Opera soundtrack with her father as a child and ever 

since. She loves tortilla chips, chocolate, scarves, books, 

foreign languages, playing cards with friends and fami-

ly, creating and participating in scavenger hunts, writing 

plays, poems, and novels, taking good sunset pictures, 

hanging out with kids, pretending to be a warrior prin-

cess, and getting as close to flying as possible, whether 
that means closing her eyes while soaring on a swing 

set, or taking her bike out for a ride, pretending it is her 

noble steed galloping down a steep hill before launch-

ing into the sky. Lydia plans on taking her six-feet tall, 

imaginative self to to Hollywood where she will further 

her career as a professional pretender through acting 

and writing for film, television, and theatre. Maybe she’ll 
also become a bird. We’ll keep you posted.
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MAN: That’s great. I am glad you two are 

getting along so well. 

WOMAN: Clarence comforts me in my dark 

nights. 

MAN: I do that! I DO that! 

WOMAN: No you don’t, you work nights!

MAN: I don’t work every night. 

WOMAN: Just the important ones. The ones 

when I need you. 

MAN: I can’t be here every single night, Sa-

mantha. 

WOMAN: Clarence can. 

MAN: Right, right of course he can. Does he 

nibble your ear too? 

WOMAN: We are taking things slow. 

MAN: Right, right, duh. That’s important, 

you know, not rushing. 

WOMAN: We think so. 

MAN: Good, good for you guys. Okay are we 

done with this? 

WOMAN: Done with us? 

MAN: No, not us, done with this, with all 

this game you’re playing. 

WOMAN: I’m not playing a game, Jared. 

Clarence and I love each other very much. 

MAN: Ha! Man. What I really want to know 

is where you ever came up with this crazy 

idea. 

WOMAN: It’s not crazy, it’s what happens 

when your husband doesn’t come home 

nights. 

MAN: Because I work! I am a nurse! I work 

nights!

WOMAN: That’s what you say. MAN: You 

are being ridiculous.

WOMAN: You smell like flowers when you 
come home. What does that mean huh? 

What’s a wife supposed to think when you 

come home smelling like flowers?
MAN: I work in a hospital Samantha. I wash 

my hands fifty bazillion times a day, and it 
smells like chemicals. If I smell like flowers 
when I come home, it’s probably because I 

helped some nice old lady into her bed after 

giving her a shower and her old lady smell 

plastered itself to my fifty bazillions times 
cleaned skin.

WOMAN: Yeah, you say old lady but you 

mean sexy dominatrix, who just so happens 

to have broken her femur and needs the at-

tractive nurse to “help” her wash herself.

MAN: What the heck are you talking about 

Samantha? Have you always thought this? 

Because I am pretty sure you are the one 

who encouraged me to go to nursing school. 

Pretty sure that was you, um yeah, because it 

was.

WOMAN: I didn’t encourage you to have an 

affair. 

MAN: I am not having an affair! 

WOMAN: Really? Okay. Why should I be-

lieve you? 

MAN: Because I am your husband! Who 

loves you! 

WOMAN: How do I know that you love me 

if you are never here?

MAN: Honey, I work nights because I have 

to, because in order to pay the rent for this 

apartment, which happens to be very nice, 

I have to work extra. Which means I work 

nights. I work nights because I love you, and 

I want to provide for you.

WOMAN: Clarence can do that from now on. 

MAN: Oh really? How is he going to make 

money? Please, enlighten me.

WOMAN: We don’t need money. He pro-

vides what I really need: emotional support, 

a place of rest, an ear to listen to my troubles.

MAN: What troubles Samantha?? What 

troubles could you possibly have?

WOMAN: My husband is cheating on me 

with an old lady. 

MAN: Oh we are done here.

WOMAN: Right, leave, yep, go on ahead and 

go because you are so good at that. And yes, 

we are, w areDone. That’s what I’ve been tell-

ing you. I am so glad you finally got it.
MAN: No, wait, I’m not leaving. Samantha, 

wait. I’m not leaving.  

WOMAN: Oh really? Why? Don’t you have 

to work?

MAN: No. 

WOMAN: Don’t lie. 

MAN: No, I don’t have to work.

scene: a man, a woman, and a couch
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WOMAN: You are such a bad liar.

MAN: What? I don’t have to work tonight.

WOMAN: You work every night Jared! Every 

night! There has not been a single night in the 

past

year and a half that you have not “worked.” 

And I bet that’s working great for you and 

your lady.

MAN: Okay. So I have been gone a lot lately. I 

get that.

WOMAN: Yep! Gone a lot lately and about to 

get gone for forever.

MAN: I already said I am not leaving.

WOMAN: And then you lied about not hav-

ing to work. We don’t need to repeat that part 

of the discussion, it was very clear the first 
time.

MAN: I am not leaving because I love you.

WOMAN: I love Clarence. 

MAN: You love Clarence? 

WOMAN: Yes. I do.

MAN: Samantha.

WOMAN: Yes Jared? Would you like to say 

something?

MAN: Samantha let’s be reasonable here.

WOMAN: I mean, really I should be thanking 

you. You are the one who introduced us in the 

first place.
MAN: I introduced you? Samantha are you 

crazy?

WOMAN: Oh now you get to call me crazy! 

That’s just great. You are really earning some 

good brownie points with these insults you 

know.

MAN: Samantha! Clarence is a couch!

WOMAN: Don’t call him that!

MAN: Why the hell not?! Oh, I’m sorry, will 

he get his feelings hurt?

WOMAN: He is a sofa, Jared, and you had 

better remember that or I will slap you.

MAN: This is so ridiculous. I can’t believe we 

are actually having this conversation.

WOMAN: You can leave it anytime.

MAN: I am not leaving, how many times do I 

have to tell you that?

WOMAN: Doesn’t matter what you say when 

what you do is the opposite.

MAN: You are infuriating!

WOMAN: You think so?! Great! Leave then!

MAN: I AM NOT LEAVING!

WOMAN: YOU WORK NIGHTS!

MAN: I AM NOT GOING TO WORK TO-

NIGHT!

WOMAN: Ah huh. Not going. That’s not the 

same thing as Not Having. See. I told you you 

work tonight.

MAN: I am not leaving Samantha.

WOMAN: Neither is Clarence.

MAN: Okay. Okay. Well. You know what I 

think of your Clarence and his not leaving? 

This is what I think.

(MAN punches the couch)
WOMAN: Stop!! Jared stop!!! Are you in-

sane?!

MAN: (to the COUCH) You stupid piece of 

trash! You lazy, sleazy wife stealer! Oh yes 

I did just rip your arm covers off - How ya 

feelin now loser?!

WOMAN: Clarence!!! 

(She falls onto the couch)
 If you hurt him you hurt me too!

 MAN: Get up Samantha, this is a man’s 

battle.

WOMAN: I will not get up. 

MAN: Get UP Samantha, or I will pick you up 

and place you elsewhere.

WOMAN: I dare you.

MAN: Done. 

(MAN picks up WOMAN. She screams and 
squirms.) 
I warned you. 

WOMAN: Jared! Put me down! Clarence! 

Clarence!

MAN: Nope. Not until we settle this.

WOMAN: It is settled, Jared. You are leaving. 

You are going to go rendezvous with your 

lady friend for the rest of time and Clarence 

and I are going to live a very happy life to-

gether.

MAN: You know, I always loved your imagi-

nation.

WOMAN: Put me down! Go have mad, crazy 

sex with your latin lover and Clarence and I 

will stay here and watch a movie.
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MAN: A movie?

WOMAN: Maybe even two. We’ll make it a 

double feature.

MAN: Oh Samantha.

WOMAN: Put me down Jared, please.

MAN: Okay.

(pause) 
(He sets her on her feet. WOMAN sits down on the 
COUCH)
MAN: Is he okay with you sitting on him like 

that?

WOMAN: Yeah.

MAN: Just checking.

(pause)
MAN: So what movies are you going to 

watch?

WOMAN: Something dirty.

MAN: Oh really? Huh. Wow.

WOMAN: What?

MAN: Well, just I thought you guys were tak-

ing it slow. And dirty movies don’t get any-

thing right. They lack all the emotion, the ties 

of the heart. The soul sharing.

WOMAN: Oh yeah?

MAN: Yeah.

(MAN looks lovingly at WOMAN. She turns away. 
He goes to her, slowly, tenderly, and full of passion. 
He sits on the couch next to her. He kisses her ear. 
She shivers. He does it again. She melts a little bit. 
He bites her ear. She thaws into his arms. He kisses 
her neck, her shoulders, her back. She succumbs and 
turns to him. She kisses his lips and pulls him to 
herself falling backwards on the COUCH.)
WOMAN: I lied.

MAN: Yeah?

WOMAN: I don’t want to take things slow.

MAN: Me neither.

WOMAN: Clarence doesn’t kiss like you.

MAN: That’s because he isn’t a man, darling.

WOMAN: Yeah, I know. He’s still a boy.

(MAN pulls away from their embrace)

MAN: Samantha... He’s a couch. Are we clear 

on this? Because I am not going any further 

until this fact has been established.

WOMAN: Where do you go at nights? 

MAN: I go to work at the hospital. 

WOMAN: You don’t go anywhere else? 

MAN: No.

WOMAN: You’re not seeing anyone else?

MAN: No, Samantha. You are my love. You 

are the other half of myself. You are my wife. 

There is no one else but you.

WOMAN: Then why is this the first time 
you have kissed me like that in two months? 

When you come home you fall into bed and 

when you get up, you kiss me on the cheek 

and then you leave.

MAN: I’ve been busy with lots of shifts. I am 

super tired when I get home. 

WOMAN: So all of those people you don’t 

even know are more important than me? 

MAN: No, I’m not saying that. 

WOMAN: Okay. What are you saying?

MAN: I’m saying that I work really hard 

because I want to make sure that you have ev-

erything you need. I want you to be comfort-

able and not to worry about anything. I work 

really hard at the

hospital because I want to do my best, be-

cause that’s what I do, I always try to do my 

best, and that means it takes a lot out of me. 

So when I get home, I’m tired.

WOMAN: Jared. What I want is you. What I 

need is you. I don’t care about “everything.” 

MAN: I know, but I want you to have it any-

way. 

WOMAN: At the expense of having my hus-

band? 

MAN: No, no I don’t want that.

WOMAN: Me neither. I know you are tired, 

honey, and I know you do work hard because 

you love me and because you always give 

everyone everything you can, whether it’s 

me, or your patients, or the grocery store clerk 

who needs a little cheering up. Your extreme 

generosity is one of the best parts of who you 

are. But I feel like I am losing you. You are 

grumpy and you don’t talk to me anymore. 

These excessive night shifts, my days and eve-

nings spent without you, it’s all making me a 

little desperate. I miss you.

MAN: I’ve missed you too. Ah crap where the 

hell have I been.

WOMAN: Working nights.
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MAN: Oh Samantha. I am so sorry. I am so 

sorry I haven’t been here when I’ve been here.

WOMAN: Me too.

MAN: I get so caught up in the job, and tak-

ing care of my patients, and I get drained. 

I didn’t even think how I was pushing you 

away, I was just stuck in my own world.

WOMAN: It’s okay.

MAN: I am sorry I haven’t been here for you. 

To paint your face with my hands, and kiss 

you, and listen to how your day was.

WOMAN: It’s okay. I had Clarence. He’s a 

great listener you know. 

MAN: Right. I’ll bet he is.

WOMAN: He is. But he’s not very good at 

responding. Or giving advice. Or telling me 

stories about his childhood. And unlike some 

people, he’s not a very talented kisser.

MAN: I thought you were taking it slow?

WOMAN: We decided that after a failed at-

tempt. 

MAN: Please tell me you are kidding. Please 

tell me you did not make out with our couch. 

WOMAN: He’s a sofa, Jared. 

MAN: Please tell me you did not make out 

with our sofa. 

WOMAN: Wouldn’t you like to know. 

MAN: You are joking. You are joking, right? 

WOMAN: Do you and the dominatrix do it 

often? 

MAN: Please... 

WOMAN: Do you? 

MAN: All the time. 

WOMAN: In the shower? 

MAN: Everyday. 

WOMAN: I thought so. 

MAN: I’m joking. 

WOMAN: I know. 

MAN: Okay good. 

WOMAN: I’ve never kissed Clarence. 

MAN: Oh sweet heavens hallelujah. 

WOMAN: But you see what you drove me to? 

MAN: Oh yeah, and it scares the crap out of 

me. 

WOMAN: It took falling in love with a couch 

to get you to see me, Jared. 

MAN: Honey I am so sorry.

WOMAN: It’s alright. You’re back. 

MAN: I love you so much. 

WOMAN: I love you. 

MAN: And I am never leaving. Always know 

that. 

WOMAN: I know. Except when you work 

nights. 

MAN: Well...

WOMAN: We do need food and electricity 

and water and to be able to pay rent. 

MAN: Okay yes, except for when I work 

nights. 

WOMAN: Maybe just a few less nights a 

week. 

MAN: Yes. I’d like that.

WOMAN: Because we can do without the 

excess money. 

MAN: Yeah, you’re right. 

WOMAN: But I can’t do without you. 

MAN: I’ve been dying without you too.

WOMAN: And besides, you know what hap-

pens at night? 

MAN: Mmm, I’m not sure. 

WOMAN: No? Haven’t I told you before? 

MAN: You might have to tell me again.

WOMAN: At night you have mad, crazy sex 

with your crazy, sexy wife. 

MAN: Ah yes. How could I forget. 

WOMAN: And then we fall asleep together.

MAN: And I hold you in my arms, 

WOMAN: And I can feel you breathe against 

my back. 

MAN: And in the morning... 

WOMAN: We wake up in each other’s arms... 

MAN: And we tell each other our dreams... 

WOMAN: And then we face the world to-

gether. 

MAN: I love you. 

WOMAN: Come here husband of mine. 

MAN: Yes oh wife my wife.

(WOMAN pulls MAN back onto the couch. They 
kiss. The man breaks away for a quick moment, 
kicks the COUCH hard with his feet, and then the 
WOMAN pulls him back down. Lights out.)
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MustangEMS

Zac Friske
INDEPENDENT  INITIATIVE

Arnaud: I’m with Zac and Kelly sitting on the 

steps outside the cafeteria and we’re talking 

about MustangEMS, the student-run and 

-organized  Emergency Medical Services of 

the SMU Campus. And my first question for 
you guys is a more mechanical one: when did 

Mustang EMS start, when did it first come to 
bear on Campus?

Zac: MustangEMS first came to campus my 
freshman year, so two years ago. It was a 

group of students that got together and were 

trying to find a way to give back to campus. 
And we wanted to do something a little bit 

different than what was already there; we just 
didn’t know what. And so what we decided 

to do, or at least the original plan was to 

form a group of students that would go and 

visit people in nursing homes and in end-

of-life care. I had seen somewhere, a news 

report about a student who had worked for 

a voluntary fire department while he was in 
college and I thought, “You know, wouldn’t 

it be interesting if we could take students, 

incoming freshmen, sophomores, juniors, 

seniors, and give them the training, the 

capability, the know-how, and the mentorship 

needed to become paramedics and work on 

campus. And I did a little bit of research and 

discovered that actually MIT had started the 

oldest such program on any campus and that 

the oldest one in the state of Texas is at A&M. 

So it wasn’t a new idea, at the time, but it 

was novel for a private university, because 

Kelly Kiser
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public universities are protected by tort law 

and private universities have a little bit more 

liability when it comes to stuff like this. So 

that was our challenge: to make it happen on 

private grounds. 

 What sparked or I guess what gave 

the group the enthusiasm to push forth with 

this idea was the Armageddon we had with 

the snow storm that shut down campus for 

a week, the Snowpocalypse. What we saw 

was students falling, breaking their legs, 

staff doing the same on the ice, and really 

undesirable response time from medical 

services because of the weather. These other 

EMS services just could not get to campus 

very quickly, and after talking with some of 

these services we realized that the buildings 

of SMU aren’t easy to navigate either. 

Fondren Library is a maze if you’re not a 

student, the Meadows Art department, same 

thing, and so forth. So it’s the students that 

have knowledge of the campus and the ability 

to get there fast and know what they’re doing. 

So why not start an EMS program on campus 

to see some PreMed students volunteer and 

give some of their time to something that’s 

worthwhile?

 So that’s how it started; it’s kind of 
evolved from that. It started with the idea of 

doing campus response and that’s actually 

not where we are right now. Rather, we’re 

giving students leadership laboratory and 

giving them the tools they need to train 

as EMTs to then go out and ride with our 

clinical partners. Eventually, we want to 

get to campus response, but for now we’re 

focusing on really helping this community 

become healthier, become safer, offering a 

CPR center, where we offer free training to 

staff and faculty members, with a discount for 

students. What we’re trying to expand to, our 

vision, our future, really, is macro-response 

on campus. But for now we want to impact 

the campus as much as we can in the little 

time we’ve got, two years for me, three years 

for Kelly. So that’s it in a nutshell, that’s the 

history of what we’re doing here.

Arnaud: It’s an excellent history. Let me turn 

to Kelly. Zach showed up at your doorstep 

and said “Hey, want to join MustangEMS” 

and somehow, that sounded like a great idea, 

surrendering your nights and your precious 

hours of sleep to this sort of project. What was 

really behind the decision? Because you want 

to go into the medical profession, research 

particularly, am I right? So is the on-hand 

practice also something you wanted to have a 

stab at?

Kelly: Yes, either research or clinical 

medicine, I haven’t really decided yet. We’ll 

see. So actually, I ran into Zac, by chance at 

the President’s Scholars Interview Weekend 

and that was where he first told me about 
MustangEMS. And so, at the time, I was 

looking for something to do that summer; 



there isn’t really all that much you can do 

with the summer after your senior year in 

high school, it’s kind of a lame duck period. 

I was looking at different options, maybe 

working in research, calling up someone in a 

lab at Ohio State, shadowing a family doctor. 

And, really, it looked like the best way to 

get on-hand experience and to learn enough 

skills that I could work in a medical-type 

setting and actually be doing stuff myself, not 

just following someone else around, would 

be to get my EMT certification as Zac had 
suggested.

Arnaud: Ok now, sorry, let me go ahead and 

interrupt you. About the EMT training, every 

student has to do that independently, right?

Zac: So in the past, because we’ve been active 

on campus for about a year or so on campus, 

unofficially, trying to get the organization 
composed, together, and get members 

training so that when we presented it to the 

university we would have not only a good 

plan of action but we also had results to 

show: that students could get training, that 

it was possible, and that students were very, 

very capable of becoming EMTs, as capable 

if not more so than those trained at the Fire 

rescue stations in the area. When we started, 

we helped our students enroll in training 

within the state and outside. In our state, the 

major ones would be TCCC, Tarrant County 

Community College, which is the best one 

in the state of Texas, and which is rivaled 

by UTSouthwestern – they’re both the best, 

honestly, and at the top of their game. In fact, 

currently we’re working on a contract to bring 

their instructors to campus in order to have a 

campus EMT training program, which would 

be run by the Simmons School of Education 

and offered as a non-training course.

Arnaud: Excellent, wow!  And Kelly, coming 

back to where we left off in your story, how 

did you complete your EMT training?

Kelly: It was a training Center in Ohio.

(awkward pause as Arnaud realizes that that is an 
obvious answer to a dumb question. He fumbles 
for another question)

Arnaud: Interesting, ok, and how many of 

you are there, how many actually do you 

have working with you?

Zac: In MustangEMS, we have 50 general 

members, actually 54, and that was before 

our recruiting session. After our recruiting 

session, we had over a 100 incoming freshman 

that showed interest. Of course, that number 

is probably going to drop, it always does. But 

we’re hoping that if we retain even a fourth, 

that’s 25 additional members; that’ll boost 
our general membership to past 75. Rice 

University operates with a 31-member squad, 

so we’re doing pretty well.

Arnaud: What do you attribute that success 

to?

Zac: I think it’s…, it’s just interests; it’s 
something students have never heard about 

before. Few students have ever even thought 

of becoming EMTs, and it gives students a 

very rare opportunity not only to volunteer 

but to learn some really good life skills.

Kelly: Also, who hasn’t wanted to ride on an 

ambulance or a fire truck?

(Zac and Arnaud break out into a chorus of 
“Yeah”s  and “That’s absolutely true”s)

Zac: Who hasn’t wanted to ride on a 

helicopter? The experiences you get there, 

you get nowhere else. And why not during 

college?

Arnaud: Absolutely. So let’s move on to the 

part our listeners, our readers are really going 

to want to know about: craziest stories from 

being MustangEMTs.
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Zac: Oh God! (Zac falls back, presumably because 
of the weight of the memories) Well I can’t tell 

you the craziest one because you simply can’t 

publish it. It’s gory and obscene. But I’ve 

seen a lot: I’ve seen a girl who thought her 

wallet was her cellphone. It was a call from 

the University Park fire department. It wasn’t 
an SMU student, it was someone from the 

University Park area and they were so heavily 

inebriated and intoxicated that they kept 

trying to call their best friend on their wallet. 

Another call that did happen on campus was 

about two guys that had passed out in one 

of the school fountains. Apparently they had 

been dancing naked in the fountains and they 

just up and passed out, so the SMU police 

ended up calling us to take care of it.

Arnaud: Ah gosh, Kelly, do you have 

anything to share? Any personal favorites 

maybe?

Kelly: Fortunately, nothing quite like that 

yet. Honestly I haven’t had any of the really 

weird cases but I have had some darker ones, 

suicide attempts and strokes, so yes, rather 

more serious stuff.

Arnaud: Right, that is quite serious. Now I 

remember you telling me about a story with 

Dr. Turner and Provost Ludden…

Zac: Oh right, yes, that was funny – So the 

story behind that was, to President Turner’s 

great credit, when I approached him at a 

Hunt Scholar’s Dinner and asked if he’d be 

willing to meet with us to discuss Mustang 

EMS, he accepted and gave us an offer to 

have a meeting. And we did and it went quite 

well. The funny thing was, in order to give 

the full impact of what we were trying to do 

and in order to demonstrate to him that we 

were serious and that we had everything laid 

out and that we were ready to go as soon as 

he gave us permission to do so, we showed 

up in our uniforms, with our medical bags 

and all our paper work. At the time, Provost 

Ludden wasn’t in the office at the time, and 
our meeting lasted, oh an hour, an hour in a 

half, tops. And as we were exiting, Provost 

Ludden enters the office and his face just goes 
white, because we, myself, my brother Tyler, 

Kelly, were all wearing our EMT uniforms 

and we were walking officiously out of 
Turner’s office with our paramedical bags in 
hand. So he probably thought Turner had had 

a heart attack or something – it was absolutely 

hilarious. I don’t think Turner knows about 

this, but Provost Ludden just rushed into 

his office after us. We all had a good laugh. 
Because, it’s interesting, when you wear 

a uniform on campus, a lot of people do a 

double-take and, you know, every time I go 

into a meeting or when I do presentations for 

different groups about leadership, or student 

service on campus, and I’m there with my 

uniform, the first thing everyone asks is “Is 
everything ok?” And I can only answer “Oh 

yeah, yeah, everything’s fine – I’m just here 
to give a talk on this and this and this”. So, 

though yes, we are serious EMTs, things 

are not always what they seem, and people 

always turn to the worst scenario when they 

see us.

Arnaud: Right, there’s a French saying that 

basically goes “the habit doesn’t make the 

monk” meaning the vestment doesn’t make 

the priest, but I guess in this case, the EMT 

suit does it. Well thank you guys both so 

much for the interview and best of luck!

{
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Funding for 
Fundamental
Research in Science

Matthew Rispoli
HYER SOCIETY INDUCTION SPEECH

Matthew Rispoli knew from the first time he started 
studying force[s] in physics he wanted to be a Jedi. I 

mean... physicist. Yeah, same thing. A level 10 nerd 

he is. Therefore, his study at SMU of the force[s] 

that surrounds us, he formally pursues. (Yes, I know 

cheesy Star Wars references, but keep reading! They 

only get worse.) While his study entails lots of work 

in basement labs, he enjoys his limited amount of 

spare time outdoors. Having grown up near the 

beach in south Texas, he likes to spend whatever bit 

of his summer he can out on the water, and every 

winter spends part of his break hiking state parks. 

While any weeknight he can be found finishing 
some procrastinated piece of work at 2 AM, and 

most of his day as any young padawan going to 

class, doodling math in notebooks, and making a 

hobby of promoting STEM education, he typically 

spends the weekends playing a game of soccer, 

mario kart, or simply watching an episode of Top 

Gear. After finishing up his Masters in 2013, he will 
be off to pursue further training in the Dagobah 

system. I mean... Ph.D. program. 

(I warned you they’d get worse.)
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As the 2012 election begins presidential candidates are forced to answer difficult questions 
about our nation's direction, such as: how to strengthen the current economy, what approach 

to take towards medical care, or how to improve education.  However, a question that is rarely 

considered is what stance the nation should take on the funding of basic scientific research.
 Scientific research splits into two general categories: applied and basic.  Basic research 
strives to further human knowledge on how the universe works.  In general this type of re-

search has no foreseeable commercial value and is driven primarily by a researcher's curiosity.  

Applied research is the application of that knowledge weíve already acquired for the improve-

ment of a technology. The United States (through public and private means) currently spends 

approximately 3% of its GDP under the category of research with less than 1% of the federal 

budget spent on basic research. Meaning that government spending is within an order of mag-

nitude of the gross sales for the last Harry Potter movie.

 While the private sector currently provides the majority of research funding in the Unit-

ed States, this research is almost entirely dedicated to short term applied research [Battelle].   

The reason for this is fairly simple: a company is only willing to spend money on obviously 

profitable endeavors, and applied research has a clear product related outcome.  As a result, 
the vast majority of basic research funding, which does not usually have a foreseeable profit, is 
provided by the federal government.  

 Basic research has both direct and indirect results that later manifest themselves in 

productive ways. Direct results are the outcomes from basic research by its later direct applica-

tion in the creation of a new previously inconceivable product. An example I've purposefully 

picked for its obscurity is the “Hall Effect.” 

 The Hall Effect was essentially the study of whether the flow of electricity is the move-

ment of positive or negative charge, sounds like semantics right?  Well the manner in which 

the experiment was constructed was later used to create something called “Hall devices.” 

These devices are now extensively used in cars and made the anti-lock brakes feature feasible 

[Craig]; innovative and unforeseen results from an original study of fundamental properties of 
electricity. George Smoot, an astrophysicist from Berkeley (LBNL), emulates this far more elo-

quently than myself when he states, ìPeople cannot foresee the future well enough to predict 

what's going to develop from basic research.  If we only did applied research we would still be 

making better spears.

 There are also indirect manifestations of basic research that involve a trickledown effect 

where scientists, through their research grants, fund applied research required for their study.  

Since basic research tends to push the boundary of our knowledge of the universe, it in turn 

requires more sophisticated devices to observe the minute idiosyncrasies of nature. It there-

fore funds applied research to create improved devices that can then be applied elsewhere. A 

slightly less obscure example than my last one is the NASA COBE project, which used incred-

ibly accurate infrared measurements of the Big Bang.  The techniques developed for this inad-

vertently aided the Air Force in attempts to track missile launches in order to maintain an early 

warning system against the former Soviet Union [Mathers].

 So what is my point with all this? True, funding research has obviously helped our na-

tion prosper, but why should this be a topic considered in the upcoming election? 

 As the new year begins and the U.S. struggles to recuperate from the economic down-

turn, the federal government finds itself spending more than it receives, resulting in public 
outcry for the government to balance the budget and promote economic growth.  Unfortu-

nately, this political climate puts research funding in a rather vulnerable budgetary position.  

Since scientists make up a vast minority of professionals in the work force, it is understandable 
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that some people feel that there are more im-

mediate matters at hand than the interests of a 

research scientist.   It is rather difficult for sci-
entists to persuade the public that they need a 

seemingly large sum of money to investigate 

events from only billionths of a second after 

the birth of the universe, just because they're 

curious about them.

  Herein lies the danger for the U.S. to fall 

behind. NASA has continued to see budget 

cuts since the end of the cold war, and the 

shutdown of the second largest particle accel-

erator in the world, at our very own Fermilab 

outside of Chicago, has the scientific commu-

nity worried that the U.S. will stagnate. The 

funding of basic scientific research shouldn't 
be considered a luxury of a developed nation, 

but a necessary investment that allows of the 

nation to prosper.  When 85% of economic 

growth can be attributed to technological 

improvements, it seems irresponsible to ap-

propriate funding toward maintaining our 

nationís current status at the cost of improv-

ing it [NRC].

 As a physics, electrical engineering, 

and mathematics major, it is easy to claim that 

I am simply biased and my stance on this is-

sue is self-serving.  This is of course partially 

true.  I don't want to see funding reduced.  I 

plan on obtaining a Ph.D. in physics, and a 

budgetary decrease means that is is possible 

that I may not be allowed to pursue a career 

in a field that I find beautifully intricate and 
intellectually tantalizing. However, my pas-

sion for my field of study does not negate the 
importance of the role that research plays in 

the advancement of this nation's prosperity.  

It is not that being a researcher is a lucrative 

profession that causes scientific research to 
be apparently expensive, but rather because 

nature is crafty and subtle.  Her ability to 

envelope herself in veils of complexity causes 

research to be inherently difficult and seem-

ingly expensive in its attempt to know the 

unknown.  

 Thus, the question of the future direc-

tion of science funding in the United States 

is therefore pertinent to the future welfare of 

this country.  The return on the investment 

paid by financing research may not be obvi-
ous or swift, but it is one of the few ways 

to guarantee progress.  Thus the topic that 

is rarely discussed during the election year 

should be considered more thoughtfully and 

frequently due to its importance to the future 

welfare of this country.
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 Defining the theory of justice has long 
been a topic that theologians and philoso-
phers alike have wrestled with, and is some-
thing that in my humble opinion has never 
been solved by any of the above.1  Despite 
many advances in the human thought pro-
cess over the previous centuries, it seems that 
no modern thinkers have ever come close 
to the complex levels of argument that were 
put forth by the classical Greeks in ancient 
Athenian society, namely Plato.  His theory 
on the creation of a just society, although fre-
quently challenged, has stood at the pinnacle 
of human desire ever since.  The Romans, for 
all their intellectual might, produced only 
one who was close to writing anything that 
equaled Plato, and this was Cicero.  In fact 
Rome at its Republican height tried to model 
their civilization around the Greek model.  
During the time of the Empire, due to the cor-
ruption of many emperors I do not think that 
Rome was ever a uniformly  just society.  On 
the other hand, the Roman corruption does 
not detract much from their educational sys-
tem which in many ways was brilliant.  St. 
Augustine, primate of North Africa at Hippo, 
most certainly would have agreed with this 
belief as well.2  To Augustine, Roman soci-
ety was an evil that needed a cure, and it is 
against this moral degeneration of the 5th Cen-
tury that he wrote his paramount work The 
City of God, and by doing so earned recogni-
tion as not only the greatest Roman philoso-
pher, but perhaps the most productive Chris-
tian writer and thinker in the time of the early 
church.  More importantly, Augustine led the 
vanguard for Christian thinkers by becoming 
the first true Christian philosopher.3

1 Of course, all of this work is based on the belief 

that we as human beings do exist and can form original 

thoughts, despite the best arguments that are frequent-

ly published proclaiming that we are incapable of even 

proving our own existence.

2  Augustine was after all educated in the Ro-

man system, and thought fondly upon his school days.  

(Brown).

3  Maker, William.  Augustine on Evil: The Di-

lemma of the Philosophers.  In “International Journal 

for Philosophy of Religion,” Vol. 15, No. 3.  (Springer, 

1984).

 The degeneration of the Roman state 
was the impetus that drove Augustine to 
write so vehemently, with aspirations to 
help all Christians leave this Earthly City 
behind, and find their place in the Heavenly 
City.4  This and other works, primarily his let-
ters and Confessions attempt to answer the 
pressing moral questions of the day, such as 
what defines a just war, how philosophy and 
religion can exist together, and what are the 
proper manners in which one can live as a 
moral-minded citizen in corrupt society.5  I 
believe that as a bishop and philosopher liv-
ing and writing right after the (correctly) per-
ceived fall of Rome, Augustine was attempt-
ing to redefine Roman morality through his 
proposed justice theory in order to counteract 
the immorality that had been prevalent in the 
previous centuries; during which time most of 
the known world was under Roman influence 
in one manner or another.6  Although it seems 
like an unbelievably large historical task to 
reconcile philosophical and religious justice, 
it becomes apparent that Augustine found 
it impossible to remove himself from Plato’s 
theory of justice outlined in The Republic, 
and the further political implementations put 
forth in The Statesman.  The Bishop was the 
first to instill these lasting theories within the 
minds of religious scholars, and in doing so 
forever changed Western Christian thought.  
It remains unanswered whether or not Augus-

 Of course, there were other great Roman think-

ers, but the Roman mind was focused primarily on 

statecraft and its inclusions.  Individuals such as Cice-

ro, Caesar, and the Gracchi brothers most certainly left 

their stamp on the world to come, but for the argument 

I will produce here their contributions are minimal in 

the realm of philosophy and just thought, which Au-

gustine primarily focused on as the answers to correct-

ing the flaws of such an unjust society.
4  Augustine, Saint.  City of God.  Translated by 

Henry Bettenson.  (New York:  Penguin Books, 1972.)

5  Ibid.

6  Augustine actually proposed two justice theo-

ries, and had many thoughts on the issue throughout 

his life.  He changed his mind as he aged from original-

ly attempting to create a society based in just education 

towards creating a society that respected God as the 

only true and just ruler.
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tine intended to implement classical thought 
into his works as frequently as he did.7  In 
order to understand these classical influences 
and how they were eventually turned inward 
and spiritual, first we must look back to the 
history of Rome and the time in which Augus-
tine was writing; as well as attempt to grasp 
the core of Plato’s ideas on justice, including 
the problems the theory carries with it.  Only 
then is it possible to understand how Augus-
tine used these thoughts to solve, in theory, 
the degeneration of society in his day.  Future 
philosophy and Christianity were thus forever 
changed, but as we will see all of these grand 
theories have never truly been capable of re-
moving themselves from the works of Plato in 
their most basic of aspects.
 The sources involved with this argu-
ment present a set of very specific problems 
that must be addressed before continuing on 
and diving into my argument.  First and fore-
most, Augustine’s magnanimous work City 
of God must be addressed.  After the sack 
of Rome in 410 A.D by the Visigoths under 
Alaric, Augustine found himself dealing with 
many new issues, such as Roman refugees 
and exiles arriving en masse to the North 
African shores.8  As Peter Brown’s biogra-
phy aptly describes the situation, “Above all, 
Rome was the symbol of a whole civilization,” 
and a Christian civilization at that.9  Therefore 
the individuals arriving to his congregation 
were disillusioned Christians, who had lived 
with the belief that their gods, whether Chris-
tian or pagan, would protect the city above all 
else; now Augustine had to worry about the 
“moral guidance of a whole community.”10  
7  Augustine, as an educated Roman would have 

grown up surrounded by the Classical works of phi-

losophy.  It is easy to see how these ideas could have 

easily been so ingrained to have become almost 2nd 

nature to Augustine.

8  Brown, Peter.   Augustine Of Hippo: A Biogra-

phy.  (Berkely:  University of California Press, 2000.)

 It is also somewhat pertinent to note that the 

majority of soldiers under Alaric were in fact Christian, 

which left many questions to be answered as well con-

cerning just war.  (O’ Donnell, Augustine.)

9  Ibid. 287.

10  Ibid. 290.

These people had lost all security in their pre-
viously civilized ways of life, and in such an 
atmosphere of chaos men need a moral com-
pass of sorts.11  All of this boils down to the 
fact that Augustine knew he was faced with 
the task of justifying the punishment of Rome 
to those who saw no wrong in their previous 
lives, and as such were teetering on the edge 
of reverting to Paganism in the wake of an ap-
parent lack of capable Christian leadership.12  
This then means that Augustine wrote the 
City of God with a definite agenda.  The most 
blatant example of this is how even though 
Augustine had proclaimed that he believed 
no earthly order should be necessary or take 
any form of precedence over God’s reign; 
he became consumed with the task of lay-
ing out a politically practical form of life for 
Christians so that these exiles would not go 
astray and revert to their pagan ways.13  This 
agenda therefore included making several 
concessions.  Whereas Augustine stated that 
happiness was unattainable in the Earthly 
City, he acknowledged that “men desire hap-
piness” and had to convey through the City of 
God that happiness is attainable, but only by 
following the path to Heaven.14  All of these 
were new situations to Augustine, and he was 
forced to come up with new answers and new 
methods of explaining the right and wrong.  
This is the primary reason to why he became 
11  The refugees Augustine was accepting need to 

be recognized though not as down and out individuals, 

but the majority of whom were from the Roman elite 

who in many cases already had summer villas in North 

Africa, and realized that it was in their personal best 

interest to leave the city. (O’Donnell)

12  By Christian leadership I mean the state man-

dated Christianity that came into being under Theodo-

cius I, by which the Roman state held its legitimacy.

13  TeSelle, Eugene.  Toward an Augustinian Poli-

tics.  “In The Journal of Religious Ethics,” Vol. 16, No. 

1.  (Journal of Religious Ethics, 1988).

 Augustine also naturally describes the realistic 

and proximate values of such an earthly society as def-

erent to God’s ultimate rule, but it seems he sacrificed 
pieces of his own values to encompass these refugees 

for the betterment of his congregation as a whole.

14  Augustine, Saint.  City of God.

BROWN



involved in philosophy, but I am inclined 
to believe that Augustine would not have 
delved into these philosophical grounds if the 
circumstances described above had not pre-
sented him with this opportunity from which 
he had the chance to impact large numbers of 
people in unconventional ways.
 Augustine’s writing also carries with 
it certain biases, which he was unable to keep 
out, thus leading to several interesting di-
chotomies.  First and foremost, “his contact 
with the outside world was through pious 
Christians,” and as such he was faced with  a 
“crisis of authority” that made him very opin-
ionated on matters that potentially would af-
fect his growing congregation.15  The primary 
belief Augustine held was the “advantage 
of justice to a community” and his attempts 
at its implementation were very forced in 
his writings.16  Although this theory is para-
mount, he remained very closed minded on 
the issue, perhaps too much so.  Neverthe-
less and this bias must be taken with a grain 
of salt, as there are many valid points that 
Augustine seemed to find his way around in 
Plato’s philosophy on the implementation of 
justice, primarily it being the height of per-
sonal achievement, whereas Augustine saw 
the issue as pertaining to the church’s role in a 
community as a whole.  Lastly, the Bishop has 
interesting thoughts on the Roman historians 
he cites.  While the “mature Roman culture 
and a seemingly solid, still Roman social or-
der had, indeed, done much to help him and 
his church” he often lambasts the political 
authors as pagans without guidance.17  Writ-
ers such as Sallust, who are trying to rectify 
their own times, which had, in Augustine’s 
words “sunk to the depths of depravity,” were 
frequently cited against their own culture.18  
Although these Roman authors most certainly 
saw flaws in their own society, Augustine 
15  Brown, Peter.   Augustine Of Hippo: A Biogra-

phy.   288.

16 Augustine, Saint.  City of God. II, 21.

17  Brown, Peter.   Augustine Of Hippo: A Biogra-

phy.  473.

18  Augustine, Saint.  City of God.  II, 20.

took these flaws out of historical context and 
used them against each other.  This certainly 
was not the original intent of the authors, 
an example being Cicero’s Commonwealth, 
where he describes Cicero’s “unconscious” 
admittance of frivolous lifestyles.19  Lastly and 
most importantly Augustine contradicts him-
self by arguing that the gods of these authors 
could not protect Rome, although he himself 
just witnessed a Christian-based Rome fall to 
Alaric.
 This then leads us to a critical analysis 
of the Roman sources.  The primary sources 
that I chose to use for my argument offer a 
broad spectrum of Roman history, both in 
time frame and subject matter.  Of course, I 
drew from Livy, arguably the most promi-
nent of all golden age historians with his 
tracing of history of Rome from its founding 
through the Republic.  The problem with us-
ing an author such as Livy is that most of 
the early Roman history is myth, as the first 
several hundred years of Roman history were 
destroyed in a fire when the Gauls sacked 
Rome in 381 B.C.20  Therefore Livy’s informa-
tion was written to glorify Rome, and as such 
cannot be fully trusted.  What it does provide 
nevertheless is a great feel for the Roman at-
titude and mindset.21  I also used Sallust due 
to the fact that Augustine himself frequently 
refers to him as an example of the corruption 
of Rome.  Sallust wrote a very concise history, 
similar to the style of Thucydides’ histories, 
which he had studied extensively.22  He was 

19  Ibid.  II, 21.

20  Miles, Gary B.  Livy:  Reconstructing Early 

Rome.  (Ithaca:  Cornell University Press, 1995.)

21  Ibid.

 Livy wrote his histories with the intention of 

glorifying Rome for Augustus and to stay in good fa-

vor with the emperor.  He set out to tell a story, which 

is not the most historically accurate of endeavors, espe-

cially since his sources were and legends tales passed 

down through the centuries, many of which he further 

embellished for the purpose of giving pride to his con-

temporary Romans.

22  Sallust.  Translated by J. C. Rolfe.  (Cambridge:  

Harvard University Press, 1965.)
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a very educated man, having devoted his life 
to his political career and his quest for knowl-
edge.  The fact that he was a politician though 
means that although he proclaims impartial-
ity (which he did maintain better than most), 
Sallust did lean towards the popular party in 
his critiques.23  It is obviously due to this im-
partiality that Augustine frequently cites him 
as a true source for Roman history, although 
he frequently turns his words against Rome, 
which Sallust, although sometimes critical, 
would never have thought himself.  Caesar’s 
account of warfare as a General of the Roman 
legions also comes into great use in my later 
argument, where I attempt to wrestle with the 
theory of a just war, assuming it is possible 
at all.  Caesar’s writing is slanted so that he 
always appears in the best light, also for po-
litical purposes, but it is very clearly written 
and is a meticulously detailed text.24  In the 
search of justice, it is also very pertinent to see 
the issue from the side of those who were not 
themselves Christian.  For this, I use Josephus, 
a “guest” of Rome who was a leading Jewish 
scholar captured in Titus’ assault on Jerusa-
lem.  Josephus is tricky to research because he 
was walking on thin ice with his Roman cap-
tors, for although he was well respected, he 
could not critique too harshly Rome in his his-
tories at the time.  Had he lost the emperor’s 
favor, Josephus most likely would have been 
executed; thus it goes without saying that he 
may have obscured some of the facts for his 
own preservation.  Despite this, his account 
on Daily Roman life is great, and he was very 
well educated himself.  Of key importance 
with Josephus is his account of the Romans 
towards the Jews, during which time Rome 
was still very anti-Christian.25  Lastly amongst 

23  Ibid.

24  Caesar.  Translated by William Duncan.  Vol. 

I-II.  (New York:  Harper & Brothers, 1840.)

 Caesar has been frequently cited as the most 

pure Latinist of all the Roman historians, and is as such 

studied more extensively than almost any other Roman 

author.

25  Josephus.  Translated by H. St. J. Thakeray, 

M.A.  Vol. VI-IX.  (Cambridge:  Harvard University 

the Roman sources I used Claudian.  Claudian 
was a poet, and used his poetry to record late 
imperial history.  Although this is not ideal, 
as artistic liberties can be taken in poetry, he 
was the only writer of acclaim from whom we 
have thorough historic accounts during this 
critical time of perceived immorality right be-
fore Augustine himself became a prominent 
bishop.26

 The largest problem that overlaps all 
of these Roman sources, which is of primary 
importance to us is that the Romans, espe-
cially those who lived before the advent of the 
Empire, had a very different code and ideal 
of what was moral and immoral than held 
Augustine.  For his entire Christian life, Au-
gustine struggled with the issues of chastity, 
as he himself was known to be a womanizer 
(to use a modern term) in his youth.27  Livy 
describes in his works one of the most famous 
accounts of Early Rome being the Rape of the 
Sabine Women, to name one good example of 
what the Romans honored, but what would 
come to be seen in Christian thought as im-
moral action.28  Each Classical author also 
would have been very educated in the phi-
losophies of Greece, much like Augustine was 
himself.  Therefore their thoughts on morality 
as a whole involved both the betterment of 
the state and the strong independence of all, 
which were widely accepted pre-Christian 
philosophies that Augustine tried to combat 
in his own life’s work.29  Under this larger 

Press, 1957.)

26  Claudian.  Translated by Maurice Platnauer.  

Vol. I-II.  (New York: G.P Putnam’s Sons, 1922.)

 Claudian’s works were very extensive and 

covered most major events that happened in his day, 

but also it must be noted that as they are contemporary 

events the public thought, especially if he was trying to 

gain popularity, would have put  (unintentional) bias 

into his writings.  

27  Brown, Peter.   Augustine Of Hippo: A Biogra-

phy.

28  T. A. Dorey, Editor.  Livy.  In “Greek and 

Latin Studies:  Classical Literature and its Influence.”  
(London:  Routledge & Kegan Paul, 1971.)

29  Adcock, F. E.  Roman Political Ideas and Prac-
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umbrella of thought, the Romans naturally 
thought of warfare as a highly glorious act, 
and in fact honored their generals more than 
any other individuals in most instances.  Cae-
sar for his battlefield honors was made the 
High Priest in Rome, a position that was high-
ly coveted and respected amongst all upper 
class citizens.30  It goes without saying that the 
roles of a priest changed greatly with the ad-
vent of Christianity in the Roman Empire, but 
interestingly enough the position of Pontifex 
Maximus was never removed from the Cur-
sus Honorum, the political track for men of 
high state ambition.31  Therefore utilizing all 
of these sources it is easier to understand the 
uphill battle Augustine faced in attempting to 
change hundreds of years of tradition in the 
Roman world by implementing Christianity 
upon the Roman expatriates pouring into his 
community.
 These traditional thoughts on justice 
theory, as I have made clear thus far, all origi-
nated from the Greek philosophers (primarily 
Plato).  Therefore it becomes pertinent to also 
understand the philosophical sources, espe-
cially those with whom the Roman authors 
described above would have been familiar.  
Plato’s writings changed drastically over the 
course of his lifetime, often reflecting the cur-
rent situations he was living in.32  In times of 
what Plato considered to be great moral du-
ress for either his state or another, his theories 
often reflected that which could correct the 
situation, primarily seen in The Statesman.33  

tice.  In “Jerome Lecture, Sixth Series.”  (Ann Arbor:  

The University of Michigan Press, 1959.)

30  Vekemans S. J, Roger.  Caesar and God:  The 

Priesthood and Politics.  (Maryknoll: Orbis Books, 

1972.)

31  Ibid.

32  Adams, Jeremy Duquesnay.  The Populus of 

Augustine and Jerome:  A Study in the Patristic Sense 

of Community. Appendix A: “Augustine’s Definitions 
of Populus and the Value of Civil Society.”  (New Ha-

ven:  Yale University Press, 1971).

33  Plato.  Statesman: Part III of The Being of the 

Beautiful.  Translated by Seth Benardete.  (Chicago:  

The University of Chicago Press, 1986).

Here Plato disagreed with a tyrant king at 
Syracuse, and tried to assert that he should 
utilize his citizens better.  During this Plato 
also revealed his own political ambitions, 
which although his philosophy is solid, it ap-
pears that he himself was vying for the lead-
ership of Athens; something that potentially 
taints his credibility.34  Plato’s Athens was a 
society that focused on the common good, 
and his justice theories reflect this outlook; 
whereas Augustine’s thoughts would focus 
on turning justice inward, as we see repeated 
in other later Christian writings.  Naturally 
these problems are, regardless of bias and 
other factors, still “fundamental and perma-
nent problems” for humanity, and as such are 
less affected by biases as is the recording of 
history.35

 Finally, we come to addressing briefly 
the sources that have been published after the 
City of God and reflect Augustine’s perver-
sion of Plato’s timeless philosophy.36  Think-
ers such as Thomas Aquinas, Dante, and St. 
Thomas More; and rulers like Charlemagne 
all read (or listened to in the case of Char-
lemagne) and agreed with Augustine, but 
then modified his theories into models that 
fit their own arguments and needs without 
much second-thought to its original meaning 
or much less its original source.  This can be 
hard to discern though, because none of these 
authors directly speak, or if so, minimally, on 
justice as directly as Augustine did.37  With 

34  Ibid.

35  Strauss, Leo.  Studies in Platonic Political Phi-

losophy.  (Chicago:  The University of Chicago Press, 

1983.)

36  I use the word perversion here very intention-

ally, in that Augustine, being as educated as he was, 

must have himself known that Plato would have dis-

agreed strongly with Christian justice.  The justice that 

Augustine wrote about, although essentially the same 

argument, at times condemns war and the existence of 

the state: values that Plato was raised believing very 

firmly in as not only necessary but virtuous.
37  We actually are incapable of knowing the 

true inner thoughts of some of these people like Char-

lemagne who was himself illiterate, and had others 



49

each generation, much like Roman mythology 
changed over the course of Rome’s develop-
ment, the theory of justice has continued to 
morph in the hands of every generation of 
philosophers, primarily due to the small alter-
ations made each step along the way by those 
who came before them.  Also, the different 
views on Augustine differ greatly amongst 
these later thinkers.  Some, like Dante, greatly 
revered the bishop, yet then still kept him 
largely out of his greatest work The Divine 
Comedy because he knew that Augustine 
would have disagreed with the work.38  Re-
gardless, at the end of the line, every bit of 
thought produced concerning human and 
Christian justice can be traced back like steps 
on a staircase to Plato.  This fact is the reason 
that such works as The Republic are still as 
relevant today as they were in Augustine’s 
day.
 I must here address a huge problem 
that I myself face, and is a problem that could 
potentially tear this whole argument apart 
unless it is brought to terms.  The theory of 
justice is at its roots still undefined.  This, as 
much as any other reason is why it remains 
relevant.  Is justice philosophy, or has religion 
given it a new meaning and forever changed 
it?  I will not claim to solve these problems 
here that have consumed the lives of countless 
philosophers.  The important factor is how the 
interactions between religion and philosophy 
are reconciled.  To a mind such as Augustine, 
the realm of religion far outweighed that of 
philosophy.  Had Plato been a contemporary 
of Augustine I believe they would have for 
the most part agreed.  In Plato’s day religion 
and philosophy were nearly one and the same 

record everything for him (Winston).

38  Alighieri, Dante.  The Divine Comedy.  Trans-

lated by C. H. Sisson.  (Manchester:  Carcanet   

The reverence shown by Dante puts Augustine on the 

Heavenly Rose, in Paradiso, but keeps him as a silent 

being, thus deserving respect but offering no knowl-

edge himself.  Once again, it is evident that yet another 

development is due to the day and age in which one 

was writing.

in connection to the state.39  At the heart of 
the matter Plato’s theories were also the creed 
that he tried to live by, much like the Bibli-
cal doctrines that Christians attempt to live 
by.  Therefore I feel that perhaps Plato would 
have been satisfied knowing that Augustine 
applied his writings to the world in relevant 
ways, allowing the ideals surrounding the de-
sire for a just society to survive after the col-
lapse of the Classical world.  Merdinger in her 
work on the Roman North African Church 
reveals that the largest divide in the African 
church during the late Roman Empire was the 
difference between the believers in classical 
philosophy who tended to be pagans, and the 
Christians who rejected all such “pre-enlight-
ened” beliefs.40  In many ways, both Augus-
tine and Plato were very similarly minded 
individuals, caring for their state (Augustine’s 
state being the City of God of course, not his 
African state) above all else, and how they 
saw fit to guide these states in appropriately 
just manners merely differed according to the 
times.
 This still leaves us with the critical 
problem: although Plato and Augustine’s dif-
ferences on justice in religion and philosophy 
can be moderately reconciled, what exactly do 
they agree on is justice?  I assert that justice 
cannot actually be defined, and so we must 
continue onwards accepting the existing ar-
guments and examples laid out by Plato and 

39  Hattersley, Michael E.  Socrates and Jesus:  The 

Argument That Shaped Western Civilization.  (New 

York:  Algora Publishing, 2009.)

40  Merdinger, J.E.  Rome & the African Church in 

the Time of Augustine.  (New Haven:  Yale University 

Press, 1997.)

 Merdinger also points out that much of Augus-

tine’s interpretation of the “evils” of philosophy may 

have been in part due to the fact that Augustine was 

trying to work with his new group of disillusioned Ro-

man refugees who came to North Africa after the sack 

of Rome.  These volatile citizens needed to be steered 

with the utmost care, and allowing them to become 

comforted by any non-Christian beliefs would have 

been a huge risk to their continued Christianity, and 

thus ultimate salvation.
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Augustine. Firstly, justice requires injustice.  
Augustine states that good requires evil, such 
as we only know God is good because Satan 
is bad then leads to the thought where people 
are only able to recognize justice by having 
experienced injustice.41  In book XIX of City 
of God, the bishop states that “even those 
who give orders are the servants of those 
whom they appear to command.”42  This is in 
other words Augustine saying that justice is 
a virtue that puts all people on an even plane 
because justice is deserved by all, and every-
one has the capacity to be just. The only true 
slaves therefore are those who are slaves to 
their sin., for slaves and masters, as will be 
discussed later, can still partake in mutually 
just living.43  This fundamentally differs from 

41  Augustine, Saint.  City of God.

42  Augustine, Saint.  City of God.   XIX, 14.

43  Augustine also argues, on the note of sin that 

Plato, in that he would have argued that only 
the educated have the ability to be just, and 
justice is the knowledge of one’s place in so-
ciety.44 Augustine goes on in the same book 
to describe an ideal society as being founded 
in “domestic peace,” not to be confused with 
individual happiness.45  Personal happiness 
will only be available in the Heavenly City to 
those pilgrims who make the journey to the 
next life faithfully.  Peace is entirely differ-
ent, for it allows a proper societal atmosphere 

sinners exist due to the free will given to humans by 

God.  If we did not have free will, being created in 

God’s image we would be a people without vices.  But, 

because sin exists, therefore God must have given 

people free will, and with that will they can choose 

(unwisely) to act out of accordance with his command-

ments.  (You, Sung-Keun).

44  Plato.  Statesman.

45  Augustine, Saint. City of God. XIX, 16.
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to be achieved, in which one can further his 
theological studies.  Therefore injustice exists, 
but important to Augustine’s entire system 
of beliefs is the knowledge that injustice does 
not have to exist, and in a peaceful successful 
civilization it would not exist, as everyone’s 
eyes are turned to God and God alone.  The 
ability to be just was also given to us by the 
Lord God, so that educated people can be free 
to create such a peaceful society.46  Naturally 
then it can be argued that justice in fact is a 
combination of peace, truth, freedom, and 
even became somewhat intertwined with 
politics in small measures.
It becomes clear now, that in fact this just 
theory is no different in its outset than that 
of Plato’s but is only being implemented dif-
ferently.  In a strange twist, it appears that 
although we have still not defined justice, it 
becomes necessary that it exists and is neces-
sary for us to create the type of environment 
in which one can seek and further his or her 
study of that exact same thing which has been 
brought into question.  This earthly peace is 
described as an enlightened society in Plato’s 
Republic, and as harmonious living between 
people within the church in the City of God.47  
Those seeking justice are therefore also seek-
ing God, and so it seems that these neophytes 
are better described as pilgrims on a quest.  
By reconciling philosophy and religion, the 
African Primate has linked the pursuit of God 
with the act of being just, and so it seems that 
justice may be implemented and sought after 
in Christian society, whether or not it is ever 
fully defined.48  Inadvertently this then an-
swers the next question as to who is and is not 
just.  Plato himself would agree, that the one 
who seeks enlightenment perpetually makes 
himself a better citizen.49  Augustine on the 
other hand turns this same thought inward, 
as this citizen is in fact a spiritual pilgrim, 
and gains admittance to Heaven by seeking 

46  Ibid.   X.

47  Ibid. XIX, 17.

48  Ibid.

49  Plato.  The Republic.  Translated by Allan 

Bloom.  (New York: Basic Books,  1991.)

it.  Therefore all people can become just and 
gain favor with God, no matter what their 
background may be, as long as they are prop-
erly baptized into the church, and accept the 
quest to find and live as just and peaceful life 
as possible.50

 Having come to these primary conclu-
sions, I believe it is safe to say of my own ac-
cord that Augustine and Plato were of very 
similar minds, but were each a product of his 
own day and age.  The seemingly large task 
of reconciling philosophical and religious jus-
tice that Augustine undertook now does not 
appear so large, seeing that in fact the imple-
mentation of Plato’s ideas in the 5th Century 
may have been the only natural way to keep 
the classic text alive.  Having already criti-
cized the more modern authors who changed 
Augustine’s thought, now I must slightly 
recant, and say that in fact the bishop did the 
exact same thing to Plato’s work to make it 
fit his own ambitions whether conscious of it 
or not.51  All of this magnanimous work did 
not, of course, come in an overnight revela-
tion.  As stated, these works were very much 
a product of their individual times, and were 
the natural responses of such great minds to 
solve the problems of their day by enlighten-
ing those around them.  Thus, let us then look 
back on these time periods using the histo-
ries written by both Plato’s and Augustine’s 
(relative) peers.  From this we will further 
understand the problems that Augustine was 
trying to solve.  Perhaps we shall find if phi-
losophers have ever been able to depart from 
Plato’s logic, but to me it seems that we will 
find they have not.
 Plato’s key works with regards to his 
views on justice, politics, and virtue were all 
brought to completion in his old age.52  Plato’s 

50  The theme of pilgrimage is of paramount im-

portance to Augustine, and he proclaims frequently in 

the City of God that the spiritual pilgrims of the world 

have accepted the highest calling.

51  It seems that I myself have accidentally 

slipped into Platonic logic, where I disproved myself to 

make a larger point.  

52  Christopher Bobonich, Editor.  Plato’s Laws:  
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last work The Laws is the best example of his 
final thoughts, and he seems to have come to 
terms with the almost impossible goal of at-
taining the level of virtuosity in citizens that 
he put forth originally in The Republic.  He 
emphasizes the idea of necessity of laws, and 
in fact recommends a form of “slavery to the 
laws” that in other works like The Statesman 
would never have been found to be ideal.53  
The difference that he makes is between true 
law, which is a moral agreement with the 
facts we cannot change about ourselves as 
humans, and positive law, which is mandated 
by the state.  All of Plato’s works, had the ulti-
mate goal for happiness of citizens.  This hap-
piness, which let us not forget is impossible 
under Augustine, is to Plato brought about 
by strict adherence to the laws.  These laws 
came about due to the natural hierarchy of 
intelligence amongst people, where the most 
intelligent rose to the top, and then were in a 
position to help guide the less gifted thinkers 
amongst a society through creating virtuous 
laws.54  Once again though, Plato was noth-
ing more than a product of his times, and he 
wrote fervently in response to prevent moral 
degeneration that he saw occurring after 
events such as the Peloponnesian War and the 
rule of Dionysis II over Syracuse.55  The con-
stantly changing duress and fears of societal 
degeneration drove Plato, and his justice the-
ory’s minor changes throughout his older age 
reflect this.  Greek society in the education of 
their youth tried to make the focus of all boys 

A Critical Guide.  (Cambridge:  Cambridge University 

Press, 2010.)

 Often Plato is seen to use the word virtue, and 

have it mean the same thing as justice except when ap-

plied only to an individual.  Augustine seems to blur 

the line, and considers both inward and outward virtue 

to be one and the same under this title of justice.

53  Plato.  The Laws.  Translated by Trevor J. 

Saunders.  (New York:  Penguin Books, 1970.)

54  Christopher Bobonich, Editor.  Plato’s Laws:  

A Critical Guide.

55  Dover, K.J.  Thucydides.  In “Greece & Rome: 

New Surveys in the Classics”  No. 7.  (Oxford:  Claren-

don Press, 1973.)

who were to become citizens on bettering the 
state in everything they did.56  As an effect of 
this upbringing, Plato would have had a great 
impact on such a receptive and intelligent au-
dience.
 Plato’s theory of justice, which until 
now I have purposefully avoided attempt-
ing to outline, is laid out in full in his largest 
work The Republic.  This theory never fully is 
settled into a single definition of justice, leav-
ing a nebulous body open to interpretation.  
One such interpretation by Augustine became 
the foundation for modern Western thought.  
Injustice, it seems is much easier to define, for 
wherever one can draw into doubt the true 
virtue of a person or situation, then it must 
certainly not be wholly just.  For example, tyr-
anny is the direct result of political injustice. 

57  When read very carefully, Plato’s justice 
theory, attributable to the Athenian education 
system, is very political.  Adamantus says in 
the discourse that being a ruler of a just soci-
ety sounds unpleasant, to which Socrates (the 
voice of Plato) replies that the goal of a just 
leader is not to be happy himself, but to bring 
happiness to the civilization as a whole.58  
This thought is agreed with in part by Augus-
tine nearly 10 centuries later, believing that 
a just society cannot attain happiness.  The 
difference though is that Augustine thinks 
that all men have the capability to be just with 
the right guidance, and Plato seems to think 
that only some men have the ability to be just 
based on their intellectual capacity.  In both 
cases though, both wealth and poverty draw 
interesting correlations, neither of which are 
necessarily good or just.59  The answer to both 
men lies in education, especially in societ-
ies steeped in moderation.  All throughout 
his discourse Plato never truly settles on too 
much concrete fact outside of the area pertain-
ing to a proper upbringing, which is interest-
ing because Augustine seems to take very 

56  Strauss, Leo.  Studies in Platonic Political Phi-

losophy.

57  Plato.  The Republic.

58  Ibid.  IV.

59  Ibid.
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hard lines regarding the ideas presented in 
The Republic.
 I believe that in fact it is Plato’s States-
man that produces the most sound argument 
for Augustine to build off.  This work has 
been heavily criticized for delving into the 
realm of political science and departing from 
philosophy, but I would in fact argue that 
the majority of Plato’s works were political 
science, as his end goal was always towards 
bettering his society under a just leadership; 
but it is only in the Statesman where he puts 
his theory into a model and gives definite 
examples of his thoughts.60  This to me, in the 
study of the evolution of justice is a much 
more important work than The Republic.  The 
Statesman explains how a just society will al-
ways operate well under a truly enlightened 
ruler, but in the absence of one such ruler the 
democratic process should take over for the 
purpose of preventing any form of unjust 
ruler to take power.61  It seems apparent to 
me that it is this functional idea of a just so-
ciety operating in a top down manner that is 
utilized more than any other specific thought 
by Augustine.62  This influence of The States-
man was so great because Augustine himself 
as a bishop was also a political leader, and not 
just a theologian.  He was actively involved in 
solving problems, just like Plato himself was, 
and both individuals recorded their beliefs to 
be put into use. Similar to how the Statesman 
reveals much underlying political ambition, 
The City of God is similarly meant to be a 
practical text, not only a mental exercise.

60  Plato.  Statesman.

61  Ibid.

62  The model for an ideal society that Plato 

presents in The Statesman is exemplified best by the 
process of weaving wool.  He who actually weaves the 

wool together is the most skilled of all people in the 

process, but in fact the direction and order of all people 

starting with the lowest group who grew the grass 

that the sheep could eat before all else are also of para-

mount importance.  This example shows how everyone 

has a place in society, and in a truly just society every-

one would accept their position and be content with it, 

knowing that they are better off for doing so.

 Understanding this practicality and 
the situations in which Plato wrote, rela-
tive to those of Augustine are much easier 
to understand.  The bishop himself was in 
much more of a predicament than the Greek 
philosopher.  Although his writings have left 
a very distinct image of such a great mind, 
an account by Frederic van der Meer made 
it much more clear that actually Augustine 
was much more active than any traditional 
philosopher.  Above all else he was a “pastor 
of souls,” meaning that the needs and cares of 
the individuals within his congregation came 
before all others.63 This is key in understand-
ing Augustine, because if this is true then he 
fought his battles against Donatism and be-
came as involved in the Church at large as he 
was on account of the salvation of his individ-
ual community.  This truly makes him a re-
markable bishop.  He followed very Platonic 
logic by being a servant to his servants in the 
same manner as addressed in The Republic.64  
His personal goal was to live simply, placing 
great importance on scripture.  Here we see 
the beginnings of how he forever changed 
justice theory, by turning the acts of a just 
person back inwards on the self.  This theory 
of betterment of the self first and foremost 
to preserve oneself for the next life was very 
different than the ancient Greek definition of 
Justice, where the just man did not turn and 
hide inside his own knowledge, but actively 
tackled the problems in society.65

 I firmly agree with the argument that 
that Augustine believed in free will, mean-
ing he was a compatibilist.  This belief sys-
tem made free will made available to people 
through the grace of God alone, but in allow-
ing free will to exist God also therefore know-
ingly allows for sin and sinful institutions to 

63  Van der Meer, Frederick.  Augustine the 

Bishop: The Life and Work of a Father of the Church.  

(London:  Sheed and Ward, 1961).

64  Ibid.

65  Spencer, W. Wiley.  St. Augustine and the 

Influence of Religion on Philosophy.  In “International 
Journal of Ethics,” Vol. 41, No. 4.  (The University of 

Chicago Press, 1931).
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exist.66  If one were to only read City of God, it 
would appear that Augustine was against the 
state as an institution, frequently citing Rome 
as a failed Civitas Terrena.  This does not 
mean that Augustine thought the state was 
inherently evil.  He does state that one should 
become accustomed to resisting desires of 
that which only the Earthly City can offer, 
but instead to keep one’s eyes turned towards 
Heaven.  The interesting paradox presented 
here is that Augustine does find it necessary 
to educate men in order to help their quest 
for eternal life.67  On this same note it is all too 
easy for a state to quickly dive into immoral-
ity under unjust rule.  After the Fall of Man, 
Augustine sees the state as having had select 
“peaks” but otherwise has been on a steady 
decline, as made obvious to the bishop by the 
degeneration of Rome which led to its sacking 
in 410.68

 The topic of just Romans is one which 
Augustine generally steers away from, never 
actually addressing a Roman as just; because 
Roman society ignored the true God in wor-
shipping their pagan idols, a sin which Au-
gustine vocally condemns.69  This is not to say 
though, that Augustine did not have favorite 
Roman sources that he frequently used, and 
in some cases even agreed with.  Naturally 
Augustine does not take well to the mytho-
logical historical account put forth by Livy, 
but it is clear that he is quite familiar with it 
as he knows the period well.70  Even so, Livy 
is only mentioned by name twice in The City 
of God.71  A very similar sentiment is shown 

66  Rogers, Katherine A.  Augustine’s Compati-

bilism.  In “Religious Studies,” Vol. 40, No. 4.  (Cam-

bridge University Press, 2004).

67  Loetscher, Frederick William.  St. Augustine’s 

Conception of the State.  In “Church History,” Vol. 4, 

No. 1.  (Cambridge University Press, 1935).

68  Brown, Peter.   Augustine Of Hippo: A Biogra-

phy.

69  Augustine, Saint.  City of God.

70  Livy was the only historian to comment on 

much of Rome’s early history, so to know the history of 

the period equates to Augustine’s familiarity with Livy.

71  Ibid.

towards Caesar, I can only imagine due to the 
military lifestyle that he led and on account 
of the bloody manner in which he came into 
power in Rome.  The story changes though 
for Cicero and Sallust, both of whom Augus-
tine used frequently, citing their arguments to 
benefit his own.  Cicero was living and writ-
ing during the end of the Republic, and at his 
death he may have been the last true and ca-
pable republican alive in the Empire.72  
Cicero’s greatest work On the Common-
wealth is a very stoic work, agreeing whole-
heartedly with Plato on many philosophical 
issues.  Augustine too agrees on many issues 
put forth by Cicero, and as such holds Cicero 
to be one of the only Roman mind worth re-
pute.  For example On the Commonwealth 
explains that “freedom is one of the necessary 
elements of a sound political life,” which Au-
gustine as a compatibilist also believed.  Cice-
ro goes on within the same dialogue to speak 
how too much freedom can lead indirectly to 
a tyrannical ruler, which just like Plato had 
thought, is the absolute worst.73  Having also 
read Plato, Cicero goes on to speak of justice, 
and how he himself  had interpreted it during 
the Roman era.  The justice theory presented 
here is very similar in almost all aspects to 
the justice of The Republic.  Cicero states that 
“justice turns its gaze abroad; it is wholly di-
rected toward interests outside the individual 
and rises above selfish considerations.”74  
Clearly the late republican theories taught 
that citizens should keep their minds turned 

72  Cicero.  On the Commonwealth.  Translated 

by George Holland Sabine and Stanly Barney Smith.  

(New York:  Macmillan Publishing Company, 1976.)

 Cicero’s death was at the feet of Marc Antony, 
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lievably young age.  Antony believed that if Cicero was 

allowed to live he could potentially threaten his power 

in Rome, and would also do whatever was in his pow-

er to keep the dying Republic alive.

73  Ibid.  I, 27.

74  Ibid.  III, 7.
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outward, just like they had in Athens.75  Ci-
cero goes on in an extrapolation of Plato’s 
theory, saying, “justice…pertains to society 
but not at all to nature.”76  Augustine would 
have in some way agreed with the previous 
statement relating justice to acting virtuously 
amongst one’s own society, and would also 
have strongly disagreed that justice in theory 
is not applied to all of nature.  The fact that 
God is the provider of justice means that it 
was given to the world not to be held only by 
specific societies over others, especially when 
most of the classical society who sought jus-
tice also believed in such immoral practices 
as warfare for their own gain.77  Augustine 
believed that Cicero’s ignorance allowed for 
men to have free will, but then led them to-
wards “irreverence.”  Where the religious 
mind would choose free will, he would also 
accept foreknowledge of God, which is the 
key argument that Cicero ignores: and by do-
ing so is either denying God altogether, or he 
is acknowledging God and like a fool is ignor-
ing his will.78  This theory later in The City of 
God is used to shape thoughts on destiny, but 
what is important from this is that Cicero in 
all the knowledge he gained through philoso-
phy was blinded by his education to see the 
most important truth of all.79

75  Interesting how Cicero believes that the turn-

ing of one’s just thoughts inwards were “selfish consid-

erations,” where as we have seen Augustine believed 

this was righteous.  Obviously Augustine had read Ci-

cero, and so it seems that he chose to merely overlook 

this statement, much like Dante would do to Augus-

tine’s works in later centuries.

76  Cicero.  On the Commonwealth.  III, 8.

77  Augustine, Saint.  City of God.   V, 9.

78  Ibid.

79  Ibid.

 Augustine has a metaphor for these philoso-

phers that he outlines as the “forested mountaintop.”  

In this theory he puts forth that often times classical 

philosophers desire to view the world from the peak 

of their education, and like climbing a mountain, the 

more educated they become the more far-reaching 

their vision will be.  Augustine asserted in his writings 

that this mountain-top achievement the philosophers 

 Next we turn to Augustine’s use of 
Sallust.  Sallust was somewhat of a moral phi-
losopher who wrote on the decline of the late 
Roman Republic.  His main focus involved 
the loss of the Roman “golden age,” due to 
the fact that Rome lost its main hostile threat 
after the removal of Carthage at the battle of 
Zama.80  His theory was that without a hostile 
threat for Rome to rally around the society as 
a whole lost cohesion, which then led to the 
breakdown of its morals, which spelled the 
collapse of societal functions as a whole.  The 
vices that he spoke of were primarily personal 
ambition, greed, and wealth/luxury, which 
align very well with the vices that Augustine 
himself preached against.81  Augustine used 
Sallust frequently to cite the moral degra-
dation of Roman society, and I believe that 
his aim here was to use one of Rome’s own 
against his own society.  The Earthly City 
must be created on a just and moral model, 
and when Rome lost sight of these morals 
they fell.  Also, a non-Christian society cannot 
succeed, as only Christians can have God’s 
justice, which supersedes all other forms of 
philosophy.82  I think there is also a level of 
merit to be taken in consideration in Sallust’s 
theory of the loss of a common enemy for 
Rome, as this theory has held firm in modern 
history as a main factor in the decline of Rome 
and other great civilizations as well.  It seems 
that Augustine bought into this belief more 
than he ever admitted, and he was trying 
himself to create a common enemy for Chris-

sought was forested, so that it would be like hiking up 

a mountain only to reach a point where you climbed so 

high that you entered a forest and then could not see 

out for all the trees.  In translation of this metaphor, the 

bishop believed that the classical philosophers became 

so arrogant from their level of education that they per-

ceived to be above everybody else’s that they lost sight 

of the true and practical needs of the societies in which 

they lived.

80  Sallustius.  Concerning the Gods and the Uni-

verse.  Translated by Arthur Darby Nock.  (Cambridge:  

The University Press, 1926.)

81  Ibid.

82  Augustine, Saint.  City of God.
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tians to bind his community in faith together.  
By formulating arguments against the phi-
losophers of old, Donatists, and of course all 
the hoards of barbarian sinners in the world, I 
think that on some level (not necessarily with 
sword and shield) he created a large group of 
people that Christians should unite and fight 
against.83 For these purposes, Sallust was an 
invaluable Roman to Augustine.
 From the time of the fall of the Repub-
lic and the subsequent start of the Roman 
Empire Augustine saw society only further 
decline after the time in which Sallust wrote.  
The state of North Africa in Augustine’s time 
presents a rather interesting divide, because 
although the Roman Empire had continued 
to decline it had also adopted Christianity.84  
The role of justice in Rome thus became an 
issue Augustine had to wrestle with as Chris-
tianity was made the state religion prior to 
its fall.85  The African culture that Augustine 
found himself within was very different than 
the culture that he would have experienced 
elsewhere in the Roman world.  Brown de-
scribes the average citizen to be “notorious” 
in the legal practices of the day than a law-
yer.86  Despite this, other prominent Bishops, 
primarily Ambrose and Jerome, viewed Africa 
at the time to be a sort of cultural backwater, 
and it seems that it was actually because of 
the Christians it had gained this reputation.87  
O’Donnell tells us that after Christianity came 
to the area the “Christians ran afoul of the lo-

83  TeSelle, Eugene.  Toward an Augustinian Poli-

tics.

84  Augustine, Saint.  City of God.

 The Bishop believed very strongly in a form of 

fate, which no doubt would lead to the eventual col-

lapse of all pagan societies.

85  Obviously the rise of Christianity in Rome, 

and thus Roman North Africa was too little too late, 

and Augustine was here faced with the task of explain-

ing to his congregation how despite being a society of 

believers in God it could still fall and be punished for 

previous (and ongoing) immorality.

86  Brown, Peter.   Augustine Of Hippo: A Biogra-

phy.  11

87  Ibid. 155.

cal authorities for their outspoken contempt 
for public order and religion.”88 Such a con-
gregation was thus predisposed towards Don-
atisim, being highly suspicious of Roman gov-
ernment and full of individuals who desired 
to hold on to their own traditions and ignore 
the rest of the world.89  Augustine being a 
man looking to move the church into the fu-
ture found himself faced with the large task of 
prompting these smaller groups of Christians 
to find relevance in the larger hierarchical set-
ting and streamlined theories it held, such as 
that of justice on which I am speaking.  
On account of Augustine holding a nearly 
constant correspondence with other bishops 
about the wayward manner of his clergy 
and lay people alike, a council was called 
to take place at Hippo in 393.90  This council 
addressed many issues, but most important 
were the canons that deal with the admin-
istration of justice among members of the 
clergy.  In the end, these reformed canons 
were left slightly arbitrary, especially in the 
points made concerning who deserved this 
justice, and under what circumstances people 
outside the church could reform to live a 
just life.  On a side note, this foreshadowed 
the theological battles that Augustine would 
fight from the pulpit for the rest of his days.91  
After this council Augustine was left with a 
more concrete system of implementing the 
Catholic culture he desired.  In a strictly legal 
sense the council of Hippo put forth a twofold 
system of justice (justice here not meaning 
only philosophy but mainly actual political 
court systems based on reform and punish-

88  O’Donnell, James J.  Augustine.  (New York: 

Harper Perennial, 2005).  194.

89  Ibid.

 Donatists were a Christian schism in North Af-

rica in the 4th Century who felt that certain members of 

the current clergy were unfit to receive the sacraments, 
thus making the sacraments invalid to all who received 

them from an unjust minister.  (Oxford Dictionary of 

World Religions).

90  Merdinger, J.E.  Rome & the African Church in 

the Time of Augustine.   66.

91  Ibid.  87.
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ment), which helped to instill necessary laws 
to penalize the unjust and provide moral in-
centive for his followers.92  Out of this system 
Augustine hoped to create an atmosphere that 
would lead to be a “learned fellowship of the 
African churches.”93  Even though Augustine 
later says that to receive justice from God one 
does not need to be highly educated, it is not 
surprising that in fact education is the pillar 
on which he hopes to build a better commu-
nity.  Plato’s Statesman likewise strived to 
create an ideal community based on educa-
tion of the youth.94  Once again, I digress, Au-
gustine’s core values for his congregation and 
the broader international culture are Platonic, 
and no doubt the same thoughts will continue 
to propagate throughout his later teachings as 
well.  Let us now take this knowledge of the 
state of the church and Augustine’s original 
outlook upon such matters and turn to how 
he used “his” justice theory to solve the prob-
lems in the church and those that the fall of 
Rome created as well.95

 Obviously the church in North Africa, 
and especially at Hippo was not the most sig-
nificant front of Christianity, but Augustine’s 
outlook lay primarily on the Christian com-
munity abroad.  The bishop firmly believed 
in the Fall of Mankind on account of Adam, 
whose disobedience was “abominable…unto 

92  Ibid.  97.

 I find it interesting that at the very base of a 
just society, as agreed upon at the Council of Hippo, are 

laws much like Plato had written about from his “for-

ested mountaintop.”  Already it is apparent that Au-

gustine and his congregation will not be able to remove 

themselves from the theories of Athens.

93  Brown, Peter.   Augustine Of Hippo: A Biogra-

phy.  268.

94  Plato.  Statesman.

95  I put quotation marks around the word “his” 

because it is becoming more and more evident that Au-

gustine in fact did not change very many of the ideas 

for the creation of a just society that he himself learned 

from Plato, whether directly through his classical edu-

cation or indirectly elsewhere.  Thus begins the Chris-

tian relabeling of Plato’s justice theory.

death.”96  From this first offense, all of man-
kind now suffers in the worst way, and as a 
result people are often forced to be disobedi-
ent unto themselves and are always wishing 
to do what cannot be done in order to live in 
accordance with God.97  As he attempted to 
solve the problems of mankind and rectify 
the true church by guiding the eyes of man 
towards heaven it became very apparent the 
manner in which Augustine himself had been 
raised and educated.  He admits in the Con-
fessions that he dreaded nothing more than 
being beaten in school as a small boy.98  De-
spite this, and rather surprising for his intel-
lectual capacity, Augustine himself was near-
ly illiterate in Greek.99  The aim of this classi-
cal education influenced his life much more 
than anything he would have read.  As was 
still the tradition from the height of Greece, 
he was trained to be an excellent orator above 
all else.100  This allowed him to deliver his fa-
mous moving sermons, and to furthermore 
be persuasive to all those with whom he 
spoke.  Before his conversion, Augustine was 
a professor, through which environment he 
would have been exposed to the other classi-
cal works such as Plato that he missed in his 
primary education.
 Once Augustine had been appointed 
as a bishop and had come to terms with the 

96  Augustine, Saint.  City of God.   XIV, 15.

 It is a product of the times and gender roles 

I believe, that Augustine speaks solely of Adam, and 

does not mention his female counterpart Eve at all.

97  Ibid.

98  Augustine.  The Confessions.  Translated by 

Gillian Clark.  (New York:  Cambridge University 

Press, 1993).  I, IX.

99  Brown, Peter.   Augustine Of Hippo: A Biogra-

phy.  24.

 Brown reveals that this was not a special case 

for Augustine; but the African educational system, 
especially in places such as Thagaste were woefully 

behind other places due to the state of the late Roman 

Empire as a whole.  One can speculate the constant 

degradation that followed the Fall of Rome to such an 

educational system.

100  Ibid.
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task at hand of reforming the North African 
community including the Roman refugees, he 
perceived an opportunity to accomplish all 
of this, simultaneously asserting Christianity 
over the last remnants of classical paganism.  
By capitalizing on this opportunity Augustine 
would turn one of the greatest classical theo-
ries into a Christian doctrine.  When he was 
creating a theoretical moral Christian Earthly 
City, Augustine rightly saw fit that the mod-
els Plato had presented were still the most 
irrefutable, centuries later.  Naturally these 
ideal civilizations were based on Justice, and 
so the only thing that Augustine would need 
to explain to his congregation was why this 
ideal was necessary.  Once his congregation 
saw justice on Earth as a necessity to become 
a citizen of Heaven, everything else would 
fall into place more or less of its own accord.  
Augustine here returns back to his thoughts 
on the Fall of Man to find justice’s necessity.  
Adam’s sin opened the world up to allow the 
degradation of mankind, in other words creat-
ing injustice in the world.  Augustine states:
“for of course when we know things not by 
perception but by its absence, we know them, 
in a sense, but not-knowing, so that they are 
not-known by being known-if that is a possible 
or intelligible statement!...In the same way, the 
‘ideas’ presented to the intellect are observed by 
our mind in understanding them.  And yet when 
these ‘ideas’ are absent, the mind acquires knowl-
edge by not-knowing.”101
This roundabout method of reasoning by Augus-
tine states that because injustice exists, justice 
must also be present, whether or not we are able 
to perceive it.102  If this is to be believed, then the 
task of finding the heart of justice must become 
necessary in order to not fall accidentally into in-
justice.  Bound by these truths, Augustine hoped 
to create a society that could achieve as peace-
ful an atmosphere as he dreamed, within which 
could the atmosphere of tranquility necessary for 

101  Augustine, Saint.  City of God.   VII, 7.

102  Augustine defines throughout the entire The 
City of God the injustices and sins of mankind, such 

as murder, suicide, lust, avarice, and luxury to name a 

few.

pure living become possible.103

 In Book X Augustine asserts that God 
created justice.104  This means that Plato and 
other pagans who spoke so knowledgeably on 
justice were not the originators of the theory.  
Therefore they were not necessarily wrong 
but misinformed and in need of revision.  This 
was of course a wise political move by Augus-
tine, so that he did not devalue the classical 
education most of his congregation (if edu-
cated at all) were raised on, but he merely re-
vised and edited something they would have 
been inherently familiar with.  On his side, the 
bishop thus would also not need to necessar-
ily change the standing education system, or 
attempting the re-education of a people who 
were very steeped in tradition.  Naturally, the 
largest problem facing Augustine remained 
correcting the unjust and immoral society that 
he blamed on Rome’s example.  By adopt-
ing Plato’s philosophy, he was able to use his 
models to fit the new just hierarchy where 
God was the sole statesman.  Since God is not 
present in form on the Earth to guide people, 
the church therefore sits at the top of the chain 
of command, replacing Plato’s enlightened 
ruler.  Plato himself had been attempting to 
bid himself to power through his writing of 
Politikos, and in many ways Augustine did 
the same thing for his church over the people 
of North Africa.105  The transition in theory 
was an easy one, because the end goal of 
Athenian society likewise was peace.  God 
became the ultimate just ruler, providing the 
“great advantage of justice to a community” 
that was necessary in works such as The Re-
public and On the Commonwealth.106  
 For the most part, when Augustine’s 

103 Augustine, Saint.  City of God. XIX, 26. Au-

gustine’s peaceful society of course is not to be con-

fused with a happy society, which is not truly attain-

able in this life.  The peace and tranquility he desires 

would create an atmosphere conducive to the study 

of God, so that people would be able to experience life 

without injustice as he guided them toward the light.

104  Ibid.  X.

105  Plato.  Statesman.

106  Augustine, Saint.  City of God.   II, 22.
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ideas on a just society are separated from his 
other propositions in The City of God they 
align remarkably well with Plato’s Statesman.  
For example: Augustine thinks that slavery, 
while necessary as a punishment ordained by 
law to preserve the “order of nature,” should 
be a relationship between a master and slave 
based in peace and as equitable as possible, as 
long as each performed his necessary relation-
al duties to the another.107  Plato had asserted 
in his great work of political science that all 
positions in a just society are necessary down 
the lowest level, and each citizen member un-
der a truly enlightened leader would fulfill his 
duties without question and show the proper 
respect to his direct superior.108  If no hierar-
chy was established, each man would lust for 
a position of greater power than his neigh-
bor, and such a sentiment would destroy the 
nature of peace and justice that was sought 
after in an ideal community.  Augustine states 
this sentiment in The City of God in a man-
ner almost identical to the way Plato did by 
saying in Book XIX that masters “do not give 
orders because of a lust for domination but 
from a dutiful concern for the interests of oth-
ers, not with pride in taking precedence over 
others, but with compassion in taking care of 
others.”109  From this we can gather that Au-
gustine did believe in a certain level of attain-
able peace and harmony in a political system 
where each man is dependant on the church 
as a dutiful master, over which system God is 
unquestionably the enlightened ruler.110

 Once Augustine turns to the issue of 
political justice and the role of philosophers in 
the state then we begin to see his first depar-
ture from the classical sources.  He presents 
in the pivotal Book XIX two separate theo-
ries of justice, but these are then made more 
functional by combining the two theories into 
one, so that justice is fundamentally seen in 

107  Ibid. XIX, 16.  

108  Plato.  Statesman.

109  Augustine, Saint.  City of God. XIX,14.

110  Loetscher, Frederick William.  St. Augustine’s 

Conception of the State.

the actions of people between one another.111  
Therefore social justice by this definition is a 
matter of multilateral relationships amongst 
all citizens, all of whom have been educated 
so that they hold of a prescient knowledge of 
the abstract form of justice.112  True to form, 
Augustine takes this ideal, let us not forget 
a predominantly borrowed understanding, 
and uses it to say that the Greeks and Romans 
who originally proclaimed desire for the first 
ideal and just commonwealths to be incapable 
of achieving justice themselves on account of 
the lack of God in these states.113  
 On the topic of pronounced differences 
in these ideals, it would seem that one of the 
most important is belief in and implementa-
tion of just war.  If one were to argue that 
Plato and Augustine differed in the theory 
of just war due to societal morals and con-
temporary differences he or she would be 
wrong.  The bishop naturally felt that just war 
is the only kind of war acceptable under any 
circumstance if it is ever necessary at all, but 
similarly Roman law only allowed for war 
to begin under situations where they them-
selves were forced to fight in defense of their 
self preservation.114  Granted, this was often 
misconstrued to allow for expansionistic op-
portunities, Caesar’s Gallic invasion being the 
primary example here, but in that sense the 
medieval Christian Crusades were no better, 
if not worse than these.115  Augustine then 
draws a double standard against himself.  He 
accepts the temporal laws regarding just war, 

111  Adams, Jeremy Duquesnay.  The Populus of 

Augustine and Jerome:  A Study in the Patristic Sense 

of Community.

112  Augustine, Saint.  City of God.   XIX, 26.

113  Ibid.

114  Caesar.  Translated by William Duncan.

115  In fact the first crusade was issued as a call to 
arms of people who had never in their lives been di-

rectly affected by the Muslims, from whom they were 

asked to retake the holy land and act as its “defenders.”  

(Oxford Dictionary of World Religions).  Augustine 

himself would have had a hard time justifying these 

actions, because he believed that man should not put so 

much stock in the Earthly cities anyways.
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but then says on an individual Christian level 
the killing of an assailant, even to save one’s 
own life is still sinful.116  He does admit that 
it is a lesser of two evils, but this nonetheless 
is an evil and being a Christian “upon whom 
extraordinary demands are made…should 
rather be guided by the divine law of love, 
which enshrines all human life as inviolate, 
even that of an enemy.”117  Augustine thus 
justifies just war by explaining that it does dif-
fer from his beliefs concerning the individual 
killing of a man by saying that large-scale 
war should be for the purpose of maintain-
ing civilized peace, and desiring peace for a 
Christian society is always virtuous and not 
frowned upon by God.118  Injustice only comes 
into being when men take joy in the killing of 
another, and they lust for the power that one 
man may hold over another.119  To clarify: it 
becomes appropriate to fight in a defensive 
manner if a necessary pillar of Christendom 
is threatened, such as a just society, without 
which man would be lost in their search for 
the Heavenly City.  Although this dichotomy 
concerning individual morality did not exist 
in pre-Christian Greece, the just war theory is 
not altogether different.  Another explanation 
in Augustine’s agreeing with an occasionally 
necessary defensive war was actually a con-
cession that he consciously made for the Ro-
man exiles who were of volatile disposition.  
If this was the case, his moderately justifiable 
fear would have been that if he said wars, 
even defensive wars for the protection of a 
just earthly city were too radical to have been 
accepted by this still largely classical body of 
people. Whatever his reason, this shows that 
Augustine was nonetheless either afraid to or 
incapable of departing completely from Plato.
 The last major issue to address in re-
gards to political justice and its implementa-

116  Hartigan, Richard Shelly.  Saint Augustine 

on War and Killing: The Problem of the Innocent.  In 

“Journal of the History of Ideas,” Vol. 27, No. 2.  (Uni-

versity of Pennsylvania Press, 1966).

117  Ibid.

118  Augustine, Saint.  City of God.   XIX, 12.

119  Ibid.

tion in the state is addressing the issue of phi-
losophy and philosophers.  Augustine took an 
unprecedented leap from classical philosophy 
when he stated that to understand justice a 
man need not be classically educated.120  In or-
der to attain true virtue, which was naturally 
sought after by all philosophers, one must 
have “true religion.”121  Virtue is “not derived 
from the physical body itself…but something 
above it,” meaning that although classical 
philosophers agreed, they had been without 
knowledge of the one heavenly being that 
bestows such knowledge.122  Thus, although 
the pagan theory had been correct correct, it 
was incapable of leading to justice until Au-
gustine himself revised it, which in doing so 
he effectively made himself the first Christian 
philosopher.123  This is indeed a tricky subject, 
which also had been previously addressed in 
Book X of Plato’s Republic, where he formed 
an argument against imitation to condemn 
poetry as an “inferior offspring” of philoso-
phy.124  Whereas to Plato poetry is a lie as it 
is too far removed from the gods and their 
truths to be valid, Augustine turns the same 
argument against classical philosophy, saying 
that it is derived from falsities, and thus was 
incapable of providing true virtues and justice 
to its adherents.  Therefore the issue is not the 
dilemma of philosophers being part of soci-
ety; for their intentions I believe were good, 
but were only misled by those who had come 
before them and the communities of their 
respective upbringings.  The issue for Augus-
tine is that the philosophers of old espoused 
a false justice, which he found to be unjust on 
account of their pagan beliefs.   By giving up 
his youthful future as a promising philoso-

120  Brown, Peter.   Augustine Of Hippo: A Biogra-

phy.

121  Augustine, Saint.  City of God.   XIX, 26.

122  Ibid.

123  I highly doubt that Augustine would have ap-

proved of being called a philosopher.  Whether or not 

he intended to do so, his reasoning on justice and vir-

tue, is indeed philosophy, albeit done in a manner writ-

ten to show the flaws of those who came before him.
124  Plato.  The Republic.  X.
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pher in the classical method to live the good 
life and seek divine justice, he really began a 
new chapter in the history of philosophy, as 
evidenced by the issues he addresses in the 
City of God.125  For the first time philosophy 
turned inward into the realm of morality, 
meaning it was no longer political in purpose, 
invalidating the search for truth and mean-
ing.126

 All of these things together point to a 
man who had a definite agenda for his Chris-
tian community but found it impossible for a 
plethora of reasons and abilities to fully de-
part from Plato’s theory of justice, and despite 
claims to be otherwise, from the field of phi-
losophy as a whole.  Despite this mimicry, do 
not forget that this is only a small portion of 
the body of work Augustine produced, as he 
was a very prolific writer, an incredible activ-
ist in the church, and left Western Civilization 
with many theories and practices that have 
shaped religious and civil institutions all the 
way into the modern era.  After the decline of 
Rome, Augustine in many ways was given a 
stroke of luck to receive the congregation he 
did, especially considering the opportunity 
he had to influence Christendom as a whole 
because of it.  The resulting literature instilled 
a  new level of values on the civilizations of 
Earth; and although so many points in the 
City of God argue against the classical philos-
ophy, he does give a new life to Plato’s justice 
theory.  For the first time ever the basis for 
creating a society was justice, and in theory 
all Christian societies became united under 

125  Brown, Peter.   Augustine Of Hippo: A Biogra-

phy.

126  Spencer, W. Wiley.  St. Augustine and the In-

fluence of Religion on Philosophy.
 By implementing Christian morals into phi-

losophy, no longer was truth the ultimate question, 

because truth was accepted to be the word of God.  The 

meaning of life likewise was to seek admittance into 

the Heavenly City, which abandoned the classical ide-

als of life after death only being possible through the 

glory one amounted for himself during the time held 

here on the Earth.

a common leader: God.127  Politics were also 
changed by Augustine, as he created a more 
stratified society in certain aspects, asking that 
everybody respect their position and not seek 
social mobility, which could be twisted into 
seeming like a lust for power.  A further last-
ing question is if humankind lost freedom by 
accepting that God alone governs our desti-
ny.128  This point alone has spurred philosoph-
ical debate ever since due to the inward turn-
ing of philosophical matters.  Justice, by be-
coming an individual virtue begs the question 
concerning the free will of individuals, for if 
God had desired to make a just society why 
then did He allow sinners to be born into the 
world?129  The answer according to Augustine 
is to accept that free will exists, because of the 
recognition that evil also exists, similar to the 
reasoning for the existence of justice.130  Of 
course, the problem of evil in society necessi-
tates a penal system that could rightfully pun-
ish a man without sinning against him; which 
is similar to but separate from the just war 
theory.131

 Above all else, Augustine’s definition 
of justice, and his attained implementation at 
Hippo spurred future changes primarily in 
the realms of philosophy, morality, and poli-
tics.132  St. Thomas More’s Utopia presents a 

127  One could argue off of this point that Augus-

tine laid the groundwork for the creation of an empire 

larger than Rome by uniting all future Christian people 

as one populus desiring one goal.

128  Rogers, Katherine A.  Augustine’s Compatibil-
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129  You, Sung-Keun.  Why Are There Sinners?: 

Augustine’s Response to Mackie.  In “International 
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132  These were the three areas that had already 

been affected by justice before Augustine, and so it 

leaves me to wonder yet again how different the bish-

ops implementation truly was than Plato’s, except for 

of course having gained a much more receptive audi-

ence and a definite goal under God.
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very radical approach to Augustine’s theory 
of justice in his early 16th century work.133  The 
utopian populus that More describes is based 
entirely on previous philosophical thought, 
and pursues the classic goal of creating a 
perfect society.  Not surprising, two of his 
inspirations were both Augustine and Plato, 
the third major contributor being Benedict, 
who would have been well versed in Chris-
tian justice theory as well.  Much of Utopia is 
in many senses a mockery, but also presents 
for the first time theories that seem, to use a 
modern interpretation, extremely socialist.  
His society did not allow for private property, 
but did allow for the “removal” or euthanasia 
of sinners who broke the code.134  Augustine 
would have strongly disagreed with this, as 
previously mentioned he believed that Chris-
tian love prohibits the killing of another on an 
individual level.135  Then again, Utopia is not 
necessarily a Christian work, but more along 
the lines of pure philosophy; meaning Au-
gustine’s justice theory had been taken out of 
context for use in a field of study that he had 
frequently condemned.  
 Despite this, Utopia does cover in its 
discourse the idea of just war, I believe, once 
again, in response to the times in which it was 
written.136  Later in the key dialogue between 
Martin and Hithladay the issue of justice 
towards poor people is addressed.  This is 
reminiscent of Augustine addressing the is-
sue of slavery, where he had followed Plato’s 
Statesman.  To reiterate this stated that the 
lowest classes should accept their place in so-
ciety and fulfill whatever roles is required of 
133  More, St. Thomas.  Utopia.  Edited by Edward 

Surtz, S.J.  (New Haven: Yale University Press, 1964.)

134  Ibid.

135  Augustine, Saint.  City of God.

 The City of God, unlike Utopia, also allows for 

the reality of men’s sin to exist, and provides chances 

at retribution so that citizens of the Earthly City can 

redeem themselves and focus their individual strengths 

to help them achieve residence in Heaven.

136  More, St. Thomas.  Utopia.

 This period in European history was notori-

ously violent and expansionist.

them with respect, but More took a different 
stance, which was based loosely on a Platonic 
thought from The Republic.137  He would 
implement in Utopia a sort of reform attempt 
of poor citizens, which was the alternative 
to capitol punishment.  He appealed to the 
conscious of the poor, trying to give everyone 
equitable places in society in which to be pro-
ductive and thus just citizens; whereas prior 
the justness of a man relied not on his equal 
contribution, but the desire of his heart.138  
This perversion too would have boiled the 
blood of Augustine, who catered frequently 
to the poor of North Africa, and felt that they 
received hope in the message of God, which 
is all that could be asked of some people.139  
Lastly, in Utopia More espouses tolerance of 
religion, even if that choice was to be atheistic.  
This above anything else shows the change in 
the times since Augustine wrote, and in many 
ways had reverted back to a pre-Christianized 
system of justice.140  More’s just state, was ob-
viously not particularly religious, a premise 
he could not have drawn had he agreed with 
Augustine’s theory in toto.  Instead of adher-
ing to all aspects the bishop connected to the 
attainment of justice, More failed to include 
the realism and rigor that were so important 
to the early church.
 This borrowing selectively of sources 
became more frequent in other modern 
scholarship, and is perhaps best exemplified 
in Dante’s work.  Despite the fact that The 
Divine Comedy, Dante’s greatest work, was 
written to steer people away from immorality 
and back to the church, he frequently corrupts 

137  Plato.  Statesman.

138  More, St. Thomas.  Utopia.

139  Brown, Peter.   Augustine Of Hippo: A Biogra-

phy.

140  Utopia in many ways is the entire time pok-

ing fun at itself, but at its most basic level the fact that 

these ideas are even being presented in such a man-

ner reveals that by the 16th Century philosophy and 

society for that matter had much less emphasis on 

classical thought and education in statecraft than even 

the “backwards” Thagaste that Augustine himself was 

raised in the late 4th Century.
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what Augustine had written centuries before.  
First and foremost, Dante’s education was 
steeped in the theology St. Thomas Aquinas, 
who himself had interpreted Augustine se-
lectively in his works.  Aquinas upon reading 
Augustine defined the virtue of “studiositas” 
which was the virtue that moderates and 
“orders our natural desire for knowledge.”141  
Otherwise he broke away from Augustine by 
saying that acts of the intellect are command-
ed by desire, and thus knowledge is not in it-
self a moral virtue.142  Therefore, without ever 
having read of word of Augustine (which 
he did do also), Dante was presenting a 
modification thrice removed from the original 
thoughts of the bishop of Hippo.143  Augustine 
believed that happiness was impossible under 
a secular government, and that humans could 
not know what the City of God truly was like.  
According to Dante the church should not 
itself rule a civilization and all men of virtue 
should be able to happily interact with the 
City of God directly.144   Despite this, Dante 
did include Augustine in person in his alle-
gory, where out of respect, placed him on the 
“heavenly rose.”145  Even here though on this 
rose of honor Dante does not give voice to 
Augustine.  I think this was very intentional 
as it allowed Dante to utilize bits and pieces 
of Augustine’s work at will, most of which 

141  Hibbs, Thomas.  Aquinas, Ethics, and Philoso-

phy of Religion:  Metaphysics and Practice.  (Blooming-

ton:  Indiana University Press, 2007.)  50.

142  Ibid.

143  Plato’s Republic speaks about imitation in his 

“theory of forms,” which in a brief description states 

that the third level of removal from any original source 

becomes too distorted to be true to the artists original 

beliefs, meaning the third generation is an “inferior off-

spring,” or in other words a lie.

144  Alighieri, Dante.  The Divine Comedy.

145  Ibid.

 Dante did greatly respect Augustine, and in 

fact at one time wrote a letter to the Church in Rome 

requesting the implementation of more of his origi-

nal theology.  Also, the bishop would have disagreed 

strongly with the entire work of Dante, as he thought 

that over-allegorizing a point was a sin like mimicry.

the average layman would not have known, 
without ever having to reconcile a possible 
misinterpretation directly to an active St. Au-
gustine.146  All philosophers borrow from one 
another, and as much as Augustine has been 
misused, he too misused the histories of Rome 
to make his points as well.
 Politically no Christian civilization 
had ever been outlined prior to Augustine’s 
work, so his writings, primarily City of God, 
were used to either directly or indirectly to 
model later populi.  Approximately 300 years 
later it is recorded that in creating his Holy 
Roman Empire, Charlemagne “began the 
practice of listening, at table, to readings from 
Augustine’s City of God, the book which was 
to be his favorite throughout his life.”147  In 
many ways Charlemagne did in his own right 
become a theologian, holding several of the 
most important religious councils in Chris-
tendom during his time as Holy Roman Em-
peror, on top of all other necessary duties he 
held as well.148  He took much of Augustine 
to heart in his own desire to seek truth, and to 
create a holy and reverent civilization where 
citizens shared similar desires for enlighten-
ment; which no doubt drove him towards 
of the pacification of barbarian lands in the 
name of Christianity.  In founding the Holy 
Roman Empire Charlemagne encapsulated 
much of what I believe Augustine had hoped 
to do.  A deeply pious man himself, he hoped 
that the “union of a Christian with a Roman 
empire…had been the underlying conception 
of Augustine’s City of God.”149  In the 5th Cen-
tury Augustine himself would have never had 
the ability to create such a society, but cen-

146  Hawkins, Peter S.  Divide and Conquer: Au-

gustine in the Divine Comedy.  In PMLA, Vol. 106, No. 

3.  (Modern Language Association, 1991).

147  Winston, Richard.  Charlemagne:  From the 

Hammer to the Cross.  (New York:  Vintage Books, 

1954.)

 The word “listening” is key, because for the 

most part Charlemagne, great supporter of educational 

reform as he was, could neither read nor write.

148  Ibid.

149  Ibid.  331.
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turies later the ideals he left behind were put 
to use in creating what had potential to be a 
just earthly city.  But if these ideas of creating 
a just state were, as I argued not wholly Au-
gustine’s it seems that at the most basic level 
Charlemagne finds himself a Platonist as he 
attempts to create the proper virtuous society.  
He even agreed with an undeniably Athenian 
fundamental, that all good societies remain as 
such primarily through the virtuous educa-
tion of their children.150

 The point of giving these modern ex-
amples, outside of showing the importance 
and far reaching implications of Augustine’s 
writings, is to show that if in fact Augus-
tine merely put a Christian stamp on Plato’s 
theory of justice, then all of these modern 
thinkers and leaders are not Augustinian, but 
may be best described as Christian Platonists.  
The questions that Plato posed on the pos-
sible attainment of truth, and how individuals 
deserved justice were questions that not even 
Augustine could fully define, meaning that by 
Christianizing the theory of justice, nothing 
was in fact improved that furthered the spe-
cific knowledge pertaining to the definition of 
justice.  This is not to say that Augustine did 
not add anything to the world of philosophy 
or theology, but concerning the most basic 
understanding of true justice, his theory was 
equally nebulous.  I would even argue that if 
anything, Augustine took a step backwards 
from the pursuit of true justice.  By believ-
ing that God created all virtues (and vices) he 
also believed that seeking the truth of a divine 
subject was impossible; which was a claim 
that inherently weakened (by Christian stan-
dards) the legitimacy of all pagan philoso-
phers.151

 Philosophy is truly a constantly evolv-
ing art form through which the theory of a 
just state is still sought today.  Therefore, de-
spite the monumentality of Augustine’s work, 
he, like Plato, was a product of his times and 
did not invent any new  or attainable answers 
to solve societies problems.  I say that Plato 

150  Plato.  The Statesman.

151  Augustine, Saint.  City of God.

was also a product of his day due to the fact 
that in writing the Republic he sought a way 
to lead his polis in creating better men that 
would live virtuously and always seek the 
truth.152  This is the exact same thing that Au-
gustine did at Hippo, hoping that by achiev-
ing peace a Christian community could then 
seek admittance to the City of God.  Each of 
these great thinkers sought after the high-
est virtues of their day and used justice as 
the ideal formula to better their respective 
communities.  Plato’s idea of bettering his 
community allowed for educated individu-
als to become involved in politics, whereas 
Augustine turned virtue inward, allowing 
the church to take the lead role.  This was 
the primary factor that set Augustine apart 
from the Athenians.  By revitalizing Plato’s 
justice theory the bishop gave it new life and 
unintentionally carried it under the Christian 
umbrella for centuries, after which time it 
had been adopted and molded by many fu-
ture philosophers and theologians, perhaps 
unknowingly.  The majority of all philosophy 
that has evolved after the advent of Augus-
tine’s City of God appears to be based in Pla-
tonic philosophy and what he had believed 
to be the proper method for the creation of 
a just society.  This society of Plato was of 
course pagan, meaning that any philosophers 
who extrapolated on Augustine’s proclaimed 
Christian theory of justice, including St. Au-
gustine himself, were in fact espousing and 
furthering one of the oldest pre-Christian 
values.  Thus, the reconciling of philosophical 
and religious justice theories due to the fall of 
Rome and the advent of Christianity forever 
changed the implementation of classical ide-
als; in many ways ingraining forever the most 
fundamental ideals of the very pagan society 
that Augustine and others had so fervently 
lambasted as sinful, all modern Western phil-
osophical, religious, and political institutions

152  Plato.  The Republic.
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Hallo, meine gnädige Leser! I’m Vince, an eccentric 

fellow with a knack for speaking German when no 

one else around can understand. After selling my 

soul to the devil in my youth, I’ve been permitted by 

SMU to study the arts of French horn playing and 

music composition, and to dabble a bit in the subtle 

science of the German language. My side effects may 

include: sneaking up on my friends and standing 

behind them until they recognize my presence, a 

dry, off-color sense of humor (shades of crimson and 

periwinkle are normal), quoting/singing villain arias 

from 19th century German operas, and occasional sleep 

apnea. I oftentimes find myself occupied by my vivid 
imagination, conceiving new fables and tales that one 

day I intend to synchronize with my music; but until 
then, I tolerate classic poetry, such as Rilke and Poe, 

and begrudgingly attempt to enhance their thoughts 

with sound. By day I blithely hone my skills in a fine 
institution such as this to become one such bard of the 

future, while by night, I struggle to fend off demons 

from stealing any more of me… (Food for thought: 

when selling your soul to a soul-collector of any kind, 

do read the fine print.)

Vince Gover 
COMMISIONED BY MICHELLE MERRILL

Stiller Freund

Tenor & Concert Orchestra

http://vincegover.com/#
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Stiller Freund der vielen Fernen, fühle,

wi dein Atem noch den Raum vermehrt

Im Gebälk der finstern Glockenstühle
Laß dich läuten. Das, was an dir zehrt,

Wird ein Starkes über dieser Nahrung.

Geh in der Verwandlung aus und ein.

Was ist deine leidendste Erfahurng?

Ist dir Trinken bitter, werde Wein.

Sei in dieser Nacht aus Übermaß

Zauberkraft am Kreuzweg deiner Sinne,

ihrer seltsamen Begegnung Sinn.

Und wenn dich das Irdische vergaß

Zu der stillen Erde sag: Ich rinne.

Zu dem raschen Wasser sprich: Ich bin.

Silent friend of many distances, feel

how your breath yet expands the room.

Amidst the beams of the gloomy belfry

Let yourself toll. That which feeds on you

Grows ever stronger from this sustenance.

Through transformation, cross the borderline.

If your experiences have been painful

And drinking them is bitter, turn them into wine.

Be, in this night of extravagances,

magic at the crossroads of your senses,

The sense they oddly all cohere.

And should you fade from worldly sight,

To the still earth say: I flow.
To the rushing water speak: I exist.

From: Die Sonette an Orpheus, Zweiter TeilX
X
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 A black American 

living in the Interwar Period 

found himself surrounded 

by a sea of conflict. Racial 
prejudice, political upheaval 

across the world, and two 

globe- spanning wars all 

played into his consciousness. 

It is no wonder then that the 

Interwar Period proved to be 

monumental for black art and 

literature. Aided by clamor-

ing for egalitarian societies, 

a renewed interest in Africa, 

and chances to prove him-

self on the battlefield and 
within the working class, 

black Americans enjoyed a 

particular amount of growth 

and literary and intellectual 

success. None of this would 

be possible, however, without 

two movements that col-

lided in Paris in the 1920s and 

1930s. The first, Surrealism, 

would set the stage for black 

artists and writers to feel free 

in Europe. The second, the 

Harlem Renaissance, would 

take these liberated experi-

ences from Paris and share 

them with their American 

brethren, pointing to Paris as 

the “shining city upon a hill” 

– and their headquarters in 

Paris, Montmartre, literally 

lived up to that description.

 This essay will inves-

tigate poetry of this period, 

for a few reasons. First, in the 

interest of brevity – an entire 

book could be written devot-

ed to all the art and literature 

developing between Harlem 

and Paris during these im-

portant movements. Second, 

poetry provides a large sam-

ple size of writers from each 

style, as poetry is a largely 

accessible art form – poetry is 

short and direct, and does not 

even necessarily require lit-

eracy, only the ability to pose 

letters and words on a page, 

and often the rules of gram-

mar are willfully cast aside 

in the name of art. Finally, 

poetry was central to the 

most important characters in 

each of the movements – An-

dré Breton of Surrealism and 

Langston Hughes of the Har-

lem Renaissance, for example, 

were poets above all. Breton 

said of poetry in his Manifesto 
of Surrealism in 1924, “[Man] 

alone can determine whether 

he is completely master of 

himself... Poetry teaches him 

to. It bears within itself the 

perfect compensation for the 

miseries we endure.”

 Within this essay, I 

plan to show that Surrealism 

and the Harlem Renaissance 

Surrealism &
the Harlem Renaissance: 
Influences of  Poetry on

Negritude
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intertwined in Paris, and 

then provided the founda-

tion for greater movements 

towards the end of the 1930s 

– specifically, the negritude 
movement of Aimé Césaire, 

who brought this new com-

bination of Harlem Renais-

sance and Surrealist thinking 

back to the Americas. I will 

start with an introduction to 

Surrealism and describe its 

characteristics and key figures 
who considered themselves 

part of this group. Then, I will 

provide a description of the 

Surrealists’ foray into racial 

politics, particularly focusing 

on André Breton’s interest in 

the 1925 Rif War in Morocco 

and the subsequent anti-

colonial Surrealist exposition, 

La Vérité sur les colonies, which 

took place in 1931. Crossing 

the Atlantic, I will introduce 

the Harlem Renaissance and 

its goals, as well as some of 

the key writers and their po-

etry. These African American 

leaders would then come to 

Paris, living in Montmartre, 

reflecting on their increased 
quality of life. This movement 

meant the paths of the Sur-

realists and African American 

writers would cross, benefit-
ting both movements – Surre-

alists finally moved influence 
into the United States, and 

African Americans benefitted 
from the free-flowing style of 
Surrealism that would help 

shape elements of their own 

jazz and poetry. Finally, I 

intend to show that the com-

bination of these two move-

ments’ influences produced 
an offspring revolution, in 

the form of negritude, and to 

provide convincing evidence 

for this conclusion.

 In his original Mani-
festo of Surrealism published 

in 1924, André Breton, the 

founder and leader of the 

Surrealist movement, defines 
surrealism as “based on the 

belief in the superior reality 

of certain forms of previously 

neglected associations, in 

the omnipotence of dream, 

in the disinterested play of 

thought.” This definition 
seems to precisely convey 

the tone of many Surrealist 

writings and other works, 

including its poetry – Surre-

alism moves beyond simple 

observation and adds to it a 

visual representation of re-

lated thoughts and emotions. 

Taken apart, Surrealism, in 

the French form surréalisme, 

literally means “above” or 

“beyond realism.” In essence, 

Nicholas Burns
HONORS CREDIT PROPOSAL PAPER
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the Surrealists were working to push past 

realism by questioning what has been estab-

lished as reality, and to be “more modern than 

modern.” Thus, their work, which to a casual 

observer may seem nothing more than non-

sensical, practically meaningless positioning 

of words on a page, actually carries a complex 

set of juxtapositions meant to challenge soci-

ety and the old European mode of thought – 

rationalism. This is most easily conveyed to a 

general audience through the photography of 

Man Ray, but also presents itself in the poetry 

of the era – as an example, Robert Desnos’ 

Mobius Strip:

The track I’m running on 

Won’t be the same when I turn back 

It’s useless to follow it straight 

I’ll return to another place 

I circle around but the sky changes 

Yesterday I was a child 

I’m a man now 

The world’s a strange thing 

And the rose among the roses 

Doesn’t resemble another rose.

This poem perfectly describes surrealism: the 

references to constant change by the images of 

evolution and difference – the track, the sky, 

growing older, uniqueness in a rose – provide 

a metaphor for this Surrealist challenge to 

incorporate thought into observation and to 

engage in a contemporary style, more modern 

than modern, and a new, perfectly dreamed 

super-reality. Other poets, including Paul 

Eluard, used elements in their poetry such 

as repetition, parallelism, and simplicity of 

language to suggest this dream state, and it is 

certainly true Surrealists were obsessed with 

accessing the subconscious; this “upper level” 
of thought allowed, from a Freudian point 

of view, access to juxtapositions and ideas 

which would otherwise be suppressed by the 

conscious. Eluard’s poem, I Said It To You, 

demonstrates this style of automatic writing, 

a Surrealist technique, used to approach as 

closely as possible a dream state:

I said it to you for the clouds 

I said it to you for the tree of the sea 

For each wave for the birds in the leaves 

For the pebbles of sound 

For familiar hands

For the eye that becomes landscape or face 

And sleep returns it the heaven of its color 

For all that night drank 

For the network of roads 

For the open window for a bare forehead 

I said it to you for your thoughts for your 

words

Every caress every trust survives.

The lack of punctuation within the poem 

and the repetition of “I said” and “for” at the 

beginning of each line suggests to readers (or 

listeners) that the poet is not totally aware of 

his words – and the ridiculous associations 

between nouns and verbs even further sup-

port this possibility. But this is done expressly; 
the writer conveys a message of longing for 

familiarity or clarity, and makes it known 

by the final lines of each stanza and the last, 
isolated line of the poem – the caresses and 

trusts of the familiar hands and his target’s 

confidence survives in him. This is certainly a 
change from the previous period in European 

poetry, Romanticism, which espoused ratio-

nalism and scientific, untainted observation. 
These Surrealist poets, who included Desnos, 

Breton, Eluard, and Louis Aragon, incessantly 

argued for this change from old Europe – dis-

enchanted by the grim realism of cold blood, 

conflict and machine battles of World War 
I – to a new Europe, a peaceful land of equal 

opportunity, warmth, and a diplomatic, intel-

lectual approach to life, brought to fruition 

under the context of Surrealism.

 It was no wonder then that Breton 

found himself and his movement fighting 
against established European politics in the 

late 1920s and 1930s. Although slavery had 

been abandoned in France since 1849, the 
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country still held onto its vast colonial empire 

in Africa and Indochina – a point of conten-

tion for these avant-garde thinkers. In his 1934 

lecture and essay What is Surrealism?, Breton 

reflects upon the importance of the 1925 
Moroccan “Rif War” as a defining moment 
in Surrealist history. In this war, fought by 

France and Spain as colonial, imperialist al-

lies against Moroccan tribal and rebel groups, 

Breton quickly jumped to the side of the na-

tives. He proposed that this war turned Surre-

alism from a theoretical movement to a po-

litical one, specifically battling imperial rule 
and inequality. He states, “Surrealist activity, 

faced with a brutal, revolting, unthinkable fact, 

was forced to ask itself what were its proper 

resources and to determine their limits; it was 
forced to adopt a precise attitude, exterior to 

itself, in order to continue to face whatever ex-

ceeded these limits.” The plight of colonized 

peoples moved Breton to bring his movement 

out of a metaphysical development and into 

the physical world, where it would have to 

now compete against established, powerful 

European political paradigms: namely, capi-

talism and colonialism.

 This new train of thought for Surreal-

ism finally manifested itself physically in 
1931, when Paris hosted L’Exposition coloniale 
internationale (ECI, International Colonial Ex-
position), a six month extravaganza intended 

to demonstrate the diversity and size of the 

French colonial empire. This exposition was 

certainly influential in its own right, but also 
angered many French proponents of equal-

ity and anticolonialism. Teaming up with the 

Parti Communiste Français, Breton and the 

Surrealists staged their own counter-exhibi-

tion at the same time, entitled La Vérité sur les 
colonies (The Truth About the Colonies). This 

allowed a new approach for Surrealist art, 

one that would make a political statement in 

addition to a creatively radical one, which the 

general public had grown accustomed to see-

ing. For example, Aragon designed a collage 

room in the exposition, which placed African 

and Amerindian tribal art alongside statues of 

the Virgin Mary and Jesus. The Christian art 

was “labeled fétiches chrétiennes,” and we can 

see “here, as ever, the Surrealists were aiming 

to decontextualize the familiar,” attempting 

to cause disturbances in established modes 

of thought (7). The Surrealists also issued 

several pamphlets during the ECI, including 

one signed by Breton, Aragon, René Crevel, 

and others, entitled “Ne Visitez pas l’exposition 
coloniale (Do not visit the colonial exposition),” 

warning spectators that by attending, they 

would be guilty of supporting the hypocrisy 

of colonialism: showcasing a colonized per-

son’s hard work but denying them profit, 
thus merely exploiting them for the mother 

country’s capital gain and for crude entertain-

ment. For Breton’s Surrealists, black art was 

something Europe should aspire to, as we 

will see. By combating the ECI, they hoped to 

educate the people of the continent, who did 

not yet know how to truly appreciate its sur-

real qualities, or at least those that extended 

beyond its foreign, exotic origins.

Surrealists did support black art for more 

than political reasons; they also valued its 
artistic merit. As Tyler Stovall asserts in his 

book, Paris Noir: African Americans in the 

City of Light, Surrealists “championed black 

art for its subjectivity and directness of ex-

pression” (8). The large African art collection 

of Paul Guillaume and the movement of jazz 

into Parisian nightclubs, orchestrated by Afri-

can American soldiers of World War I, set the 

stage for this continued interest into the Sur-

realist era. Guillaume even proclaimed that, 

“the intelligence of modern man (or woman) 

must be Negro”. Again, revolting against the 

machine era and rationalism in Europe, many 

found African art, dance, and literature as an 

escape to the surreal, an art which was not 

only visually appealing, but emotionally and 

intellectually attractive as well. The sensuous 

dances of Josephine Baker, the radical sounds 

of jazz players in Montmartre nightclubs, and 

strange paintings, masks, and other artwork 

supplied Europe with endless forms of black 

entertainment. This fervor was certainly 
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exacerbated by a stereotype of the “noble 

savage” many Europeans held about blacks, 

holding that blacks were civilized in within 

the context of a ‘higher society,’ but still had 

tendencies towards the primitive, relating to 

African heritage in dance, sex, and cannibal-

ism. Regardless of this inherent racism, blacks 

from the United States moving to Paris would 

contend the French “negrophilia” promoted 

better treatment than what they were ac-

customed to receiving across the Atlantic 

– lynching, race riots, and inequality as law. 

The novelty of France to African Americans 

was that black became à la mode, not only to 

the Surrealists but in popular culture as well 

– which contributed to a sort of ‘colorblind’ 

phenomenon and occasionally prompted the 

defense of blacks from racist Americans. The 

French were particularly sympathetic to the 

plight of African American soldiers of World 

War I, who often performed some of the most 

courageous or brutal tasks, without ever 

receiving formal recognition. A journal of one 

American soldier, Rayford Logan, recalls how 

after some American and French soldiers got 

into a fight, he was attacked while walking 
home and his blackness saved him from a 

thorough beating:

I appealed to their friendship for Negroes. A 

punch on the nose and a jab to the ribs punc-

tuated my statement and my appeal... “Tiens, 

he is colored. His hair is frisés... Mille pardons, 
mon ami... We thought you were white.”

Their apologies were profuse; their dismay 
touching.”

 The treatment of Logan in France due 

to his blackness prompts further investigation 

of the situation of blacks in the United States. 

Simply put, African Americans had much 

more difficulty in finding acceptance in cul-
ture, even over fifty years after the Emancipa-

tion Proclamation ended slavery, and the 14th 

Amendment afforded equal protection under 

the law, regardless of race. In response to this 

hardship, the Harlem Renaissance was born. 

It celebrated the “rebirth” of African Ameri-

can culture in the United States and insisted 

upon its presence in popular culture, promot-

ing many great black artists, musicians, and 

writers, including the poets Langston Hughes, 

Countee Cullen, and Claude McKay. The 

movement had three main principles, well il-

lustrated by each of these poets. The first goal, 
proclaimed by McKay’s If We Must Die, called 

for an end to the miserable conditions that 

blacks encountered, most notably the unlaw-

ful executions of black citizens:

If we must die, let it not be like hogs

Hunted and penned in an inglorious spot, 

While round us bark the mad and hungry 

dogs, 

Making their mock at our accursed lot. 

If we must die, O let us nobly die, 

So that our precious blood may not be shed 

In vain; then even the monsters we defy 
Shall be constrained to honor us though dead! 

O kinsmen we must meet the common foe! 

Though far outnumbered let us show us 

brave, 

And for their thousand blows deal one death-

blow! 

What though before us lies the open grave? 

Like men we’ll face the murderous, cowardly 

pack, 

Pressed to the wall, dying, but fighting back! 

 McKay proposes an obvious call to 

action with this sonnet – and although the 

imagery is violent, he does not necessarily 

suggest a violent response. By proclaiming a 

noble death, he implies fighting for the black 
cause honorably places the African American 

culture above the level of ‘hogs’ and certainly 

above the level of the ‘mad and hungry dogs’ 

or ‘monsters’ whites are represented as. He 

elevates the black condition to that of men, 

facing down a savage, murderous pack of 

beasts – ironically flipping the white stereo-

type of blacks as monstrous, sub-human crea-

tures on its head. Continuing on this theme of 

reversing prejudiced associations with blacks, 

Langston Hughes proposes the second goal 

of the Harlem Renaissance in his poem My 
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People – to redefine black as beautiful and 
tolerable in modern culture:

The night is beautiful, 

So are the faces of my people. 

The stars are beautiful, 

So are the eyes of my people. 

Beautiful, also, is the sun.

Beautiful, also, are the souls of my people.

 

 Hughes evokes a simple, sensuous, 

natural style, characteristic of African art and 

writing. It appeals to a metaphor of the night 

sky, stars, and sun to make the point that 

blacks are certainly darker, but just as beauti-

ful as any other human being. Unlike McKay, 

Hughes tended to be much more peaceful 

in his approach, and tended to focus more 

on appealing to empathy for the black cause 

rather than for action. This form of expression 

came to define Hughes as probably the most 
well known poet of the Harlem Renaissance, 

and his ability to merge the hardships of 

African Americans and their beauty, through 

poetry, was unique. Finally, the third and final 
goal of the movement was to improve blacks’ 

impressions of themselves, as expressed in 

Countee Cullen’s Yet Do I Marvel:

I doubt not God is good, well-meaning, kind. 

And did He stoop to quibble could tell why 

The little buried mole continues blind, 

Why flesh that mirrors Him must some day 
die, 

Make plain the reason tortured Tantalus 

Is baited by the fickle fruit, declare 
If merely brute caprice dooms Sisyphus 

To struggle up a never-ending stair. 

Inscrutable His ways are, and immune 

To catechism by a mind too strewn 

With petty cares to slightly understand 

What awful brain compels His awful hand. 

Yet do I marvel at this curious thing: 

To make a poet black, and bid him sing! 

 The allusion to the Greek myth of Si-

syphus captures blacks’ discontent with their 

own race. Similar to Hughes, Cullen often 

pointed out the beauty of blackness, but did 

so in a fashion that would appeal to black 

audiences more specifically. For example, in 
this poem, Cullen uses humor to question 

why God would ever make someone black, 

and evokes the sentiments of African Ameri-

cans who find themselves jaded by constantly 
fighting for equality that never arrives. Part 
of the Harlem Renaissance, especially ac-

cording to W.E.B Du Bois, was to reconstruct 

black identity amongst blacks, so as to instill 

in them a sense of justification in demanding 
their rights and freedoms. Providing an ex-

ample of political and social success, the black 

intellectuals hoped, would encourage more 

activity among common citizens. It should 

also be noted that like McKay’s If We Must 
Die, Cullen’s poem takes the form of a sonnet. 

The sonnet actually became a central form of 

poetry in the Harlem Renaissance, as it dem-

onstrated to white critics the black mastery 

of a traditionally white art, guarded since 

the days of Shakespeare. McKay, Cullen, and 

Hughes all challenged established white “so-

cial principles” with their poetry, and hoped 

to establish a new, black-tolerant America.

Looking for an already existing example of 

this idealized American society, many African 

Americans found a near paradise in Mont-

martre. Writing of the explosion of jazz clubs 

and dance halls in the area, the columnist Joel 

A. Rogers remarked in 1929, “The Boulevard 

de Clichy is the 42nd and Broadway of Paris... 

this section of Montmartre reminds you more 

of Harlem than ever,” suggesting just how 

well African Americans had taken to Parisian 

living. The success of black dancers and jazz 

bands in Paris eventually brought other intel-

lectual artists behind them, including all three 

of the poets previously mentioned. Although 

life was certainly not easy working long and 

late hours in nightclubs or restaurants, or as 

entertainers who supplanted their incomes 

with low-paying, low-skill jobs, Paris left a 

lasting impression on many Harlem Renais-

sance personalities.
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 For example, Langston Hughes found 

himself attracted to the myth of Paris, even 

before his visit to the city. As he wrote in his 

memoir, The Big Sea, Guy de Maupassant was 

his first French inspiration: “I will never for-

get the thrill of first understanding the French 
of de Maupassant. I think it was de Maupas-

sant who made me really want to be a writer 

and write stories about Negroes, so true that 

people in far away lands would read them-

-even after I was dead” . He spent his first 
visit in Paris working as a doorman, dish-

washer, and an assistant cook at Le Grand 

Duc nightclub, after having arrived in Paris 

with only seven dollars. Despite the hardship, 

he described Paris as “life right out of a book, 

living in a garret, writing poems and drinking 

champagne for breakfast.” He found himself 

inspired by the openness of expression blacks 

enjoyed in Paris, particularly within the jazz 

scene. Hughes’ later poems, bringing jazz 

rhythms and dance metaphors into the text, 

were inspired by, according to The Big Sea, 

“the cream of the Negro musicians then in 

France.” In his poem Freedom Train and in his 

jazz writings, Ask Your Mama: 12 Moods for 
Jazz, Hughes demonstrates his passion for this 

jazz rhythm, which partially symbolized for 

him this Parisian feeling of free expression. 

Hughes spent February to July 1924 in the 

City of Lights, and then made two more trips 

in 1937 and 1938 as a reporter for a Baltimore 

newspaper, all the while taking in Paris – his 

“dream come true.”

 Claude McKay and Countee Cullen 

also spent a considerable amount of time in 

France. Cullen agreed with Hughes’ judgment 

of Paris, once stating, “Paris is where I would 

love to build my castles in Spain,” playing 

off of the familiar French phrase in order to 

describe the dreaminess of the city. He also 

found the French colorblindness a refreshing 

difference from America, writing, “A polite-

ness of the French variety cannot conceivably 

exist in [the United States] where one group 

despises the other and merely grudgingly 

tolerates its continued existence.” He was 

thrilled with the reception black artists re-

ceived in Paris as being an answer to Europe’s 

problems, rather than the American view of 

blacks as a continual nuisance. McKay, on 

the other hand, appreciated other regions 

of France more than he did Paris. He once 

wrote, “I appreciated but was not specifically 
enamored of Paris... If I had to live in France, 

I would prefer life among the fisherfolk of 
Douarnenez, or in the city of Strasbourg, or 

in sinister Marseilles.” This rather apathetic 

attitude towards Paris, however, has been at-

tributed to the fact that McKay spent much of 

his life outside of the United States, and thus 

experienced this notion of ‘colorblindness’ 

in other parts of the world. For Hughes and 

Cullen, it was novel and unique; for McKay, 
it was a normal idea that had never come to 

the United States. As Stovall mentions, “He 

had become accustomed to equal treatment in 

Russia. For him, Paris was just one more place 

of exile; a very pleasant place in many ways, 
but by no means a Paradise Found.” McKay 

would nonetheless find himself in Paris on 
several occasions, conspiring with other black 

literati and intellectuals.

 With the discovery of this foreign and 

refreshing dream world in France, the Harlem 

Renaissance figuratively established an over-

seas hub in Paris, where it would ultimately 

encounter the Surrealist movement. The first 
signs of this meeting of ideas would come in 

the form of the Pan-Africanism, first proposed 
by Marcus Garvey, founder of the “Back to 

Africa” movement, but later led by W.E.B 

Du Bois, creator of the National Association 

for the Advancement of Colored Peoples 

(NAACP) and proponent of a global black 

partnership – the Pan-African Congress. The 

First Pan- African Congress meeting was held 

in Paris February 19-21, 1919. With fifty-seven 
delegates from fifteen countries, the prime 
task of this meeting was to encourage an end-

ing to European colonialism by petitioning 

the Versailles Peace Conference, which offi-

cially ended World War I and was occurring 

simultaneously, for considerations on Afri-

{
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can independence. The delegates asked that 

“Africa be granted home rule and Africans 

should take part in governing their countries 

as fast as their development permits until at 

some specified time in the future.” Although 
largely ignored, the Congress did manage to 

earn the attention of the Parti Communiste 

Français, who were looking to find a strong 
ally for a working class revolution in France. 

The Communists used this partnership to ad-

vance their own agenda, so that “on one hand 

their interest in Africans and Afro-Americans 

was just part of their efforts to promote world 

revolution, and on the other their support for 

national and social revolution in the colonies 

and under-developed countries has always 

been just a function of Soviet foreign policy.” 

Although it could not be considered a strong 

or formal partnership, many African Ameri-

cans found themselves looking to Moscow 

and communism, in addition to Paris, for 

inspiration – Langston Hughes and Claude 

McKay were amongst them. This of course led 

to later collaboration with the Communists in 

1931 at the ECI counter-exhibition, and led to 

some of the first face-to-face encounters with 
Surrealists, the other new converts to commu-

nism, for several of the Harlem Renaissance 

writers.

 Another one of the first ideological 
meetings came in the form of Nancy Cunard’s 

Negro: The Anthology project. A giant print col-

lection of worldwide black art, literature, and 

non-fiction, it was an ambitious work she en-

visioned as a “cosmopolitan project involving 

blacks throughout the diaspora,” and, “a uni-

fying statement about black cultural national-

ism.” It included pieces from many Harlem 
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Renaissance writers, as well as aspiring artists 

from Africa and the Caribbean, including a 

young Aimé Césaire. However, the anthol-

ogy was not entirely black; staying true to 
an egalitarian attitude, Cunard also included 

appropriate white works that celebrated black 

culture – which just happened to be largely 

Surrealist in style and origin. André Breton, 

eager to contribute, wrote a short essay and 

signed it with 10 other Surrealist writers as 

a gesture of support for the project. Entitled 

Murderous Humanitarianism, Breton lashes out 

against colonial powers once more, and places 

the Surrealists as leading allies of the black 

cause:

“We surrealists pronounced ourselves in favor 

of changing the imperialist war, in its chronic 

and colonial form, into a civil war. Thus we 

placed our energies in the service of the revo-

lution - of the proletariat and its struggles - 

and defined our attitude toward the colonial 
problem, and hence toward the color ques-

tion.”

 Harkening back to the Rif War and La 
Vérité sur les colonies, Breton uses Murderous 
Humanitarianism to condemn the actions of his 

white brethren, and also places the blacks in 

the position of the proletariat – a communist 

theme, again showing where the Surreal-

ists’ owed their political leanings. Murderous 
Humanitarianism was included into Cunard’s 

collection as a featured essay. Finally printed 

in 1934, Negro: The Anthology represented 

five years of tedious work, tying together 
black and black- inspired works from across 

the globe. Cunard’s devotion to racial equal-

ity was certainly unusual for the time – as a 

white female intellectual championing the 

black cause, she was truly unique. Upon be-

ing questioned of her devotion by a colleague, 

she responded with a small poem:

You ask: ‘Why love the slave. The “noble sav-

age” in the planter’s grave, And us, descen-

dants in a hostile clime?’ Cell of the conscious 

sphere, I nature and men, Answer you: ‘Broth-

er... instinct, knowledge... and then, Maybe I 

was an African one time.

Note how Cunard, a white European, sees the 

black culture through a looking glass of prim-

itivism. She appeals to the ideas of ‘the noble 

savage,’ ‘nature,’ and ‘instinct,’ painting a pic-

ture of blacks as a more naïve and uncivilized 

people but at the same time implies that the 

African way exemplifies how Europe should 
model its future. Nevertheless, she acknowl-

edges a sort of timelessness about African 

culture, suggesting that the roots of humanity 

lay in Africa with the last line of the poem. 

Cunard’s voice and her Negro: The Anthology 
project represented a collision of the worlds of 

the Harlem Renaissance and Surrealism.

 Surrealists were not the only ones ad-

vocating this collaboration of thought; blacks 
also felt attracted to the Surrealists’ way of 

thinking. In particular, Langston Hughes felt 

a sharp tie to the Surrealist style’s limitless 

and sans règles writing, and spent much time 

translating the genre’s novels and poetry from 

French to English. In fact, one of Hughes’ 

first translation projects came in 1933, after 
hearing Louis Aragon recite his poem Magni-
togorsk. A poem written in eight parts, Hughes 

reordered and only took two of the sections 

for translation. Despite its unoriginal transla-

tion, a “literal” interpretation at best, Hughes’ 

selection highlights Aragon’s imagery. He 

does this to suit his own purposes – creating 

a stronger “metaphor of blackness, the color 

of dusk in the village, as an evocation, not of 

race, but rather of the hope, ability to survive, 

and latent power of downtrodden working 

people.” Hughes would continue to elaborate 

upon this theme of blackness throughout his 

career and would weave darkness into his 

poems, tying it to natural themes and allud-

ing to the sensuous qualities of the color. For 

example, as already discussed, Hughes’ My 
People makes a simple and elegant appeal to 

this beautiful blackness by relating it to the 

night, stars, and sun – a subtle juxtaposition (a 

Surrealist characteristic!) with nature that also 

implies a special, perfect, exotic beauty – the 

exact message the Harlem Renaissance writ-
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ers wished to convey to their readers.

 But blacks would entirely embrace Sur-

realism until the birth of the negritude move-

ment. Excited by the Harlem Renaissance in 

the United States, Surrealist and Communist 

anti-colonial sentiments in Europe, and jaded 

by harsh, exploitative policies set up by Eu-

ropean governments, Caribbean and African 

blacks were fully ready to strike back at their 

foreign handlers. The first true sign of these 
Surrealist influences would come in 1932, 
with the appearance of a literary collection 

and review, Légitime Défense, in the French 

Antilles. Named after a 1926 communist 

pamphlet published by André Breton, Légi-
time Défense would fully endorse Surrealism 

as a technique “likely to allow for appropriate 

West Indian themes and to liberate a specifi-

cally West Indian consciousness.” Although 

the poets in the only issue of the review 

would later come to be criticized for hav-

ing done “nothing in their poetry to advance 

their own agenda, to answer their own call 

to create a new form of Caribbean poetics,” 

they did lay the foundation of expression for a 

new movement, to come in the form of Aimé 

Césaire and other proponents of negritude.

 Césaire’s arrival on the French litera-

ture scene was nothing short of surprising. 

Born to a poor Martinican family in 1913, 

Césaire was able to earn scholarships to at-

tend high school and complete university 

studies at the École Normale Supérieure in 

Paris. While attending school, he would cre-

ate, along with other negritude personalities 

Léopold Sédar Senghor and Léon Damas, 

a literary review entitled L’Etudiant noir, or 

The Black Student, in which the word negri-

tude first appeared. However, it would be 
his work, Notebook of a Return to the Native 
Land, an epic poem of the black experience 

that popularized negritude as a movement, 

and which would catch the eye of Surreal-

ists in Europe. André Breton admired the 

poem so greatly that he “immediately hailed 

it as a surrealist masterpiece and wrote for 

it a preface that brought greater attention to 

both Césaire and the Negritude movement”, 

saying that “Aimé Césaire’s voice is beauti-

ful like nascent oxygen” (33). He even went 

so far as to declare that Césaire “handles the 

French language in a manner that no white 

man is capable of today,” an extraordinarily 

praiseworthy but controversial statement that 

sent shockwaves through French intellectual 

society (34). Breton and Césaire would devel-

op a close relationship over time, and Breton 

even spent a few months living with Césaire 

in Martinique in 1940. Of his Surrealist friend, 

the Martinican wrote, “He was a man who 

fascinated me, truly a poet. He had a surpris-

ing understanding of poetry, he could find 
poetry in the smallest gesture, in the small-

est fruit, in the smallest flower, in any story.” 
The understanding and friendship between 

the two men led to continued collaboration 

and sharing of ideas, as both would continue 

the crusade against colonialism and inequal-

ity until their deaths, for Breton in 1966 and 

Césaire in 2008.

 Considering the Surrealist traits of Cés-

aire’s Notebook of a Return to the Native Land, it 

should be no surprise that Breton enjoyed the 

poem:

At the end of daybreak burgeoning with frail 

coves, the hungry Antilles, the Antilles pit-

ted with smallpox, the Antilles dynamited by 

alcohol, stranded in the mud of this bay, in the 

dust of this town sinisterly stranded.

At the end of daybreak, the extreme, decep-

tive desolate echelon the wound of the wa-

ters; the martyrs who do not bear witness; 
the flowers of blood that fade and scatter in 
the empty wind like the screeches of babbling 

parrots; an aged life mendaciously smiling, its 
lips opened by vacated agonies; an aged pov-

erty rotting under the sun, silently; an aged 
silence bursting with tepid pustules, the awful 

futility of our raison d’être.

 Note how principally Surrealist this 

part of the poem feels: lacking verse form or 

rhyme scheme, it casts aside traditional rules 
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of poetry, making itself “more modern than 

modern.” The poem varies poignant, expres-

sive description with more subtle ones to con-

vey experience – ‘aged poverty rotting under 

the sun, silently’ makes a rather pointed im-

age towards the economic situation of the An-

tilles, whereas ‘the martyrs who do not bear 

witness’ makes a quasi-religious reference 

to the many blacks who have died in vain, 

thanks to the plethora of problems which de-

fine ‘the awful futility of our raison d’être.’ The 

poem also uses repetition, purposeful punc-

tuation and parallel syntax between verses to 

place an equal, unbiased emphasis on each 

observation – a Surrealist quality meant to as-

sure a undivided stress on the entirety of the 

poem and to give the impression of a dream 

state or a separate consciousness, as remarked 

before in the poetry of Eluard. The positioning 

of description of physical pain with societal 

ills also adds an element of Surrealist juxta-

position, bringing thought and interpretation 

into realist observations. The acceptance of 

the work amongst Surrealists was thanks spe-

cifically because this idea of “negritude rep-

resented exoticism and questioned Western 

rationality,” certainly apparent from the style 

of writing.

 In addition, looking towards the 

United States from the western coast of Mar-

tinique, Césaire felt more influence from 
Harlem Renaissance writers. The movement 

had effectively come to an end by the time 

Notebook of a Return to the Native Land was 

published in 1939, but despite its slow death 

at this critical time, the Harlem Renaissance’s 

contribution to negritude cannot be over-

looked. The modern literary critic Boniface 

Mongo-Mboussa contends, “negritude, possi-

bly the greatest cultural movement in modern 

black Africa, would simply not have been pos-

sible without the Harlem Renaissance.” Even 

the main proponents of negritude, Césaire 

and his contemporaries like Léon Damas, 

“have mentioned the great influence of the 
Harlem Renaissance on negritude; Damas 
actually claimed that negritude started in the 

United States” – a tribute to the pioneering 

African Americans of Harlem.

 The exposure of the Harlem Renais-

sance to Caribbean and African blacks oc-

curred thanks to the Nardal sisters, named 

Paulette, Jane and Andrée. The Nardals, a 

well-to-do family from Martinique, were able 

to organize informal gatherings of black intel-

lectuals in Paris on a rather consistent basis. 

“During the years 1929-1934 we made contact 

with American Negroes through the interme-

diary of Mademoiselle Andrée Nardal, who... 

held a literary salon where African, West 

Indian, and American Negroes could meet” 

Léopold Sédar Senghor once reminisced. The 

meetings allowed intellectuals from all over 

the world, like Senghor, Césaire, Hughes and 

McKay, to meet and discuss a global Africa 

movement, harkening back once more to 

the Pan-African ideas of W.E.B Du Bois. The 

salons ended up inspiring Paulette Nardal to 

launch La Revue du Monde Noir (The Review 
of the Black World) in November 1931, which 

“made a unique attempt to cross linguistic 

and geographic barriers in showcasing the 

best of contemporary black literature and 

thought.” Although it lasted for only a short 

six issues spanning less than a year, La Revue 
du Monde Noir allowed Harlem literati to be 

showcased side by side with the new, fiery 
generation of Caribbean poets. The bilingual 

format, French and English, also showcased 

an attempt to establish a worldwide partner-

ship of blacks. From the first issue of the re-

view, the goal was stated as “to create among 

the Negroes of the entire world, regardless 

of nationality, an intellectual, and moral tie, 

which will permit them to better know each 

other, to love one another, to defend more 

effectively their collective interests and to 

glorify their race,” demonstrating the commit-

ment to finding common ground for the black 
experience. Pan-Africanism, the revolution-

ary brainchild of Surrealism and the Harlem 

Renaissance, had officially grown up to be-

come a more intellectually based movement 

of negritude.



85

 The notion of a black alliance, first 
proposed by Marcus Garvey and W.E.B Du 

Bois with Pan-Africanism and later refined by 
Césaire’s negritude, was a topic expounded 

upon in the poetry of Hughes. In his poem 

The Negro Speaks of Rivers, he makes this con-

nection ever so obvious through an extended, 

nature based metaphor, typical of his style:

I’ve known rivers: 

I’ve known rivers ancient as the world and 

older than the flow of human blood in human 
veins. My soul has grown deep like the rivers. 

I bathed in the Euphrates when dawns were 

young. I built my hut near the Congo and 

it lulled me to sleep. I looked upon the Nile 

and raised the pyramids above it. I heard the 

singing of the Mississippi when Abe Lincoln 

went down to New Orleans, and I’ve seen its 

muddy bosom turn all golden in the sunset.

I’ve known rivers: Ancient, dusky rivers. My 

soul has grown deep like the rivers.

 Listing rivers across the world calls to 

blacks worldwide, and Hughes also uses a 

temporal analogy of dawn and sunset to show 

blacks have been a constant factor throughout 

time as well. The juxtaposition of time and 

place also creates this effect in a surreal man-

ner: Hughes describes a dawn at the Euphra-

tes, the supposed birthplace of mankind in 

the Mesopotamian valley, and sunset in New 

Orleans, a city of the New World, the most re-

cent discovery of man. About his own poem, 

Hughes states that his intentions were “to 

link, in terms of the rivers we have known, 

Africa, the land of our ancestors, and Amer-

ica, our land today.” Rivers also illustrate a 

flowing sensation, or imply constant evolu-

tion, another Surrealist principle held in com-

mon with the Harlem Renaissance – again, 

demonstrating how the two easily could come 

together and form a stronger front in the form 

of negritude.

 This call to action takes on even more 

life in Césaire’s Notebook of a Return to the Na-
tive Land. Here, the text appeals once more 

to a collective consciousness of blacks, but 

remark how much more of a violent and 

shocking description it offers – a characteristic 

of negritude which differs from many of the 

Harlem Renaissance thinkers’ attitudes, and 

more closely emulates Surrealist style:

My negritude is not a stone, its deafness 

hurled against the clamor of the day my ne-

gritude is not a leukoma of dead liquid over 

the earth’s dead eye my negritude is neither 

tower nor cathedral it takes root in the red 

flesh of the soil it takes root in the ardent flesh 
of the sky it breaks through opaque prostra-

tion with its upright patience.

Césaire offers this description of negritude 

as a global force, not arrogant or loud but 

one united solely in the common experience 

of blacks. This makes a departure from Pan-

Africanism, which promoted more physical 

action and revolution, advocated recreating 

Africa as a rejuvenated continent, playing 

home to the black spirit. Garvey’s “Back to 

Africa” movement, for instance, called for 

blacks to move back to Africa; Césaire, on the 
other hand, did not wish for blacks to give up 

their new lives and culture, but to unite under 

a common pride: the color of their skin. With 

negritude, Césaire urges a more intellectual, 

patient approach, one that will allow blacks to 

demonstrate their power by a global, uniform 

pride in their heritage. He expounds upon 

this difference in further verses:

Eia for the royal Cailcedra! Eia for those who 

never invented anything for those who never 

explored anything for those who never con-

quered anything but yield, captivated, to 

the essence of things ignorant of surfaces but 

captivated by the motion of all things indiffer-

ent to conquering,but playing the game of the 

world truly the eldest sons of the world po-

rous to all the breathing of the world fraternal 

locus for all the breathing of the world drain-

less channel for all the water of the world 

spark of the sacred fire of the world flesh of 
the world’s flesh pulsating with the very mo-

tion of the world!
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The sparing use of punctuation, the repetition 

of words and use of parallel syntax in these 

two excerpts all point to Surrealist influences. 
Also note how the parallelism gives a steady 

rhythm to each piece of the poem – a Harlem 

Renaissance influence – and how, much like 
Hughes did in his The Negro Speaks of Rivers, 

Césaire appeals to the timelessness of blacks, 

‘the eldest sons of the world.’ And even 

though Césaire states blacks may not have 

participated at the forefront of European ex-

peditions or conquests or inventions, his race 

has served as a ‘spark’ for modern times, and 

the ‘flesh’ which held and holds the world, 
past and present, together – an incredibly 

moving image, which appeals to the global 

reach of negritude and harkens back to ideas 

first made clear in the Harlem Renaissance.
The influences of Surrealism and the Harlem 
Renaissance gave birth to a new movement, 

negritude, in the Interwar Period. To Surreal-

ism, negritude literature owes its particular 

style of writing, its carefree attitude towards 

established rules of grammar, and even ele-

ments that promote change and modernity. 

 The fiery language, the themes of a 
global African identity, a rhythmic undertone 

to poetry, and fearlessness in the face of white 

prejudices could not have been established 

without the precedent of the Harlem Renais-

sance. Césaire’s Notebook of a Return to the 
Native Land, the paramount work of negritude 
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C l a s s i c a l 
M u s i c
 in the 
M o d e r n 
W o r l d

 A proud component of the international arts scene since its inception centuries ago, 

classical music has more than stood the test of time. Its existence chronicled by some of the 

most famous names of the entire arts world not the least of which include Haydn, Mozart, 

Beethoven, and Tchaikovsky. However, like the notes in its scores, the classical music world 

has witnessed its ups and downs in terms of concert attendance and is now in a prominent 

downturn. With a steady decline in attendance occurring for the last several years, the current 

decline has not helped the situation; in general, the arts have fallen on hard times. Federal 
funding is being allotted elsewhere. In the summer of 2011, Kansas Governor Sam Brownback 

made the tough decision to cut all funding for the arts, and other states are facing similar 

dilemmas. Some argue that the problem is generational, stating that younger generations 

have little interest in the music itself and as children lacked exposure to it unlike previous 

generations.  Others claim that the classical music scene is dying out. Some see little problem, 

noting that progress can be forever.

 To tackle a problem it is important to first understand and identify the cause. In this 
case, why is attendance declining? Is the issue economically supported? Is it generational, with 

older generations dying out and younger ones not filling their places? Possible contributing 

Ciao, readers! Did any of you grow up playing an instrument? 

If you did, we’re quite similar, you and I. I took my first piano 
lesson at the age of four, mostly due to the fact that my older 

brother had started a year earlier, and I simply had to do exactly 

what he was doing. The first classical piece I memorized was 
Bach’s infamous Minuet in G Major, a very simplified version 
of course, and it is the first piece that always pops into my 
head whenever someone asks me to play for them. (This is 

actually quite embarrassing. You should really YouTube it. It’s 

impressive for a child of four, notsomuch for someone who 

has spent countless hours/days/years playing the piano. But I 

digress.)  When I came to SMU, I did not major in piano. Instead 

my heart felt the allure of international studies, but since I 

couldn’t bring myself to stop studying piano, I became a music 

minor. The rest is history, er, research. The following paper is the 

product of a blissful summer spent in Switzerland and Colorado, 

attending two exemplary classical music festivals while also 

running (sometimes literally) from castle to castle indulging my 

childhood dream of being a princess.

Danielle Dudding
RICHTER FELLOWSHIP PROGRAM
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factors explored in this study were age, musical background, education, price, atmosphere, 

number of events attended annually, time of concerts, and nationality. Is there simply a 

lack of interest in attending classical music events and if so, why? This study investigates 

these issues through a presence at two classical music festivals: the Martha Argerich Project 

in Lugano, Switzerland and the Bravo! Vail Valley Music Festival in Vail, Colorado. The 

exploration of these factors serve the purpose of understanding the root of the problem and 

what the classical music world can do to correct it.

Note
 Two points of clarification are necessary before progressing further into my research. 
First, I use the term classical music as a blanket meant to cover the dominant symphonic, 

orchestral, chamber, and solo repertoire of common practice period from the sixteenth 

century to early twentieth. For research purposes, this includes the Baroque, Classical, 

and Romantic genres as well as the more contemporary works of artists such as Sergei 

Rachmaninoff and Aaron Copland. This type of categorization is important to encompass the 

wide variety of compositional music heard at a typical symphonic event. Second, though I 

will briefly address the concept of bringing in new audiences to the classical music tradition, 
it is important to note that this study is not for the purpose of converting people into classical 

music lovers. The main focus is instead meant to target those who appreciate and have a 

desire to listen to classical music, in order to understand why they do or do not attend and 

participate in classical music events. 

Research Strategy
 The research is composed of three parts: surveys, interviews, and observations. The 

survey component can be divided further into surveys of those in attendance at concerts and 

those not in attendance. Each survey consisted of facts – age, nationality, education, musical 

background, events attended annually – and factors – price of concerts, location, atmosphere, 

and personal reason for attending or not attending. Interviews were conducted with 

musicians and artistic directors who participated in the festivals. In addition, a small group 

of interviewees who rarely attended classical music concerts provided another perspective on 

the subject at hand. The interviews covered a variety of topics from how the festivals attract 

audiences, exposure of classical music to children, thoughts on promoting classical music, 

musician engagement with audiences, and ways to make the music more relevant to modern 

day concertgoers. 

 Festivals 
 The Martha Argerich Project in Lugano, Switzerland and the Bravo Vail Valley Music 

Festival in Vail, Colorado took place during the months of June and July respectively. Both 

festivals were chosen for their variety of concerts, ticket prices, locations, length, and most 

importantly, their stated desire to bring classical music to a broader audience.  

 The Martha Argerich Project began in Lugano in 2001 featuring performances by 

the famed pianist Martha Argerich and many of her personal musician friends.  One of 

the main concepts of the project is to “develop public interest toward classical music.” 

The Martha Argerich Project combines solo, chamber, and symphonic performances that 

together provided an assortment of options from which the public chose their desired concert 

experience. Additionally, concerts presented in the afternoon varied in price to evening 

concerts. The festival concluded with a concert entitled “Tangos: Martha Argerich and 

Friends,” a free event in collaboration with Lugano’s Estival Jazz, which took place in the 
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Piazza Riforma, a large open square in downtown Lugano. Excluding the moderately priced 

afternoon concerts, all events featured reduced prices for students, apprentices, and festival 

subscribers.    The 2011 theme revolved around Franz Liszt’s works, as musicians around 

the world celebrated the second century of his birth. Due to the setup of the festival and the 

extensive collaboration of guest artists, the Martha Argerich Project enjoyed greater flexibility 
in its program not typically found at classical music events. Festival attendees experienced 

diverse performers and performances, including several chances to see Martha Argerich 

herself and a guest appearance by famed violinist Ivry Gitlis. A significant amount of the 
attraction to this festival is incumbent upon the opportunity to see famous musicians perform, 

but the majority of the other sold out or nearly sold-out concerts often featured lesser-known 

and nearly unknown artists that Martha Argerich had personally met or heard perform. 

Furthermore, Rete Due broadcast most of the concerts over the radio allowing those who were 

unable to obtain a ticket listen to the live performances, in accordance with the festival’s goal 

of promoting classical music. 

 The 2011 season marked the twenty-fourth year of the Bravo! Vail Valley Music Festival 

whose mission statement specifies the desire “to stimulate and foster public interest and 
appreciation of the performing arts, especially music.” The season’s featured orchestras were 

the Dallas Symphony Orchestra, the Philadelphia Orchestra, and the New York Philharmonic. 

In addition, numerous guest artists performed with the orchestras while ensembles gave 

small, intimate concerts. The events varied from outdoors to indoors as well as afternoons and 

evenings. Season passes cost a fraction of the price of a normal concert event, and a young 

professionals group called “Bach on the Rocks” met for cocktails and appetizers at pre-concert 

receptions.

  Most of Bravo’s concerts were performed at Gerald R. Ford Amphitheater, an outdoor 

venue situated at the foothills of the Rocky Mountains. Free concerts held in various venues 

across Vail Valley and formal events in the Vilar Performing Arts Center attracted further 

audiences. Like the Martha Argerich Project, the public had a wide variety of concert 

experiences from which to choose. Bravo! also utilized themes throughout the series such 

as “Symphonic Tales” featuring the music of Tchaikovsky, Ravel, and Mussorgsky, among 

others, and “Beethoven: Architect of Humanity.” Bravo! paid its respect to Liszt’s works in 

several concerts throughout the season. The Philadelphia Orchestra also played a “Pops” 

concert of contemporary works found in Broadway and film.
   Both festivals attracted a wide demographic array. They provided enough variety in 

venue, price, and music that attracting an audience, the typical problem for classical music 

events in this period, seemed relatively easy. Concerts in Lugano and Vail were sold-out or 

nearly sold-out, numbering in the thousands for both festivals. They utilized their locations to 

arrange large outdoor concerts, small, intimate settings, as well as including traditional indoor 

venues. The Martha Argerich Project’s three main concert sites, the Palazzo dei Congressi, RSI 

Auditorium and the Church of San Rocco attracted 1050, 445, and 150 people respectively.

Data
 Of the many components studied within the surveys, the most telling factors concerned 

musical background, price, and atmosphere. Investigating the numbers in comparison with 

other factors provide further insight. For example, an analysis of age and music tastes quickly 

dismisses the theory that younger generations do not listen to classical music or that older 

generations prefer it as their first choice of music.  Due to the decline in concert attendance, 
it is reasonably assumed that the majority of attendees have a significant amount of musical 
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training. However, of those surveyed at concerts, only 61% had any sort of musical training. 

In most cases, with only a few exceptions, this musical training was limited to lessons as a 

child or marching band or orchestra as a teenager. This is notable not to demean or belittle this 

type of musical training, but to emphasize the fact that most did not consider themselves to be 

musicians.  Furthermore, in many cases those interviewed who did not have musical training 

attended more concerts annually than those who did. 

 Price is an obvious factor that is easily influenced by outside forces. The worldwide 
economic turmoil has affected a great number of industries, the arts having tremendously 

suffered. A typical concert ticket may easily be priced near $100 for seats on the orchestra 

floor. Of the total surveyed, 48% said that price greatly affected their decision to come to a 
concert. In this case, it is necessary to distinguish between those surveyed in attendance at 

concerts and those outside of the concert experience, allowing for the discovery of one of the 

greatest data disparities. Surprisingly, when asked of participants at concerts, price did not 

play as significant a role as might be expected. Only 34% admitted that price played a major 
role, the most common answer being that they had a fairly flexible price range allotted for 
concert tickets. Of those surveyed not in attendance at concerts, 64% stated that price played 

a major role in their decision to attend a concert – an answer greatly voiced by students and 

those under the age of 36. When asked whether they would attend more concerts per year 

if some of the concerts were free, 77% of all surveyed answered yes. Though obviously the 

classical world cannot survive offering giving free concerts alone, this number proves that an 

overwhelming majority of everyone surveyed has an interest in attending events when the 

price factor is removed from the question.   

 Another surprisingly telling condition was concert atmosphere, termed in this project 

as “the stuffiness factor.” Oftentimes, when picturing a classical music event, drafty music 
halls with required dress codes come to mind. Adding on to the various rules about when to 

clap, when to be silent, and when to stand, the traditional classical music concert atmosphere 

becomes “stuffy” in the eyes of many potential concertgoers. While perfectly adequate and 

enjoyable for some, it is equally foreboding and unappealing to others. Of those surveyed 

overall, 68% stated that they preferred casual concerts or at least would like the option of 

a casual experience. Few had no preference, but less than 15% stated they only wanted the 

traditional indoor concert. The most striking number in this data set arose from those under 

the age of thirty-six: 90% preferred or desired the option of casual concerts.

   Other figures prominently appeared throughout the survey. Over 60% said they would 
attend more concerts if they simply had more time. Of those not surveyed at concerts, classical 

music came in second to rock in preferred type of genre, again combating the idea that 

classical music is being “left behind.”    

Interviews
  In early 2011, Tom Huizenga of NPR wrote an article asking for people’s thoughts 

on what is to be done about the decline in classical music attendance and how to amend the 

problems for the future. His responses ranged from a need to better define the term “classical 
music” to altering ticket prices and transforming the concert experience. When conducting 

interviews, these issues along with many others continually appeared. One of the largest 

complaints is the lack of relationship between audience and music. The greatest benefit 
of attending a performance versus listening to a recording is the “live” factor. Audiences 

want to connect to the music, a feat that can often be accomplished with a few words from 

the musicians and conductors themselves.  Several musicians emphasized the importance 
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of interacting with the audience, contributing a few moments to background of the piece 

or a semblance of something the audience is about to hear. Those interviewed who do not 

attend concerts, all of which played at least one instrument, reiterated the necessity of a 

connection between audience and music, the absence of this being a significant justification 
for their reasons in not attending classical concerts. Bravo! provided guidelines during concert 

openings in a brief segment called “things to listen for” where the conductors or  music 

directors would elaborate on four to five major points in the music for audiences to consider 
during the performance. During one of the concerts in Lugano, violinist Gitlis performed 

the same piece twice, including new instruments the second time. This allowed audiences to 

connect in a different way from most concerts, giving more information about the piece itself 

while also allowing concertgoers to compare and contrast performances and instrumentation. 

Both festivals distributed extensive programs that allowed concertgoers to read about the 

compositions, composers, and performers, as well as information on the festivals themselves. 

This connection to the music negates the necessity of personal music training. Other non-

concert goers targeted the atmosphere as a reason for not attending, the large concert halls 

making the experience less personal which for can lessen the experience of emotionally 

charged, complex music. Smaller concerts, more interaction with the musicians, or further 

information about the pieces often proffer a more satisfying experience for concertgoers. 

Another major issue that continually arose during interviews is the importance of exposure 

to music from a young age. Both musicians and parents who brought their children to 

concerts highly advocated exposing children to classical music at a young age. The festivals, 

particularly the more casual events, allow children to attend concerts without their presence 

distracting other listeners, since the “stuffier” concerts are not the most suitable atmosphere 
for children. 

 Bravo! dedicated an entire concert to educating children about classical music, complete 

with an instrument petting zoo that allowed participants to experiment with different 

instruments. However, as previously discussed, there are less concertgoers with musical 

training than might be expected, therefore exposure and education are distinguishable from 

each other.  The historical aspect of classical music is a great debate that even musicians 

disagree upon. Some stated that younger generations are less able to understand the historical 

aspect of classical music due to lack of exposure to it and an inability to make the history of 

classical music relevant to that particular generation. This idea is very strong in the differences 

between Europeans and Americans.  Classical music is essentially a “European phenomenon,” 

meaning that its growth and development occurred in Europe around the sixteenth century 

and was a strong component of identification with European culture.  Though this connection 
is true and most likely does foster a national appreciation for classical music, extending 

this to concert attendance is complicated. It is very easy to fall into the trap that Europeans, 

because of their history, attend more classical music concerts. Instead, it is more applicable 

to state that they feel a connection to it, but not in any interview or conversation did anyone 

allot their reason for attending to a historical connection, at least on a regular basis.  This is 

generalization should be avoided. This argument instead can be connected to exposure to 

classical music at a young age, which could occur more often in Europe than in America.

 This is not to say that there are not differences between American and European 

concertgoers, but they are less general than a historical connection. Upon speaking to several 

people in Lugano – both natives and migrants – one conclusion developed about the way 

concerts are viewed: Europeans regard concerts as less of a social experience than many 
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Americans. For example, there were more Europeans who attended concerts solo, while 

Americans typically brought a date or several friends. In both cases, socialization occurred 

before and after the event, with the performance taking precedence over any social aspect of 

the concerts. A subtle difference between American and European concerts is the tradition of 

the standing ovation. Standing ovations are customarily given at every concert in America 

whereas in Europe standing ovations are awarded only to performances of the highest quality.  

The greatest difference between the two festivals was their artist organization: Lugano’s 

festival attracts many patrons because of Martha Argerich’s fame, emphasizing the importance 

of the performer, whereas Vail’s prominent orchestras from around the country tend to 

accent the composition. This difference raises the discussion of repertoire versus artist, which 

comes down to a personal preference for many, though most Americans admitted to choosing 

concerts based on their repertoire instead of for the performers. Even so, both festivals 

exhibited strong themes, promoting the performance and the performer, a combination of the 

traditional and the modern. Age, price, venues, and musical background were just as diverse 

in Europe as they were in America.

Conclusion
 Successful festivals like the Martha Argerich Project and the Bravo! Vail Valley Music 

Festival resist the decline in concert attendance by providing a variety of music, venues and 

atmosphere, price ranges, free concerts, themes, and artists to attract a wide assortment of 

concertgoers of all ages and backgrounds. Other festivals such as Tanglewood in Boston, the 

Prague Spring International Festival, and the Aspen Music Festival are equally noteworthy. 

Though all festivals differ from each other in various ways, their commonality is found in 

their goals: to bring classical music to a wider audience and to keep interest alive for future 

generations to come.   

 The idea of classical music dying out is simply false. It is omnipresent in various aspects 

of modern life. Television shows, weddings, commercials, movies, and the holiday season 

prominently feature classical music. It is conspicuous in pop culture: popular movies like the 

Godfather featured J.S. Bach while Up included music by George Bizet, both of which appeal 

to a large demographic of viewers. Television shows aimed towards children celebrate the arts, 

such as Disney’s “Little Einsteins.” 

 Classical music is a broad genre that has survived centuries of change, and new 

composers are adapting the style to today’s tastes. Popular groups like Bond and the Verve 

combine classical works with pop and rock music. Renowned performers akin to the caliber 

of Martha Argerich are greeted like rock stars, reminiscent of Franz Liszt’s performances 

centuries ago. Not everyone who listens to today’s Top 40 does so because they have a lack of 

interest, understanding, or appreciation for classical music. Often, modern music happens to 

be more accessible. Overall, festivals and well-publicized events are keeping classical music 

alive, which is more than can be said for other interests that were popular over five hundred 
years ago. 

 The classical music world has to go through a metamorphosis the same way that 

everything adapts to new ages. The traditional concert experience must be combined with 

other options, and successful festivals like the Martha Argerich Project and Bravo! have 

realized the significant value of variety: musically, economically, and performance-wise. 
Symphonies and orchestras are following suit. The San Francisco Symphony offered a free 

outdoor concert last summer. Young professionals groups like “Bach on the Rocks” in Vail 

gaining support all over the country. Student prices attract younger generations with the help 
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of “Casual Fridays,” a shortened, less formal concert presented on occasional Friday evenings. 

In 2010, the Dallas Symphony Orchestra performed the music score of Psycho accompanying 

the movie for Halloween, and “Pops” concerts beckon new audiences. These types of events, 

though clearly not a strictly classical performance, serve as jumping off points for those who 

are not used to attending classical music events. 

 Prosperous festivals prove that people of all ages have an interest in classical music; 
appreciation of classical music is not limited to a particular generation. In a world that thrives 

on variety, the classical music world must continue to make adjustments to allow concertgoers 

to admire the music on their own terms. Just as audiences no longer listen to musicians 

perform in salons, classical music must adapt to the ever-changing preferences of new 

generations, and just as has done time and again, it will survive once more.
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{ {The NY Art Colloquium:
a Mechanical Engineer’s 
Response

Josh Abramovitch 
NY ART COLLOQUIUM - PAPER II

 The New York 

Art Colloquium was an 

experience of a lifetime, an 

opportunity to dive headfirst 
into the arts.  Between visits 

to many museums, galleries, 

the New York Philharmonic, 

the Metropolitan Opera, and 

Broadway, I viewed countless 

works of art from all periods 

of human history.  However, 

out of those many pieces, 

several paintings made a 

lasting impression and still 

linger in my mind.  While 

disparate in style and subject 

matter, they elicit a strong 

emotional response and leave 

the viewer with a warning.

 Of the many artworks 

I saw in New York, Christ’s 
Descent into Hell, a painting 

made in the style of 

Hieronymus Bosch’s work 

during a 1550s revival of 

that artist’s work, endures 

in my mind as a particularly 

intriguing, albeit haunting, 

piece.  A nightmarish 

landscape is depicted, 

featuring rock formations, 

volcanic eruptions, skeletal 

remains, demonic creatures, 

throngs of tormented souls, 

and even a house made 

from what appears to be 

a giant’s mask.  Shades of 

red and black dominate the 

palette with liberal use of 

the chiaroscuro technique, 

creating an infernal 

atmosphere.  Curiously, the 

figure of Christ is not obvious 
in this picture; however, this 
could simply be due to my 

own failure to spot Him.

 This Bosch-esque 

work is consistent with 

late Medieval and early 

Renaissance art in that it is 

of a very religious theme.  

However, few artists could 

create pieces comparable to 

Bosch’s bizarre depictions of 

sinners and their afterlife.  I 

can scarcely imagine what 

in the artist’s mind could 

inspire him to produce such 

grotesque works.  Although 

Christ’s Descent into Hell 
was made well after Bosch’s 

death, it is nonetheless 

painted as if he had done it 

himself.  The painting’s title 

suggests what should be an 

uplifting theme; after His 
death, Christ visited Hell 

and brought the souls of 

many Biblical heroes (David, 

Jacob, etc.) from Limbo to 

Heaven.  In doing so, He 

triumphs over death and 

makes salvation possible 

for any man or woman who 

follows Him.  In this work, 

however, Christ’s presence is 

not obvious, and the overall 

tenor is one of torment and 
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despair.  Perhaps the artist intended, as many 

works of the period did, to present viewers 

with a vision of the afterlife so terrifying that 

they do their utmost to follow God’s laws and 

avoid such a grim fate.  

 The painting can also be seen as an 

allegory of one’s struggle to live a moral 

life in a world plagued with sin.  Just as 

Hell in the painting is filled with monsters 
and environmental hazards, so too is Earth 

rife with temptations to stray from what is 

moral and just.  The many tortured souls in 

the painting represent the effects of sin on 

humanity, how it warps the fabric of society 

and causes strife.  All is not lost, though, so 

long as there are some who stay true to God’s 

Law written on their hearts.  Indeed, in the 

painting’s foreground is a man holding a 

crude crucifix with a small group of fellow 
humans following him, as well as two couples 

praying.  With Christ somewhere in the 

vicinity, they stand a chance of being saved.

 Fitting with this religious vein is El 

Greco’s Christ Carrying the Cross, painted in 

the 1580s.  Like Christ’s Descent into Hell, El 

Greco’s work elicits both despair and hope 

at the same time.  Christ gazes heavenward 

as the crown of thorns draws blood from 

His head.  The gray sky and dark clothing 

impose a somber mood.  The somewhat hazy 

textures and brushstrokes elicit reverence 

from the viewer, and El Greco includes his 

trademark hand so that future generations 

know definitively that this work is his.  
Christ’s facial expression is one of gloomy 

acceptance; He does not relish the prospect 
of dying by crucifixion, arguably the cruelest 
and most unusual method of execution in 

Roman times, but at the same time He accepts 

his fate as part of God’s plan for humankind’s 

salvation.  While the painting at first glance is 
heartbreaking, as a great teacher and healer 

is being put to death because his message of 

love threatens the establishment, with further 

reflection and knowledge of the story behind 
the work that it becomes uplifting. 

 The realization that Christ died under 

His own volition, so that all of mankind 

would be saved, comforts the more than 1 

billion Christians around the world.  Hence, 

in addition to solemnly remembering 

Christ’s death, His followers also celebrate 

it.  Although I am not particularly religious 

myself, I find El Greco’s reinforcement of one 
of Christianity’s central tenets in this painting 

comforting.

 Other works of art that made a lasting 

impression on me are two works of a more 

secular nature by the 19th-century Russian 

painter Vasily Vereshchagin, A Resting Place 
of Prisoners and The Road of the War Prisoners.  

These two pieces, completed in 1879, depict 

the horrors of the Russo-Turkish War (1877-

1878) in a very realistic fashion.  The Road of 
the War Prisoners depicts a group of Turkish 

POWs huddled together in a blizzard.  

Flurries of snow obscure the details, but a 

damaged cannon and the hooves of a dead 

horse are visible in the foreground.  All of 

the soldiers in this painting, even the Russian 

guards on horseback, are miserable; their 
bow their heads as they try to endure the 

bitter cold.  The gray hues dominating the 

work also set the desolate tone.  With this 

painting, Vereshchagin demonstrates that 

all participants suffer in war, not merely 

the defeated.  Contrary to the bluster of a 

nation’s leadership and armed forces on 

parade, the destructive realities manifest 

themselves eventually.  Such a message is 

especially relevant in today’s geopolitical 

climate, with the United States at war 

overseas.  After nearly ten years of fighting 
in Iraq and Afghanistan, all parties involved 

are beleaguered as the casualty lists increase 

in length.  While fought with the best of 

intentions, the wars have drained the United 

States fiscally (although they are hardly the 
sole cause of the nation’s current economic 

woes) and otherwise.  Perhaps as the conflicts 
slowly come to an end, the American people 

will retain a memory of war’s adverse effects 

and seek to avoid such armed conflicts in the 
future, if at all possible.
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 A Resting Place of Prisoners illustrates 

a snow-covered road with corpses strewn 

across the sides and carrion birds making 

their rounds.  The picturesque setting, with 

its snowy landscape and blue sky, belies 

the carnage on the ground.  Upon closer 

inspection, the bodies that lie strewn across 

the roadside are dismembered.  Whereas 

The Road of War Prisoners takes a more subtle 

approach to depicting war’s horrors, A 
Resting Place of Prisoners leaves nothing to 

the imagination.  Vereshchagin’s paintings 

drive home the immortal truth that war is 

Hell, no matter how the powers that be may 

try to sugarcoat it.  Additionally, the two 

paintings offer a warning to those who try to 

bring war to Mother Russia; beware of her 
terrible winter, as it will bring only woe to 

those caught in its icy grip.  Painted almost 70 

years after Napoleon Bonaparte’s disastrous 

invasion, these works remind viewers of the 

great general’s undoing on the snowy steppes 

and warn others who may attempt the same.  

Alas, a mere 62 years after the completion 

of these works, Adolf Hitler invaded Russia 

and, like Napoleon before him, sowed the 

seeds of his demise.  The scene depicted 

in Vereshchagin’s painting would again 

manifest itself as the Nazis succumbed to the 

arctic temperatures, which were so low that 

Germans’ fuel supplies froze.

 Christ’s Descent into Hell, Christ 
Carrying the Cross, The Road of War Prisoners, 

and A Resting Place of Prisoners, although 

made by various European artists in 

different time periods, each relay a powerful 

message to viewers even centuries after their 

completion.  The struggle of living a moral life 

amidst constant temptation, Christ dying for 

humanity’s sins, and the horrors of war are 

themes that permeate not merely these pieces, 

but art from throughout human history.  In 

addition to simply pursuing beauty, artists 

explore significant facets of the human 
condition, both decrying the negatives and 

instilling hope for future generations through 

their work.  It is in this self-examination 

that artistic expression provides a means for 

mankind to express itself.  The old adage 

“a picture is worth a thousand words” 

holds true, because with a single painting, 

sculpture, etc. an artist can epitomize an 

idea that otherwise requires hundreds, if not 

thousands of pages, to thoroughly examine.

Hello to you all, esteemed Kairos readers.  My name 

is Joshua Abramovitch, and I’m a third year student 

at SMU.  Some say that I have a death wish, and they 

may well be right; I am pursuing majors in Physics 
and Mechanical Engineering, as well as minors in 

Mathematics and Spanish.  You would probably 

see me on campus biking like a maniac between 

classes and labs (don’t worry; I don’t drive my car 
that way).  One thing I do in my precious little spare 

time is attend meetings of SMU’s Ballroom Club in 

attempt to learn how to dance.  Also, I engage in other 

recreational activities typical of college males:  quality 

time with close friends, exercise (usually swimming 

or cycling), football games, and the occasional party.  

Oh, and my favorite colors are red and blue, a perfect 

fit for SMU.
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the impractical
necessity 

of  studying 
the liberal arts

Jessica Hawks 
PHI BETA KAPPA STUDENT ORATION

When I was a little girl 

growing up in Michigan, 

my mom despaired of 

me making my mind 

up about anything. The 

dilemma always became 

evident in the bulk candy 

section of the grocery 

store and the library. How 

can you decide between 

yogurt covered pretzels 

and hot tamales? They 

have nothing in common 

except the desire to keep 

eating them. Rummaging 

through the books on a 

library shelf felt the same 

to me. Anywhere you 

turned, there was a story 

waiting, and I would walk 

out with a stack of books 

tucked precariously under 

my chin, like Gus with 

his cheese in Disney’s 

Cinderella.

Studying the liberal arts 

became my concession 

to not making up my 

mind. Instead, I studied 

everything that sounded 

like it had an interesting 

story. And since the days 

of indecision in the candy 

aisle, I’ve made up mind 

about lots of things: I 

love leaves because they 

remind me of Michigan 

fall and family camping 

trips; Lord of the Rings is 
the most epic story told in 

fiction; heels and a pencil 
skirt give a girl confidence 
to step out of her comfort 

zone; and musicians make 
the best boyfriends.

{ {{{
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 When I came to college, I wanted a well paid career with good job security… so I en-
tered the liberal arts. Now the gap in that statement contains my entire freshman year, and the 
struggle to discern why I was studying biochemistry when my imagination had been captured 
by the honors English rhetoric class.
  Ironically, I’ve found first-hand that what they tell you at the respective Dedman major 
career seminars is true: a career in the business world and study of the liberal arts are not mu-
tually exclusive. In fact, we might call the analytical skills, acquired in the liberal arts and the 
sciences, the ‘soft skills’ that all employers are seeking in their new hires. To a certain degree, it 
becomes a matter of the way in which you advertize your undergraduate experience and abil-
ity, which I will touch on again. So to all of you English majors, I want to say there is hope!
 Still, I did not know that summer after my freshman year, having just returned from 
the SMU-in-Italy course. Despite the thrill of seeing the ruins of ancient Rome and Bernini’s 
fantastic sculptures – with an art history professor as tour guide moreover -, still it seemed 
impractical to discontinue the pre-medical track where I would be financially secure with the 
addendum of helping others, especially because I had not done poorly in my classes. But it 
was not my passion; I did not want to stay up all night reading about how the mitochondria 
in the liver controlled alcohol tolerance – although that information reoccurred to me with the 
discovery of Italian wine. 
 Please do not interpret these freshman musings as elevating the humanities over the sci-
ences. Indeed, Phi Beta Kappa represents a valuable moment where the humanities and scienc-
es stand recognized together as engaging in the pursuit of knowledge and truth. Personally, I 
admire the intricacy and rigor of math and science, though I cannot muster the determination 
to read 100 pages of cell biology in the course of an evening.
           Rather, I remember flipping open the course catalog again that summer and reading 
such class titles as: “Myth and Thought in the Ancient World”, “Victorian Gender”, “The 
World of King Arthur”, “Chaucer”, anything “Shakespeare” related, “Pilgrimage in Medieval 
Europe”, Old English Poetry. Through the reading I had done previously, I had romanticized 
ideas about these periods without really knowing it. There is a loss of innocence that comes 
about through the course of studying what you love, be it the sciences or the humanities. On 
my mind at the time, was whether I could excel at teaching should no other prospects arise 
given this course of study.
 While I held my teachers in the highest respect and still do, I was not sure that I held 
the necessary patience to become a high school teacher, or the perseverance required for a 
PhD. Nevertheless, the lure of the classical and medieval world along with the literature of the 
Renaissance and Victorian period presented too strong a pull to deny the quest to learn more 
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about these times. It was an act of faith, if you 
will, that I could study this for three more 
years even if the only reason was that I loved 
it. 
 Ultimately, that realization is why we 
are all here, and I’m sure each of us has expe-
rienced the moment of soul-searching when 
we examine our strengths in relation to our 
interests and goals. Whether we majored in a 
subject leading to professional or business or 
laboratory or academic work, we all chose to 
pursue knowledge across a broad expanse of 
disciplines.
 Phi Beta Kappa not only recognizes ex-
cellence in academic performance, but values 
the pursuit of knowledge for its own sake. I 
would hope that the general curriculum at 
SMU and the faculty commitment to cultivate 
a love of learning continue to promote this 
ideal across the student population, while 
societies like Phi Beta Kappa represent those 
who fully internalized this truth that we can 
take with us for the rest of our lives, even as 
we become more and more narrowly expert in 
our respective disciplines. 
 Of course, not all understand that this 
is precisely the reason we attend a university 
above and beyond specific skills we might 
need to acquire. Recently, a certain politi-
cian claimed that colleges ‘brainwash’ their 
students with ‘liberal’ ideas, even referring 
to them as ‘indoctrination mills’ which attack 
students’ unquestioned belief. I would ques-
tion whether Rick Santorum, with his three 
university degrees, has reflected lately on 
Plato’s Allegory of the Cave, which if you’ll 
recall, most of us read our first semester at 
SMU. The Allegory of the Cave represents the 
moment of breaking a paradigm and symbol-
izes the course of a liberal arts education.
 An opinion article by Frank Bruni in 
The New York Times challenged Santorum 
that college opens a student’s mind beyond 
whatever faith indoctrination might have 
occurred at home. I admire Bruni’s challenge 
to Santorum, advocating an environment for 
students where they can question their beliefs. 
Yet, he too engages in a polemic discussion 

by attacking home-schooling and faith in-
doctrination. Instead, perhaps we should be 
dialoguing about how to improve our current 
academic institutions while still embracing a 
diverse background of students and scholars.
 So what are the liberal arts? In antiq-
uity, the core disciplines of the liberal arts 
were Grammar, Rhetoric, and Logic. Aristotle, 
commonly regarded as the father of modern 
science, believed that a liberal arts education 
stressed the education of the whole person, 
including their moral character. This view of 
education sought to create a society of happy 
as well as productive individuals, through 
philosophic pursuit.
 Thomas Aquinas defined the medieval 
conception of the liberal arts. He called the 
Grammar, Rhetoric, and Logic the Trivium, 
while the Quadrivium included mathematics, 
geometry, music, and astronomy. Aquinas 
was also a great thinker within the Chris-
tian faith and systemized much of its beliefs. 
Nevertheless, science remembers the Catholic 
Church’s oppression of individuals like Gali-
leo, and although such persecution has faded, 
we still see the conflict between faith-based 
beliefs and ‘liberal’ thinking on the political 
stage.
 Santorum’s statements indicate that he 
believes a liberal arts education and belief are 
mutually exclusive. We have seen that this 
arises from a misunderstanding of what the 
liberal arts are, perhaps an over-association 
with the word ‘liberal’ within the polemic 
discussions generated by the political blogo-
sphere. 
 But something integral to the liberal 
arts is a questioning of beliefs and paradigms, 
influenced of course by the Enlightenment, 
rationalism and most relevant for our time, 
post-modern thought. Thus, with Bruni, we 
question Santorum’s fear of belief being chal-
lenged and the value of belief that does not 
undergo personal analysis. This is the neces-
sity of a liberal arts education. That we ques-
tion our own paradigms and their effects on 
the people around us, rather than swallowing 
whatever anyone tells us without thinking 
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about it.
  I have faced this conflict at SMU as 
regards my own beliefs. Literary theory has 
forced me to consider what I believe about 
words and truth and beauty in relation to 
ideas like deconstruction. While I still adhere 
to the Christian faith, I recognize that the bib-
lical account of Exodus is the only evidence 
we have for the people of Israel at that time, 
despite what many in my class on Ancient 
Egypt apparently also hoped. 
 In medieval studies we allow belief in 
the supernatural to stand without focusing 
on whether or not it actually happened the 
way that the medieval people thought. We see 
the function of belief in the medieval saint’s 
lives – the narrative is driven by this belief 
and we examine the effect that it has on the 
saint. Joan of Arc is a remarkable example of 
this. In her nineteen years, she reached higher 
and accomplished more on the political stage 
of France than I could ever hope to do in my 
own pursuits. Some might term her crazy for 
her belief in her ‘Voices’, yet it is incontrovert-
ible that her belief led her to do great things.
 My faith in Christianity no longer 
shapes science to fit within the narrative of 
the sacred texts. Instead, they exist alongside 
one another in a tension that I will always 
be examining and resolving. Learning about 
any discipline is essentially the same, as I said 
before, it becomes a loss of innocence, or per-
haps naivety. 
For example, in part the draw I felt toward 
medieval Europe arose from romantic visions 
of the knight rescuing the damsel, much like 
an Arthurian romance. Yet as I examined 
medieval chivalry to a closer degree, gender 
problems begin to cloud the romantic vision, 
as one realizes that the social bond and honor 
between knights were key, while the lady 
remained an untouched object of his own ego. 
 Likewise, I reread Jane Eyre in relation 
to post-colonial thought last semester during 
my literary theory seminar. What used to be 
my favorite book has now been tainted with 
strains of orientalism that had always been 
there, although I realized it now, even affect-

ing my perception of the heroine herself! Even 
though there is a loss of innocence in scholar-
ship, the growth validates the new perspec-
tive, and perhaps the conflict makes the new 
knowledge all that more precious.
 My career at SMU has been eclectic to 
say the least. I’ve come away with certain life 
skills – such as I know that when I am in labor 
someday, I have Dr. Wheeler’s reassurance 
that reciting the first 18 lines of the Canter-
bury Tales will get me through the experi-
ence. My journey is but one branch, out of a 
tree that stretches all across the university. 
But the students being recognized here today 
are those who have engaged with the greatest 
degree of excellence.
 I think that having come to this place 
where we are recognized for the excellence of 
our studies in analyzing the world of science 
and the humanities, there comes a moment 
when we question our own pursuit of knowl-
edge. To what end? Is there is a difference 
between a love of learning and engaging in 
academia for academia’s sake? This is a ques-
tion that I will continue to resolve as I hope to 
return to graduate school following my hiatus 
as a consultant. 
 Whenever anyone asks me what my 
favorite part of SMU has been, I always 
respond, the faculty. I have been nothing 
but impressed by your commitment to the 
students and the cultivation of their love of 
learning. You exemplify the purpose of Phi 
Beta Kappa and make this sort of celebration 
possible. Thank you for devoting your lives to 
scholarship and challenging our paradigms. 
 The study of the liberal arts is a neces-
sity, through all the conflict and growth. It is 
a community experience that becomes all the 
more valuable as we share ideas and knowl-
edge across disciplines. So despite the paren-
tal stereotype, perhaps it is not so impractical 
after all.
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Breaking In: a CriminalChick-Flick an original one-act play

G’day mates, my name is Trigg. But you can 

call me by my nickname, which is Trig (yes, 

that’s “Trigg” but with one “g”). In the mid-

eighties, Kim Watson met Derek Burrage at the 

University of Delaware. Derek courted Kim by 

taking her back to Australia to show her lovely 

beaches and the “Aussie” way of life. They soon 

got married, and to their surprise, gave birth to 

a magician that juggles and rides the unicycle! 

They were very confused, because Derek was 

a research scientist and Kim did not know how 

to juggle. They called him “Trigg Watson Bur-

rage”…which is Australian for “pick a card.” 

Trigg moved with his family to Louisiana from 

Austrailia in 2001. After arriving in college, 

Trigg realized that he, in addition to his aca-

demic and magical endeavors, likes to write 

plays. Well…”plays” is an overstatement. He 

wrote a play and this is it. Enjoy. This paragraph 

was supposed to be 230 words, but there re-

ally isn’t anything else to say. So if you want to 

spend the next few minutes reading 34 words of 

some other text…that’s fine by me. Just don’t get 
so engrossed in the other text and then forget to 

read my play. 

Trigg Watson Burrage
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Jenna Silvan, 28, independent, working NYC woman

Joseph Notworth, 26, Homeless, software programmer

Adam Porchland, 35, Jenna’s ex-boyfriend, stockbroker, 

shorter in stature than Joseph

Kate Windshaw, 28, Jenna’s best friend, fashion journalist

911 Operator
Police man – Never visible to the audience, though the ac-

tor needs to sound like a New York policeman

July 2008

Scene 1 - A Thursday afternoon

Scene 2 - Same day, evening

Scene 3 - Next week’s Friday late afternoon

Scene 4 - Following Friday evening

Scene 5 - Late Friday night

Scene 6 - Joseph’s tent

Scene 7 - Saturday afternoonT
IM

E
PLACES

Second story studio apartment, 

East Village, New York City. 

Joseph’s tent (Scene 6)

Apartment is a studio set-up. From 

stage left to stage right - front door, 

small kitchen, bar/counter area 

with stools, dining room table, 

window on upstage wall, bed, and 

door into bathroom stage right. 

The door in the bathroom is built 

in such a way that it is not obvi-

ous which way it opens (It opens 

into the bathroom). Next to the 

front door is an intercom system 

that allows visitors to be let in to 

the apartment. Outside window is 

a view of the city buildings across 

the street and sky. Exterior of win-

dow is lit in such a way that differ-

ent times of day can be shown. Jo-

seph’s tent is set up to be dragged 

on in front of the apartment set for 

scene 6….and then dragged back 

off stage after the conclusion of the 

scene.  

Police man can be played by the 

same actor who plays Adam. 

PRODUCTION NOTES

CHARACTERS
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SCENE 1

LIGHTS UP

Studio apartment in East Village. Mid-afternoon. 
A man that we later find out  is named Joseph 
enters from bathroom door, towel draped over his 
shoulder and is buttoning up his shirt. As he is 
putting on his shoes, he notices a framed picture 
sitting on the bedside table. It is a picture of a 
happy couple (Jenna and Adam). He looks up on 
the wall, and sees a picture of Jenna and a few of 
her girlfriends. He picks up a backpack off of the 
bed, opens the window, and exits down the fire 
escape.

BLACKOUT

SCENE 2

A few hours later.
Window shows that it is evening. JENNA enters 
from front door, followed by ADAM.

JENNA: If you had been more careful with 

your savings, this wouldn’t have happened. 

You’ve been living like money was going to 

just keep falling out of the sky. Why were we 

going out to ritzy restaurants, when a little 

change in the economy was going to send you 

into complete financial ruin? You’re a stock-

broker for goodness sake! Aren’t you sup-

posed to be able to predict this kind of jstuff? 

ADAM: (He is plugging in his phone to charge at 
the outlet near the kitchen counter) Jenna, this is 

not a “little change in the economy.” This was 

a macroeconomic shift Jenna. Nothing I could 

have done could have protected me from this 

type of thing. A few hotel rooms and restau-

rants weren’t going to make the difference. 

This was a bubble bursting, not just a lack of 

saving. 

JENNA:Whatever. 

ADAM: Whatever what?

JENNA: Just. Ok. I get it. The economy.

 (beat)
ADAM: I love you Jenna.

JENNA: Have you told Stephanie that?

ADAM: What are you talking about? 

JENNA: Oh please. Do not give me that. 

ADAM: Don’t give you what?

JENNA:You know Adam, at this point con-

trived innocence is probably not the best 

tactic.

ADAM: What are you talking about?

JENNA: Did you even hear what I just said?!

 (pause)
 (more pausing)
 (awkward silence)
ADAM: She’s just a co-worker from the office. 
I promise. We went out, had a drink with the 

rest of the office. My phone was dead during 
that specific time. That’s why I couldn’t call 
you back.

JENNA: How convenient. 

ADAM: Can we have a grown up conversa-

tion about this? This passive aggression is 

such a “Jenna thing” and it is really hard to 

have a normal talk.

JENNA:Ummm can we have a truthful con-

versation about this? This blissful avoidance 

of responsibility for one’s own actions is such 

an “Adam thing” it is making communication 

entirely unproductive. 

ADAM: Jenna, please just say what you mean. 

JENNA: Were you out with her on Monday 

night as well? 

ADAM: I was at the office party if that’s what 
you mean. I invited you remember? You said 

you had work.

JENNA: What about Tuesday when you sup-

posedly had to work late? 

ADAM: What about it? I was working late. 

JENNA: And Stephanie? 

ADAM: We were all up working. Like every-

body else, Stephanie was helping sort data. 

She’s my assistant Jenna. Not my girlfriend. 

Naturally we spend time together, we have 

to. Just like you and what’s his face. 

JENNA: What Alan? The fifty-year old pot-
belly married-for-decades boss of mine? 

Unlike you and Stephanie, I don’t go out for 

drinks with him on a Thursday night.

ADAM: It’s not unreasonable to celebrate 

with a quick drink after a long day. It’s what 
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co-workers do. Please don’t blow this out of 

proportion Jenna. I’m sorry I didn’t call before 

my phone died.

(Text message sound is emitted from ADAM’s cell 
phone. JENNA, who is nearest the counter, picks 
up the phone to hand to ADAM)
JENNA: (Reading text off of his phone) Stepha-

nie Hansen – “Any big plans for Saturday 

night?” 

 (silence)
ADAM: Jenna, I really haven’t done anything 

to lead her on. 

JENNA: (Reading further up the “text” conversa-
tion) Tuesday – “Hey Steph, care to go out for 

a drink after this bitchwork is over?” 

Steph – “Can’t do tonight…maybe tomor-

row?”

You – “mmm…that’s Jenna’s early shift, 

might get me in trouble”

Steph – “Any big plans for day Saturday 

night?”

 (Looks at Adam)
Adam, this is not the first time this type of 
thing has happened. You never think about 

the ramifications. You flirt in the same way 
you spend….without thinking about the con-

sequences. I’m sick of it.

ADAM: I’m not perfect. 

JENNA: It’s not about being perfect Adam. 

It’s about being considerate. I think its time 

we recognized that this is no longer healthy or 

fun. I’m breaking up with you. 

ADAM:Can we just talk about this in the 

morning?

JENNA: I’d rather not. 

ADAM: Why?

JENNA: I don’t want to waste any more time 

than I already have.

ADAM: On what? A discussion about our 

relationship?

JENNA: No. The relationship itself. Good-

night Adam. 

 (Opens up front door)
ADAM: Whoh. Hold on. That’s it? You’re just 

kicking me out? You can’t just kick me out 

like that. 

JENNA: Actually Adam, I have great cause to 

back up my actions. 

ADAM: Look I’m sorry about the Stephanie 

thing. I have trouble turning down someone’s 

invitation for a drink. I’d rather be with you. I 

just don’t know how to back out. 

JENNA: You are floundering around like a 
fish in a puddle. 
ADAM: Jenna, you are blowing this a bit out 

of proportion. 

JENNA: I don’t think I am Adam. I honestly 

think for the first time I’m actually seeing 
things clearer than ever before. I’m through 

Adam. This is it. 

ADAM: No, Jenna. Just calm down and think 

this through.

JENNA: Bye Adam.

ADAM: But-

JENNA: Bye Adam.

ADAM: This is not over. Well talk again to-

morrow. 

JENNA: Just …….leave. 

(ADAM exits front door. She stands at the win-
dow looking out. In a sudden fit of emotion, she 

takes the bedside picture from the bedside table and 
throws it out the window.)    

BLACKOUT

SCENE 3

Lights up on Jenna’s apartment. KATE and 
JENNA are having a drink at the bar/counter top 
area in her apartment. 

KATE: And I was not going to take no for an 

answer, so I went straight to the source. 

JENNA: mmm.

KATE: Went to Sax Fifth and asked if the de-

signer might be able to meet with me person-

ally. Which he did.

JENNA: Great. 

KATE: I’m doing a cover on this new line 

coming out this fall. This fall it’s all about the 

leg. Socks, leggings to accentuate and mini 

skirts to show them off. Not much in the way 

of volume on the bottom though.

JENNA: I broke up with Adam. 
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KATE: I was thinking of doing a full spread 

on the fall colors, but there was already a bit 

of the teaser in last month’s issue. You what?

JENNA: Adam, I broke up with him. 

KATE: Oh Jenna. When?

JENNA: Last Thursday.

KATE: Why?

JENNA:He has no concept of fashion. His 

clothes are in complete contradiction with the 

summer styles.

KATE: Wow.

JENNA: Kate, I’m joking. It was more his 

outlook on life and general conduct that got to 

me. 

KATE: What do you mean?

JENNA: We don’t line up. 

KATE: I don’t understand. 

JENNA: I believe that a relationship should 

be based on more than just expensive dates 

and with a little more trust and commitment 

towards each other. A little less fighting too. 
KATE: So you got in a fight. 
JENNA: We got in a domestic dispute, about 

the economy, dishonesty, and oh yes his see-

ing other women and then trying to cover it 

up.

KATE: No.

JENNA: Yep.

KATE: No.

JENNA: Yes.

KATE: Who? 

JENNA: His office assistant.
KATE: The bitch.

JENNA: If that’s Adam you are referring to, 

yes, I agree. 

KATE: The bitches! Why didn’t you tell me 

about this earlier?

JENNA: I don’t know. I guess I just wanted to 

keep it to myself. When Adam stops pestering 

me, calling me everyday, wanting to meet and 

talk, I’m looking forward to moving on and 

developing a better relationship with some-

one who actually loves me as opposed to the 

idea of it. 

KATE: How long had you been with Adam? 

JENNA: A couple months. 

KATE: Do you realize that every relationship 

I’ve seen you in has ended up with him being 

a rich jerk? 

JENNA: Ummm…

KATE: Think about it- There was – 

Roy the venture capitalist

Michael the trust fund recipient

Andrew the investor

They all had lots of money and little com-

mitment. There seems to be a pattern form-

ing here. You are consistently dating the one 

percent!

JENNA: I’d never really considered that 

before. You’re right. I, generally, seem to be 

attracted to men with money.

KATE: You know what Jenna? You are in a 

man rut. 

JENNA: A what?

KATE: I know what you need.

JENNA:Uh oh.

 (pause)
Let me guess. More leggings in my life? 

Shorter skirts? A haircut? 

KATE: You need a night out. I think you gen-

erally sit around a lot until someone comes 

along that is interested in you, and as a result 

you don’t get much choosing power. You 

need to initiate more. Pursue men instead of 

letting them pursue you. I mean look at you. 

You should be an expert by now in what you 

want. Go out and find him.
JENNA: I guess your right. 

KATE: Of course I am. 

JENNA: Brimming with confidence as usual. 
KATE: See what happens when you don’t 

wait for someone to come to you. You need 

to find a gentleman who is genuine, someone 
with sincerity, but maybe just a little less con-

fident in himself. 
JENNA: But he has to be intelligent. 

KATE: Next Friday. Take the early shift at the 

department store and get off from work early. 

We can go to that restaurant/bar I told you 

about and do some “interviewing.” It’s prob-

ably someone you are going to have to initiate 

a conversation with.

JENNA: I don’t know. That’s right before 

stocking inventory for weekend sales.
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KATE: But that’s what we are doing! Think of 

it as taking man-ventory.

 (They laugh)
KATE: Jenna. Less work. More life. 

JENNA: That’s easy for you to say, you’re 

married to a real estate mogul. You can afford 

a more favorable work-life ratio.

KATE: Jenna. Life is what you make it. It will 

be like our NYU days again.

JENNA: What…with the boy-crazy journalist 

trying to get the English major out of her shell 

every Saturday night?

KATE: Yep. I don’t know how you would 

have survived without me.

 (They share a moment)
KATE: (cell phone vibrates on counter) Well, 

that’s Stevie to pick me up. It’s so good to 

catch up with you! (hug and kiss on the cheek)
I’ll see you next Friday! Early shift! Don’t for-

get! OK BYE! (She exits through front door)
 (JENNA sits on the window sill and stares out the 
window at the buildings and night life below. She 
opens the window, sounds of the city are heard, 

music, chatter, sirens, and traffic)   

 BLACKOUT

SCENE 4

Sounds of the city permeate through the window. 
It is mid-afternoon. A man appears at the fire es-
cape outside the apartment window. He opens the 
window and climbs through it. He checks to make 
sure no one is home. He has on and old backpack 
and is holding a towel. He unbuttons his shirt and 
puts it on bed, along with his shoes and pants. It 
is clear he has done this before and has a system 
down. Stripped down to boxers, he walks towards 
the bathroom and notices that the picture is miss-
ing from the bedside table. He looks on the floor 
and under the bed and doesn’t find it. He enters 
the bathroom. The sound of the shower turns on. 
Sound of the man’s voice singing is heard. A mo-
ment later, JENNA enters from her apartment’s 
front door. She is carrying a stack of paper work. 
She dumps the stuff on her bed. She stops in her 
tracks when she hears the sound of water running 

and muffled singing from the bathroom. 

JENNA: Oh my God. What the hell? 

(She notices man’s clothes lying on the ground 
and a backpack and other belongings. Quickly 
starts barging furniture up against the bathroom 
door. Pushes couch, books, anything to block the 
entry. Quickly pulls out her cell phone and dials 
911)
JENNA: (On the phone) Hello? 

(JENNA pushes speaker-phone button and puts 
the phone on the bed so that she can talk without 
holding it)
EMERGENCY OPERATOR: Emergency re-

sponse.

JENNA: Yes. This is Jenna Silvan. There’s 

been a break in. 32 East 3rd Street Apartment 

204. Someone broke in and is using my show-

er. 

EMERGENCY OPERATOR: Thank you. I’ll 

have the police on their way. Is the person 

armed? 

JENNA:I don’t know. He is still in the bath-

room.

(Takes miniature pink pistol out from her purse, 
and hides it in her jeans.)
EMERGENCY OPERATOR: I’m going to stay 

on the line with you until the police get here. 

We already have a unit in your area. They 

should be here within a few minutes. Tell me 

if anything happens. I recommend that you 

leave the apartment and let the police take 

care of the situation. 

JENNA: I’m not going anywhere. I want to 

get this son of a bitch.

EMERGENCY OPERATOR: Please mam, I 

have your own safety in mind. It would be 

unwise to stay there without knowing who is 

behind there or what he or she is capable of. 

JENNA: (Pushes dining room table against bath-
room door. Puts chairs, books in front to enhance 
the barricade.)
EMERGENCY OPERATOR: Hello? Is any one 

there? 

JENNA: Yes, I just blocked the door.

EMERGENCY OPERATOR: PLEASE leave 

and let the police handle the situation. 
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 (Sound of showering stops. Jenna remains 
absolutely still). 
JENNA: The shower just turned off. 

EMERGENCY OPERATOR: Ok. I need you 

to leave now. Walk out slowly and lock the 

door. Jenna…can you-

(Jenna hangs up cell phone…maintaining eye con-
tact with the bathroom door.)
JOSEPH: (Joseph opens the door a bit, only to find 
that there is a huge pile of furniture and books on 
the other side of the door barricading him in)
 What the…

(Opens door completely, but because the door 
opens inwards, the chair and books all fall on top of 
him and knock him to the ground) 
JENNA: (Picks up her pistol and holds it out 
in front of her) Make one more move and I’ll 

shoot!

JOSEPH: Lady, I’m not going to hurt you. All 

I wanted was a shower I swear!

(Successfully gets through the bathroom barricade. 
Joseph is tall and handsome. Bare chest, boxers, a 
towel draped over shoulder)
JENNA: (Pause, Jenna takes him in. He is attrac-
tive. Snaps back to reality) Give me one good 

reason that I shouldn’t shoot you to smither-

eens. 

JOSEPH: Because that would be excessive. I’m 

…just …going …to… get ….my …clothes. 

(Makes slow move to picks up clothes from bed and 
walks back towards the bathroom)
JENNA: Don’t move. You can put your 

clothes on in here. I don’t want you out of my 

sight. 

JOSEPH: (Begins putting on his jeans and button 
up shirt. JENNA keeps gun pointed at him. Sound 
of police sirens and door slamming)
INTERCOM VOICE: NYPD

JENNA: (JENNA buzzes them in. JOSEPH 
makes a run for the fire escape window. JENNA 
whips around and points gun back at him.) Don’t 

you dare move! 

JOSEPH: Don’t shoot! Would you really shoot 

your own long lost brother? 

JENNA: Brother? What are you…Wait…..

Chris? 

JOSEPH: (nods with relief)That’s right sis. I 

would have told you if you had given me 

a chance to introduce myself. I can explain 

everything….I just didn’t want the police to 

come before I could explain.

JENNA: How did you? How on earth? Why 

did you come in like this?

POLICEMAN(Knocks from front door get loud-
er.)
NYPD. Open up. 

JENNA: Oh my god. (Crosses to front door. 
Open front door and speaks to police) Hi every-

thing is fine. There was a miscommunication.
POLICEMAN: You know him? 

JENNA: Yes. Everything is fine. He’s my 
step brother. I didn’t recognize him at first. I 
haven’t seen him since he was a kid. He just 

gave me a bit of a scare. 

POLICEMAN: You’re sure you’re ok? 

JENNA:(Nods) 
POLICEMAN: In that case, if you are sure 

everything is fine, I just need to verify your 
name corresponds with this address. You are? 

JENNA: Jenna Silvan. 

POLICEMAN:Thank you very much. Call 

back if you need to. 

JENNA: Thanks. (She closes door and turns to 
face JOSEPH)
JENNA: Alright you have a lot of explaining 

to do. How long have you been in New York? 

And how did you know where I lived? And 

what have you been doing for the past couple 

decades. I don’t even recognize you. Have 

you seen Mom? Why show yourself now? 

JOSEPH: I can explain. Just promise you will 

hear me out. 

JENNA: Ok.

JOSEPH:I would feel a lot more comfortable 

without that gun lying there.

 (Jenna puts gun back in her pocket)
Ok. Please don’t be mad. But I am not who 

you think I am. I don’t know who Chris is or 

where he is, but I’m not your brother. It’s just 

something I said to get you to put the gun 

down. Luckily enough, you apparently do 

have a long lost brother. That was wild luck 

on my part. DON’T SHOOT! 

JENNA: YOU BASTARD! I’m getting the po-
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liceman again.

 (She reaches for the door)
JOSEPH: NO!! Listen. Just give me a minute. 

I’m not going to hurt you. I am definitely 
more afraid of you than you should be of me. 

JENNA: What the hell are you doing here?

INTERCOM: (Apartment intercom beeps. Voice 
of Adam Porchland) Jenna, baby it’s me. Let me 

in. 

JENNA: Oh my god. Not now. 

JENNA:(Leaning head against the wall) Adam, I 

told you not to come over. 

INTERCOM: Jenna, if you don’t let me in, I’m 

going to come up the fire escape. 
JOSEPH: (Looks at JENNA questioningly)
JENNA: (Presses buzzer)
None of your business…

 (Joseph looks taken aback)
   ….ex-boyfriend. 

JOSEPH: When was the break-up?

JENNA: Alright buddy it’s your lucky day. 

Get out of here. I don’t want you within a 

mile of my bathroom ever again. You under-

stand? (Joseph begins putting on his shoes and 
shirt as fast as he can) You have 30 seconds to 

get out of here otherwise my ex is going to 

think I’m sleeping with you or something. 

Wait a second… that’s brilliant. Get in my 

bed. 

JOSEPH:(Just about to duck out the fire escape 
window) What?

JENNA: You heard me…take off your shirt, 

get in my bed. Now!! (Points gun at JOSEPH 
until he complies) Don’t you dare get out of 

that bed. If you help me with this…I promise 

not to report you to the police. 

 (Knock at the door)
That’s him. 

 (JENNA crosses to door. Turns off lights.)
JENNA: What do you want Adam?

ADAM:(voice from other side of the door) Jenna, 

open up. 

JENNA: (Keeping gun pointed at Joseph) Adam, 

I told you not to visit me.  We are through 

Adam. When I said the relationship is over 

that’s what I meant. 

ADAM: Jenna, I’m sorry for everything. 

JENNA: No. I’m not putting up with this 

anymore.

ADAM: Come on. Let me talk. 

JENNA: Adam, I’m seeing someone else. I 

have to go. I’m busy. Don’t call me again.

 (pause)
ADAM: Don’t lie. 

(JENNA opens the door a crack. ADAM  pushes 
the door wide open and enters. He is shorter than 
JENNA and much shorter than JOSEPH) Jenna 

baby, I need to talk. I won’t take no for an 

answer. A little lie like that isn’t going to stop 

me from getting you back. 

 (JOSEPH sits up in bed)
WHO THE HELL IS THAT?

 (ADAM flips on the light switch)
JENNA: I told you Adam. I’m seeing someone 

else. Now leave. 

ADAM: I don’t believe it. Jenna, how could 

you do this to me? 

JENNA: You know Adam you have a lot of 

nerve to say something like that when you’re 

the one who was spending extracurricular 

time with your office assistant lady friend.
ADAM: Jenny, Look, I’m sorry about what 

happened. Who is this scumbag you are 

sleeping with?

JOSEPH: (Get’s out of JENNA’s bed and stands 
up. He looks powerful and formidable compared to 
Adam’s slighter physique) You had better watch 

who you call a scumbag. 

ADAM: How long have you been seeing my 

girl? 

JOSEPH: Well wouldn’t you like to know. 

You should think harder about how you treat 

the love of your life. I’ve heard enough from 

Jenna to know she was too good for you.

JENNA: (looking back and forth between them)
ADAM: Don’t go talking about things you 

know nothing about. 

(Tense moment between ADAM and JOSEPH)
JOSEPH: Let me put this plainly, if you don’t 

leave, I’m going to have to exert some physi-

cal force to get you to leave. ….And Jenna just 

might shoot you. 

 (JENNA quickly takes gun out of back 
pocket and points it at Adam on his cue.)
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ADAM:Whoh. Jenna. Where did you get that?

JENNA: I carry a gun in my purse. I always 

have since that time a few years ago remem-

ber? 

ADAM: I thought you were joking. And what 

about him? Did you hire this guy? This feels 

like some sort of set up. 

JENNA:Adam is it so hard to believe I could 

be seeing another guy that you would think 

I’m paying him to protect me from you?

ADAM: Jenna…

JENNA: Adam. Please leave.

ADAM: (ADAM glares at JENNA. JENNA con-
tinues holding gun up to ADAM. JOSEPH stares 
menacingly at ADAM. ADAM Looks between JO-
SEPH and JENNA. Storms out of the apartment.)
JOSEPH: I’m Joseph. Joseph Notworth.

JENNA: I’m Jenna. Sylvan.

JOSEPH: (pause) He was a jerk. Don’t let him 

get to you. 

JENNA: Thanks.

JOSEPH: No problem. Glad to be of service. 

 (They smile) 
JENNA: In retrospect, I dated him for his 

money. Stockbroker…Wall Street. Then the 

recession hit, and then pop went the housing 

bubble. And pop went our fancy dates and I 

found out he was seeing other women in his 

spare time. And pop went the relationship. 

JOSEPHLAhh yes. The recessionary love test.

JENNA:(laughs) I don’t understand. You don’t 

seem like the type of gentleman to break into 

peoples’ bathrooms. A little bit too clean cut 

or something. 

JOSEPH: Thanks to your shower I am.

JENNA: Yeah. So why MY shower in particu-

lar? 

JOSEPH: I didn’t think you would be home 

this early.

JENNA: Early?

JOSEPH: Yes, you don’t usually come back 

before 6!

JENNA: How many times have you taken a 

shower here?!

JOSEPH: Just…a couple times. 

JENNA: (Raises pistol)

JOSEPH: Every other day ever since I got 

evicted. 

JENNA: (Takes gun away from his head)
You jerk. So you’re the reason my soap keeps 

looking dirty!!! Is that one of my towels? 

JOSEPH: No. I used my own.

JENNA: Where are you living now if you got 

evicted? 

JOSEPH: I’ve set myself up with a temporary 

residence. 

JENNA: Like a hotel or something?

JOSEPH: No not exactly. 

JENNA: A friend’s house?

JOSEPH: Well…no. I haven’t really wanted to 

bother my friends. 

JENNA: So you are living in some shelter or 

something? 

JOSEPH: You could say that. I didn’t re-

ally want to move too far away from my old 

apartment. So I kind’ve just set myself up out 

back for a while. 

JENNA: You mean you pitched a tent in the 

parking lot? Where are you living?

JOSEPH: Well…the parking lot was pretty 

full. I’m actually out nearby the dumpsters. 

JENNA: So your just living in a trash can 

outback. 

JOSEPH: No….I have a temporary residence 

that’s best identified by the dumpsters near-

by.

JENNA: Ok. Hold on.

 (Trying to process the facts)

Your homeless…But you still have a clean 

towel and soap.

JOSEPH: I had a bit of time to plan ahead. 

JENNA: I don’t get it.

JOSEPH: I used to live a floor down from you, 
125B. But I got laid off a few weeks ago and 

couldn’t afford my rent or any rent for that 

matter. Was already behind on my payments. 

Had to throw most of my stuff away. I’ve 

been sleeping behind the dumpsters out back. 

Kind of set myself up there until I can get 

back on my feet. High class living. 

JENNA: What about a new job? 

JOSEPH: No luck yet.

JENNA: What do you do? 

JOSEPH: I develop real-estate software. 
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JENNA: Sounds important.

JOSEPH: Apparently not enough. You?

JENNA: Retail. Store marketing manager. Do 

you think you will be able to find a job? 
JOSEPH: Not if I don’t have any place to 

shower. I’m really going to look like a bum.

JENNA: Oh you’re trying to guilt me now are 

you?

JOSEPH:(laughs) I should go. 

 (Knock on the door)
KATE: Jenna it’s me. 

 (Voice from behind the door)
JENNA: Kate? How did you get up here? 

KATE: I followed another resident. He let me 

in. Let’s go! It’s already 6. 

(Joseph scrambles to put on his button up shirt 
and shoes. Realizes that there isn’t enough time to 
put on shoes, runs to the window, and tries to get 
a leg up to climb out.)
KATE: Jenna! Open up. Lets’ go. 

JOSEPH: (Still trying to get his leg into the win-
dow to climb out.)
JENNA:(to Joseph) Just…go in the bathroom! 

 (to door) Coming Kate. (Quickly pockets 
pistol, opens door to let Kate in)
 (Joseph barely manages to move a table and 
slip into the bathroom) 
KATE: Hey girl! Why aren’t you dressed? 

Weren’t you going to get out of work early?

JENNA: I did. But- 

KATE: Come on, we’re already late. Jane and 

the Bosses are playing over at Veleskas. Ste-

ven can’t join us; he’s working till late….(ad-
miringly) he’s so committed. Let’s go out and 

find you someone suave and sophisticated. 
JENNA: Kate- 

KATE: (Taking in Jenna’s clothes) You are hope-

less. Girl, at least put on some heels, or some-

thing. What have you been doing this whole 

time? (Goes to Kate’s shoes under her bed, hands 
her a pare of heels) You do that…I’m going to 

use the little girl’s room. 

JENNA: No! Sorry you can’t. 

KATE: (surveying the scene) 

Jenna what happened? 

JENNA: The toilet isn’t flushing. So I blocked 
off the bathroom. I’m waiting on the plumber 

to come out. 

KATE: Yuck. Still I could use a look in the 

mirror.

JENNA: Kate! Don’t- (KATE opens the bath-
room door) NO!

 (KATE screams out of surprise to find JOSEPH 
standing washing hands at the sink, trying to 
look natural, but frightened and nervous instead. 
KATE is silent in slight shock). 
JOSEPH: Hi. Uhh. (Quickly wiping wet hands 
on pants and extending the right one to KATE) 
Joseph. 

KATE: (Shaking hand, perplexed) Kate. Are you 

the plumber? 

JENNA:(putting on heels) He is a neighbor and 
his shower is broken and he came to use mine. 
KATE: Even though your toilet isn’t working? 

JENNA: Yes. Old building. (Kate looks at here 
questioningly) Weird pipes or something. 

KATE: (With a knowing look in her eye, and 
clearly not buying JENNA’s explanation walks 
back over to Jenna) Jenna, you don’t have to 

make stuff up. Is he joining us? 

JENNA: No. He can’t. 

JOSEPH: Yeah I should be going. 

KATE: (Moves closer to JENNA. And whispers) 
Jenna, he is perfect! And a neighbor? Let’s 

take him with us. 

JENNA: Kate. We only just met. He’s …

KATE: Come on you two. We are going out. 

Do you like music Joseph?

JOSEPH:Yes? (Looks at Jenna for guidance. She is 
shaking her head) But..I don’t have any cash. I 

locked myself out of my apartment. 

KATE: Oh don’t worry about that. Steve 

closed a big deal today. I’m feeling generous. 

My treat. 

 (JENNA and JOSEPH look at each other) 
JOSEPH: Ok. Thanks. 

KATE: Come on. We are already late. Let’s go. 

JENNA: (looks determinately at JOSEPH. JO-
SEPH looks back at JENNA innocently.
KATE: Shall we? Or are we just going to stand 

there?  (KATE opens front door to apartment, and 
exits, followed by JOSEPH and then JENNA)

BLACKOUT
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SCENE 5

LIGHTS UP

Several hours have past. Now 2 AM. Enter KATE 
followed by JENNA and JOSEPH. They are all a 
little tipsy.

KATE: Good night you two! Pleasure meeting 

you Joseph. I’d love to stay, but that taxi isn’t 

going to wait for me. (Winks at JENNA and 
closes the door)
JENNA: Aaaaaaoooo. I drank too much. What 

time is it?

JOSEPH: You’re asking the homeless criminal 

with no watch, no cash, and cancelled cell 

phone service what time it is? 

JENNA: Oh. Right.  (She goes to kitchen, looks at 
microwave clock. She begins to pour two glasses of 
water)
JOSEPH: (sitting on bed) I stopped keeping 

track of time a while ago.  

JENNA: (handing him glass of water, sits down 
on dining room chair) So how long have you 

actually been out of your apartment? 

JOSEPH: Almost two weeks. 

JENNA: And you’re just living behind the 

dumpsters? 

JOSEPH: Yep. It really could be worse. I have 

a sleeping bag and pillow, up until today 

somewhere to shower, I have a laptop, big 

supply of animal crackers. I usually go to the 

Starbucks during the day, search for jobs, do a 

lot of writing. It passes the time.

JENNA: You write? I would love to read some 

of your stuff.

JOSEPH: Well, it’s just some short story stuff 

mainly. I like getting my thoughts down in 

writing. Helps me make sense of my life, 

I don’t really do it to be read or anything 

though. 

JENNA: Me too! I was an English major you 

know. Haven’t really done much since college 

though…

You are really put together for a guy that lost 

his job and got evicted. 

JOSEPH: Thanks.

JENNA: No I mean it. I still don’t really un-

derstand how this all happened though. 

You’re going to have to give me the longer 

story. 

JOSEPH: Did a lot of software programming 

jobs, eventually landed this great position de-

veloping software for this real estate firm. But 
even with that job, I was still living paycheck 

to paycheck. I had to have a kidney removed 

a month ago, was still paying off the hospital 

bill when I got laid off. Couldn’t afford my 

rent. Landlord kicked me out with two days 

notice. I considered sleeping on a friend’s 

couch, but to be honest, I thought not having 

a place would be a worthwhile social experi-

ment. 

JENNA: Social experiment?

JOSEPH: Yeah. We go through life setting 

these expectations for ourselves about what 

we can and cannot survive on. We lose inter-

net for a few hours and we think the world 

is over. And yet, there are some people that 

don’t even know what google is. So why not 

push the envelope a bit. Try to live with less?

JENNA: Can I see this social experiment? 

JOSEPH: Ummm.

JENNA: I want to see your hideout! Please! 

Let’s go. 

JOSEPH: I don’t know….

JENNA: Please…

JOSEPH: You promise not to freak out on me? 

JENNA: Why would I freak out?

JOSEPH: I don’t know…I guess I’ve just never 

thought I’d have guests.     

(JENNA looks at JOSEPH expectantly)
Ok…but you promise not to tell anybody 

about it?

JENNA: Of course. 

JOSEPH: Ok…

(JOSEPH leads JENNA out of the window and 
down the fire escape)

SCENE 6

Sounds of the street in distance. The street-lights 
illuminate the “tent”. The “tent” is a big tarp 
stretching from the back of one of the dumpsters to 
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a few nails on the back wall of the apartment build-
ing. JOSEPH removes the cover from the entrance 
and leads JENNA in. The interior is clean and 
well kept. JOSEPH lights a candle that makes the 
interior warm and inviting. Against the wall is a 
sleeping bag and pillow. Animal crackers in one 
corner, computer cord, stacks of books in another 
corner.

JOSEPH: Well…here we are. 

JENNA: It’s so clean! 

JOSEPH: Well, when one of your walls is the 

side of a dumpster, it’s not that much effort to 

take the trash out. 

JENNA: Where do you…you know…go to 

the bathroom?

JOSEPH: There’s a 24 hour coffee place 

around the corner from here. They’ve been 

very accommodating.

JENNA: Aren’t there easier ways to teach 

yourself non-materialism?

JOSEPH: Like what?

JENNA: I don’t know… Shopping more at 

Macys instead of Nordstroms? 

JOSEPH: I think I’m going for something a 

little more extreme. 

JENNA: That’s for sure… On the weekends, 

I volunteer at this animal homeless shelter. 

There are all these pets that are dropped off 

by their owners lost their jobs and can’t afford 

to take care of them. All these puppies from 

yuppies that lost their jobs with the recession. 

So we take these homeless dogs and cats and 

feed them and stuff at lower cost. It’s really 

sad, but really good to be able to show these 

animals some attention.

JOSEPH: I kind of feel like one of those cats 

and dogs. My boss no longer wanted me. So, 

here I am showering in a complete stranger’s 

apartment. Honestly at this point, I’d be 

happy just to get dog food.

JENNA: (laughs) I have some if you want it. 

(they laugh) I can’t believe I’m spending time 

in a tent with a guy who broke into my apart-

ment to use my shower. No offense, but this 

is definitely a noteworthy addition to my life 
resume.  

JOSEPH: I can’t believe I just spent the night 

with a girl whose apartment I broke into. 

(pause) I feel the need to mention that this is 

not my standard approach for meeting wom-

en. 

JENNA : (laughs) I would hope not. You know 

you’re pretty cute for a homeless guy. (Flops 
down on his sleeping bag next to Joseph)
JOSEPH: What stopped you from kicking me 

out before you went out? 

JENNA: You have Kate to thank for that. 

She’s been trying to get me out and about 

since I broke up with Adam. You just hap-

pened to be the first guy she saw. You were 
immediately her pray. It didn’t hurt that you 

were tall, dark, and handsome. 

JOSEPH: How long have you been in the city? 

JENNA: Since college at NYU. I got swept up 

by the pace, and didn’t want to leave. How 

about you? 

JOSEPH: Grew up in Oklahoma, went to 

Oklahoma state. Moved to New York post 

graduation. Wanted to get out, live the New 

York dream, moved to the city, might get 

myself back to Oklahoma if things get bad 

enough here.

JENNA: You lost your apartment. That’s not 

“bad enough”?

JOSEPH: What I’m doing now is no different 

from camping. Except with more pavement. 

I’d rather tough it out until I get a job. Maybe 

move back into the same place I was in before. 

I like you Jenna.

JENNA: (She notices a ripped picture of her stuck 
to the wall of the tent. Sits up) What’s this? 

Where on earth did you get this!? How dare 

you tear up my picture!!

JOSEPH: Your picture? It stopped being yours 

once it landed on the pavement. You weren’t 

using it…so I...altered it. 

JENNA: Why do you have that there?!

JOSEPH: Jenna, the day I first came into your 
apartment I found myself fascinated by your 

life. I wondered who that guy in the photo-

graph was, where you worked, what your life 

was like. I’d never felt a connection like this 

with a girl I’d never even met. I was deter-
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mined to at some point to screw up the cour-

age to talk to you, but never did. I found the 

picture frame lying on the ground a few days 

ago. It gave me hope. Because I knew that 

now that there was a slim chance that the guy 

you were with was no longer with you. So I 

kept your side of the picture. And it has sat 

there on my pathetic excuse for a wall as the 

object of my hope and adoration. 

JENNA: I’m not sure how I feel about this. 

JOSEPH: Jenna…I promise…I never broke 

into your apartment as some weird stalker 

or something. I just needed a place to wash 

up and your window was right near the fire 
escape and seemed like the safest place to get 

into without arousing attention. It was only 

after seeing your picture …that you started 

to have this affect on me. I can’t explain it or 

really justify it. And I realize how ridiculous 

this situation is…given my living situation 

and everything. But all that aside, tonight 

only confirmed my feelings. I really like you 
Jenna. 

JENNA: I don’t know what to say. But…I 

definitely don’t not like you. 
 (They share a moment)
JOSEPH: Do you like carrot cake?

JENNA: Random. Yep. Why?

JOSEPH: My mom always made carrot cake 

for my birthday. It was my favorite.

JENNA: When’s your birthday?

JOSEPH: Today. 

JENNA: Really?

JOSEPH:Yep.

 (pause)
JENNA: (sings)
Happy birthday to you.

Happy birthday to you.

Happy birthday dear homeless guy that broke 

into my apartment and used my shower..

his name is Joseph, Happy birthday to 

youuuuuu!!!!

(From this point forward each of the characters 
slowly fall asleep)
JOSEPH: Thanks. 

JENNA: Sorry I didn’t bake a cake. 

JOSEPH: It’s ok. I understand understa.. 

(yawn) 
The (yawn) circumstances

JENNA: (yawn) The what?

JOSEPH: Circumstances.

JENNA: Oh. I like chocolate (pause) cake.

JOSEPH: Awesome.

JENNA: Yep. 

(They are both asleep. Pause. Slow fade out) 
BLACKOUT

SCENE 7

LIGHTS UP

KATE and JENNA are chatting at the stools in the 
kitchen again. 

KATE: So. Tell me the details. What happened 

after I left? 

JENNA: Nothing really. 

KATE: Come on Jenna. What’s he like? Do 

you like him? 

JENNA: Yes. He’s really witty, and smart, and 

funny. We fell asleep talking. 

KATE: You slept with him!!!!!!?

JENNA: No don’t get excited. Not exactly. It 

was more that we were too tired and tipsy to 

move. We just sort of eventually dozed off. 

And then it was morning. You know he’s a 

writer. . 

KATE: He sounds perfect Jenna. 

JENNA: I know. There’s something I need to 

tell you though.

KATE: What? 

JENNA: Joseph isn’t really my neighbor.

KATE: He isn’t? 

JENNA: Well no. He actually lost his job re-

cently and got evicted. 

KATE: But what about him coming over to 

use your shower?

JENNA:Well, he kind of just came up to use it 

because he doesn’t have anywhere to shower.

KATE: Joseph is homeless???????!!!!!!!

JENNA: But he’s not really a homeless guy. 

He’s a guy that lost his job, and is waiting to 

get hired again so that he can get his apart-

ment back. 
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KATE: Joseph is homeless. 

JENNA: Yes.

KATE: Why didn’t you tell me? 

JENNA: You wouldn’t give me a word in 

edge-wise.

KATE: Oh my god. You’re dating a homeless 

man. 

JENNA: We aren’t dating.

KATE: But you’re thinking about it!

JENNA: Kate, you told me that I was in a rut 

and always dating rich guys. Well….here you 

go.

KATE: Jenna. I DID NOT MEAN go and date 

the first homeless man to use your shower!
You’re seriously going to see him again?

JENNA: Yes he- 

JOSEPH: (appears in the fire escape window, en-
ters apartment) Hello?

(He suddenly sees Kate and stops and ducks down, 
then, realizes that it’s too late and climbs in sheep-
ishly) Hi Jenna. Hi Kate.

KATE: I have to go. 

 (Walks briskly to the door, JENNA follows)
 (whispers) 
 I hope you’ve thought long and hard 

about this.

JENNA: Kate-

KATE: Bye!

 (exits through front door)
JENNA: Don’t worry about her. She’ll get 

over things. She’s just frustrated with me be-

cause I didn’t tell her about your …ummm….

living situation. Hey I have something for 

you. Close your eyes.

JOSEPH: Why?

JENNA:Just do it!

(JOSEPH closes his eyes. JENNA takes a carrot 
cake out of the refrigerator, and lights a candle)
Ok open your eyes.

 (JOSEPH opens his eyes)
SURPRISE!!! Happy Birthday! 

JOSEPH: That’s the best birthday cake I’ve 

seen all day. 

JENNA: Dumpsters make everything better 

don’t they.

JOSEPH: I’m really glad I chose your apart-

ment to shower in. 

JENNA: Me too Joseph.  (They share a moment)
Though I still think you’re responsible for my 

dirty soap. 

JOSEPH: (laughs) Oh really? Well when I can 

afford to, I’ll buy you some. 

JENNA: So you admit! You did use it!

JOSEPH: What? No! I’m just offering to buy 

you some if it would make you feel better. 

JENNA: Well…that’s very sweet. 

JOSEPH: This is where I would normally ask 

you out to see a movie or go out for dinner or 

something. But my recent financial collapse is 
definitely cramping my ideal courting rou-

tine. 

JENNA: A courting routine huh? Wow. 

Aren’t you smooth mover. How about, in-

stead…..you write me a short story. 

JOSEPH: “The Homeless Shower Guy” by 

Joseph Notworth. Once upon a time there 

was a homeless man named Joseph. One day, 

he was caught showering in a lady named 

Jenna’s apartment. Her best friend, took 

them out…got them tipsy…and they ended 

up sleeping in his homeless bat cave behind 

the dumpsters. The next day she baked him 

a cake. Joseph wanted to take her out some-

where nice…but he didn’t have any money.   

 (pause)
JENNA:That’s a sad ending to a story.

JOSEPH: Well it doesn’t have to end there. 

JENNA:I hope it doesn’t.     

 (They share a moment )  

BLACKOUT

BURRAGE
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SMU kairos

People don’t write manifestoes any more -- 
or if they do, they usually live with their parents 

and never learned how to do
 their own laundry. 

 
But this publication is our Manifesto, 

our way of saying that SMU has passed its 
centennial cap, and waits humbly but ardently for 

the world to take note of its scholastic maturity. 
 

The journal tries to broadcast the university’s 
undergraduate work in all its shades and hues, 

work that would otherwise go incognito, 
cabineted away untill it crinkles yellow around the 
edges, but work that we think deserves to be read 

(or played, recited, laughed at, sung
 as the case may be). 

It features some of the best of the semester, and 
some of the plain vanilla good, that you might see, 
in full honesty, the quality, quantity, and diversity 

of work produced here, and thereby judge for 
yourself whether the school deserves

that title too often thrown around,
universitas. 

 


