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Some hackneyed tropes come up when toying with the notion of 

resurrection or rebirth. We’re not presumptuous enough for the first thing 

that comes to mind, and trite phoenix imagery suggests that the whole 

project could go up in flames. So we won’t be a simulacrum, but rather a 

redefinition and a pastiche. Let’s reflect on a paraphrase of Jeff Goldblum’s 

bespectacled claim: “Life finds a way.” The university never asked for 

Kairos. The culture yearned, though, the opportunity emerged, and we 

seized it.

Reviving Kairos was certainly an undertaking. When trying to publish 

such a renegade production, one runs into so many problems that the 

temptation to pull out one’s hair and light it on fire along with a small pile 

of poetry submissions is. (There’s that phoenix imagery.) Finding students 

who write or draw or photograph or create digital art or write music seems 

easy enough. Talent and ambition is abundant at SMU. Finding students 

who are confident enough (or crazy enough) to send their work to overeager 

editors with manic gleams in their eyes is not easy at all.

So, the students you will meet in these pages are certainly to be 

applauded. They have taken this opportunity to sound their proud cry from 

the oculus of Dallas Hall, to show what they can do. They have turned off 

Netflix, put down their iPhones, blown off Buzzfeed and made something. 

They have cut through the noise, at least for a few moments, and added their 

work to the sum total of human knowledge and experience. They have also 

placed great trust in us, a trust that we hope to have discharged to the best 

of our ability. 

We present to you, if not SMU’s best and brightest, SMU’s bravest 

and broadest. The purpose of this magazine is to give a cross-sectional 

bouillabaisse of the talent of SMU students. We chose these pieces to 

feature as many voices as we could, with as broad a range of topic and 

genre as possible. We will not try to impress upon you, though the work 

is impressive, that SMU is the best university. We will not promise earth-

shattering works of scholarship or life-changing works of art. We will not 

promise that everything is perfectly polished and pristine—in fact, we refuse 

to copy-edit our submissions. We only promise a tiny island in the sea of 

distractions, a place where poetry, essays, and art offer a few seconds of 

clarity from the noise.

When we first discussed this project, we asked ourselves, “Who will 

read this thing, really?”  Will it just be those brave souls who contributed 

and our adoring parents and professors? Are we just screaming into the 

void? Will Kairos turn into a pretty paperweight, doomed to gather dust on 

our bookshelves? 

Hell if we know, but now you’re on the list.

We hope that as you read this publication, you get a sense of the 

immense potential at SMU. We hope that, whether you like these pieces 

or not, they make you think. We hope they make you ask questions. Most 

of all, we hope they will inspire students not only to create, but also to 

demonstrate: to put their work out in the world and bump shoulders with 

great thinkers and artists from all times and places.

LETTER from the  EDITORSTABLE of  CONTENTS
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COURTNEY ZANETTI is neither an SMU student, 
nor a student in general. In fact, her inclusion in 

this journal has all been a big mistake, but she’s 
not going to say anything about it because 

she enjoys the accolades. She sees herself 
as the common man among all of these 

sparkling academics, reviewing her 
pieces with an eye for a good 

“That’s what she said” joke. Since 
she is not weighed down by 

the burden of scholarly 
pursuits, she spends most 

of her time dressing up 
in silly costumes and 

making a fool of 
herself in front 

of crowds.

MAYA MURALIDHAR is a model student, a model citizen, 
and, not to brag, an actual model. But she has more on her 
mind than long walks on the beach. She writes enchiridions’ 
worth on the issues stemming from Western masculinity, for 
example. For another, she spends hours and hours writing code. 
This first-year computer science major would probably die if not for 
the Honors Program and humanities freeing her from servitude to her 
laptop. So thanks to Kairos for some welcome distraction. Other welcome 
distractions (attractions?) in her life include Bhangra dance and the king of 
all pastimes: napping.

KAIROS CONTRIBUTORS
ARYA MCCARTHY is probably a junior, but he’s tangled 
together so many different tracks that it’s become a big ball 
of wibbly-wobbly, timely-wimey stuff. A consummate 
Renaissance polymath, he is as comfortable with 
vector Laplacians as with Schopenhauer’s 
Hedgehog Theory. He has a ribald panache that 
he hopes would make Oscar Wilde proud, 
and like Wilde, he waits to sip his tea until 
lukewarm. He is thrilled to bring Kairos 
back this year, though he fears it may 
have driven him off the teetering 
precipice of sanity. He quite 
literally shouted, “I am the 
Paper Czar!” the other 
day. Here’s hoping 
it goes better for 
him than the 
Romanovs. 

GABRIELLE FERRARI is majoring in Music and English. 
Her commitment to being generally useless to society will be 

solidified by seeking a Ph.D. in Music History after graduation. She 
hopes to study the interaction between English poetry and art song, a 

topic that combines all the things that make Gabrielle cry. Kairos allows 
Gabrielle to revel in delusions of grandeur and to read some pretty kickin’ 

writing by her fellow students. Hopelessly computer illiterate, Gabrielle can 
often be found asking Arya to fix the “spreadsheet thingy”. She makes up for this 

deficiency with her good taste in literature and many pairs of lovely shoes. 

DESTINY ROSE MURPHY, a freshman, is a bit of an interdisciplinary 
mess who wants to be a Supreme Court Justice when she grows up, or 

maybe a trophy wife. Whichever. She was very excited to help out with 
the reviewing of Kairos submissions, and plans on lovingly ripping 

off a few of them over the next few years to sound intelligent. 
In the meantime she is writing a R&B style musical about 

Cleopatra, perfecting her yoga forearm stands, and slowly 
building a nest in the basement of Dallas Hall where she 

hopes to hide instead of graduating. 

ALICIA 
S M I L E Y 

has a bit of 
a problem. She is 

either wasting her life 
trying to become an engineer, 
or she is wasting her time 
designing. As the layout designer 
for Kairos and the Editor-in-Chief of the 
Rotunda Yearbook, you think that she’d 
have a major other than Environmental 
Engineering, but alas, even after three years on 
SMU’s campus, she refuses to choose. Her other 
major fear is that her recently removed wisdom 
teeth was replaced with an even more dangerous 
sweet tooth. 

D A E H E E 
KIM has all his 

fingers and toes 
crossed that he will 

have an engineering job 
by the time Kairos goes into 

publication. Four years of hard 
work as a mechanical engineering 

and pre-med student have to pay 
off somehow, after all. In his spare time, 

he’s been known to create all kinds of 
thingamabobs and whatsamajigs on the 3D 

printer. You could call the machine an extension 
of himself. He can also bend it like Beckham on 

the soccer field. An adventurer at heart, he can’t wait 
to explore wherever is next for him. Which, again, will 

hopefully be an awesome job in a cool city. If not, there’s 
always grad school. 



4

Probability: 
Approximations and chance; 

The basis of life.  

written by Kyle Swartz

Abby Coon
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Choices During Labor and
Childbirth Made by Dutch Women

PAIN
MANAGEMENT:

written by 
Katie Logsdon
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Introduction
In the United States, women who plan and desire to have a natural 

childbirth, with the least amount of medical intervention as possible, reside 

in a dramatic minority. These women have usually educated themselves 

through numerous books about natural childbirth and have made it a 

passion. They congregate in international Facebook groups swapping birth 

stories and asking questions about a way of childbirth so dependent on 

experience and community. These women stand out among the “normal” 

American women who stare with a combination of fear and awe at the 

thought of “suffering” through so much pain in order to birth a baby without 

medical intervention.  Those wanting to have a natural birth may have to 

fight to have the birth they wish for themselves and their babies against 

a maternity care system not used to the “hands-off” (literally) approach. 

To go against culture takes strength and courage. These American natural 

birthers go against the norm. 

The Dutch maternity care system receives an abundance of attention for 

its relatively high rate of home deliveries for a developed, Western country. 

Although this rate has fallen over the past few years from about 30% to 21% 

from 2005 to 2012, this rate still remains remarkably high when compared 

to the home delivery rate of that of the United States, which remains at 

about 1% in 2012 (Midwifery in the Netherlands, 2014; MacDorman, 

2014). Although many deliveries have moved from the home to more 

clinical settings, the number of woman receiving epidurals in Holland 

remains relatively low at about 11% in 2008 compared to the United States’ 

rate of about 61% (Midwifery in the Netherlands, 2014; Osterman and 

Martin, 2011).

With that in mind, travelling to Holland to study the maternity care 

system may lead one to expect to find a country full of women extremely 

well-read on all things “natural childbirth” and fully empowered in their 

body to confidently birth a baby without medical intervention. Surely, 

one would assume the Dutch women have chosen a better way of birth 

by rejecting the Western biomedical method from encroaching into their 

country. Yet, after observing the system first hand, one finds Dutch women 

are not natural birthers. Dutch women are simply birthers. Culture has 

shaped these women into a certain way of birthing and the majority of 

Dutch women have a natural childbirth without ever thinking about doing 

it any other way, while, in a similar manner, the majority of Americans 

birth in a hospital with an epidural without ever thinking about alternatives. 

With these observations in mind, why do women in the Netherlands 

choose to birth in this seemingly pre-modern way? Knowing that a quick 

and effective pain relief drug, epidural analgesia, exists, why do Dutch 

women still choose to manage their labor and childbirth pains through other 

methods? What type of methods do they use?

During a research period of four weeks in the Netherlands, the answer 

to these questions stood at the forefront of the experience. As expected, 

the answer to these questions involves a multitude of factors from the 

economic, like insurance policies, to that of the personal, like belief in 

oneself. Additionally, the extent to which each of these factors effect a 

woman varies. Nonetheless, the numerous observations made during the 

research period can narrow the effect of culture on childbirth as it relates 

to pain down to a few (undeniable) factors. Firstly, an important aspect 

affecting childbirth is the Dutch culture’s pace of life, which often indirectly 

affects childbirth, but in an impactful way. Secondly, the whole maternity 

care process in the Netherlands, from the moment a woman discovers her 

pregnancy to the weeks after birth, exists under the pretense that a woman 

seeks to have a birth without interventions. This fosters an ease to have 

such a birth and creates an instinctive step-by-step process women know 

to go through when they become pregnant. It also includes a network 

of professionals who support women through their prenatal, birth, and 

postnatal care. Lastly, the Dutch system allows women the opportunity to 

use eclectic techniques to manage their labors, which caretakers familiarize 

themselves with and birthing locations facilitate. These aspects of the Dutch 

maternity care system, incorporated into the country’s culture, influences 

how Dutch women manage pain during labor and will be further discussed 

with direct reference to the research that produced these findings. 

Method
As mentioned before, the research took place over a four-week period in 

the Netherlands where the researcher engaged in participant observation, a 

critical method in anthropology, by interning at several midwifery clinics. 

The researcher lived in the home of two Dutch midwives who gave the 

researcher constant insight into the maternity care system from a midwife’s 

perspective. The research included attending prenatal and postnatal visits 

with midwives from the different practices, as well as deliveries. During 

these visits and at other times, the researcher conducted informal interviews 

with Dutch mothers about their perceptions of childbirth pain and its place 

within the Dutch culture. Additionally, between these mothers’ birthing 

stories and the births the researcher personally attended, the researcher 

collected data on the types of pain management techniques most frequently 

used by mothers.  

Results and Discussion:
The Affects of a Dutch Lifestyle on Childbirth

Gazing out of the airplane window while descending into Amsterdam’s 

Schiphol airport confirmed several Dutch stereotypes before the airplane’s 

wheels even touch ground; for example, from the plane a passenger can 

clearly see the lines of white windmills spinning in the breeze and the 

large expanses of green pastures with grazing cows and sheep placed in 

between an otherwise urban landscape. Although this surely differs between 

individuals and families, to the American, life in the Netherlands seems 

simpler and slower. To go short distances, like to the grocery store, a bike 

with a sturdy basket on front will surely suffice. A mother has no need to 

strap her children into car seats and start the ignition of a car when she 

can instead strap her children into the seats on her bike and take off with 

a wagon connected to the front to carry her purchases. In fact, one woman 

who had a planned caesarean section due to a combination of her advanced 

age and the position of her baby in breech, talked about how her and her 

husband biked to the hospital when the time came for her to have the 

operation. They felt no need to pay for parking when locking up the bikes to 

the bike rack at the hospital duly sufficed. 

“Going on holiday,” a sacred Dutch tradition, reflects this 

aforementioned relaxed pace. When talking with a Dutch woman about her 

daily life, the conversation quickly turned from what she does from 9 a.m. to 

5 p.m. Monday through Friday and on to how she will spend her upcoming 
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holiday (synonymous to “vacation”). Most Dutch people expect to take a 

yearly, consecutive four-week holiday to the destination of their choosing 

to retreat from the hustle and bustle of their daily lives. This luxury (by 

American standards) does not only apply to those in high-earning positions, 

but also to those in typically low-wage jobs. The government-supported 

holiday usually includes six weeks of paid leave time so that employees 

have ample time off at Christmas after spending all of April in a Spanish 

village, for instance. Or, as related to this study, the long amounts of paid 

holiday allow a father to spend a few weeks (after the two days of paid and 

three days of unpaid paternity leave has passed) at home with his newborn 

baby’s mother to ease the transition process and monitor the well being of 

infant and mother during these precious first few weeks. 

The above serves to construct a more contextualized image of the 

Dutch lifestyle that transfers into the birthing culture. Midwives treat birth 

in a similarly simple manner. Instead using of the term “patients,” which 

implies that the woman has an illness, a dependency that needs treating, 

midwives have “clients.” The midwife and her client form a team that 

makes decisions together, which diminishes the feeling of one party having 

more influence over the other. Although midwives have extensive training 

in pregnancy and childbirth, a mother’s intuition about her child and her 

body holds just as much authority. The midwives observed as part of the 

research often acknowledged a mother’s knowledge by actively seeking her 

opinion. For example, during a six week postnatal appointment, Lotte’s 

client, Emma, asked Lotte how long she should wait before partaking in 

intense exercise after giving birth. Emma’s very health conscious family 

insisted that she would never get her figure back if she did not start dedicated 

regiments within a few months after birth. Instead of immediately giving 

Emma an answer, Lotte asked Emma her opinion on the matter. Especially 

when not dealing with a “life or death” question, Lotte made sure Emma 

felt that her opinion and knowledge about her body mattered. This woman-

centered approach to care affects pain management in that midwives listen 

to their clients and recognize that there does not exist a “one size fits all” 

solution to manage labor pains. Midwives listen to their clients needs and 

suggest techniques accordingly.

Another simplification of the childbirth event would particularly 

resonate with any person who has “white coat syndrome,” a condition 

in which seeing a doctor produces a physiological effect, usually elevated 

blood pressure. Holland midwives usually do not wear any particular type 

of uniform, such as scrubs or even business professional dress when doing 

prenatal visits, postnatal visits, or attending a birth. Again, this moves the 

birth from a medical event and into normal life, while placing midwife and 

client on equal grounds. The normalcy and step away from the disease-

model of scrubs and cold sterility creates a more comfortable and familiar 

environment for the woman and her partner. Alternatively, when a woman 

feels comfortable and cared for, she can relax and focus on moving with the 

natural urges of her body to birth her baby. 

I. Maternity Care Process

A. Location of delivery 

The location of a mother’s labor and baby’s birth matters extensively 

to a mother’s birthing experience because location affects the type of pain 

management used. The following discussion will provide a brief outline of 

the two most frequent places of delivery the researcher studied during the 

research period: the “birth hotel” and the hospital. 

The Bevalcentrum, a “birth hotel” at one of the major Amsterdam 

hospitals serves asa popular place for women in the Amsterdam area to 

birth their babies. This fairly new type of birthing environment has yet to 

reach all parts of Holland, but due to this center’s popularity, hospitals 

with the funds to renovate have started to consider a similar model. 

Hospitals making these changes realize that families feel uncomfortable 

in medicalized hospital delivery rooms, yet reassured in the proximity 

of emergency equipment while birthing in a hospital. The birthing hotel 

provides families with a compromise by including the comfort of a home 

with the assurance of the hospital’s labor and delivery ward hardly 50 

meters across the hall. Midwives and their clients essentially “rent” a room 

for a birth in the center, which operates on a first-come-first-serve basis once 

a woman has reached at least 4 centimeters dilatation. A single step into 

the closed-off ward of the Bevalcentrum shows its dedication to a calm 

and relaxing birthing environment, with dimmed lights, warm colors, and 

complete silence. The center only staffs one kraamzorg at a time to handle 

administration as well as assist the midwife in the labor and birth at the 

mother’s discretion. The center has four large birthing rooms all equipped 

with a queen-size, adjustable bed, a large sectional sofa, television, audio 

system for music, and adjustable lights. Additionally, each room includes 

a bathroom with either a large shower and a separate bathtub or a jacuzzi 

tub if the woman wishes to have a water birth.  By creating a safety haven 

for the mother with its closeness to emergency equipment in the normal 

obstetrics ward of the hospital, the Bevalcentrum increases the options a 

woman has for pain management within her birth plan. In other words, 

a woman without the Bevalcentrum as a birthing option may rule out, 

for example, a water birth as part of her pain management plan because 

such a birth usually can only be accommodated at home. Centers like the 

Bevalcentrum allow women to manage their pain how they wish, while 

providing peace that medical interventions are readily available if needed. 

If a woman wishes to birth in the hospital, but does not lives near a 

hospital with a birthing hotel connected to it, the hospital will provide the 

woman with an environment and room similar to that of a birthing hotel, 

but less intentionally accomodating. Nonetheless, each room has a shower 

big enough for a chair for the mother to sit and ample floor space if she does 

not wish to birth on the bed, but rather on a birthing stool on the floor. A 

woman birthing in the hospital resides in a medical environment, but this 

does not mean she must succumb to all of the standard procedures of a 

medical birth in an American hospital, such as an IV drip for oxytocin or 

an electronic fetal heart monitor. In the one hospital birth recorded in the 

research, the woman still had full control of her environment. As stated in 

her birthing plan, she did not want any hospital nurses in the room unless 

necessary and as much quiet as possible. Although in the hospital, the 

environment still allowed her to spend the majority of the second stage 

of labor with her partner and midwife under the shower and the pushing 

stage on the birthing stool where she finally birthed her baby. Only after she 

had the baby cuddled in her arms did she ever use the bed. The hospital 

environment, while limiting some of her options for pain management, still 

allowed her the freedom and space to manage her pain how she wished. 
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Despite the praise given to Holland’s birthing hotels and hospitals for 

allowing women the room to manage pain how they wish, when asked 

about how environment affects pain management, several women said that 

birthing at home makes birthing without an epidural easier because it makes 

the epidural less available. To transfer to the hospital during a homebirth to 

receive an epidural means getting dressed, walking to the car, and enduring 

a hindered and bumpy car ride to the hospital, which does not sound 

pleasant to any laboring mother. The work it takes to transfer motivates 

women to stay at home and “tough it out” until the end. However, when 

even birthing in a “home-like” environment in the Bevalcentrum, women 

know an epidural lays just a two-minute wheel-chair ride across the hall. 

One of the women interviewed, Iva, felt that if she had delivered in the 

hospital rather than at home, she would have succumbed to the temptation 

of an epidural simply due to its ready availability. These comments explain, 

in part, why the epidural rate in Holland has risen in positive correlation 

with the number of births taking place in the hospital. A homebirth in the 

Netherlands makes receiving an epidural cumbersome while in the zone 

of labor and forces women to be creative in the ways they respond to pain. 

B. First and second line care

Much of the Dutch maternity care system resides in the hands of 

midwives and obstetricians, or as referred to in Holland, gynecologists . The 

midwives make up the “first line” of care and the obstetricians the “second 

line.” This system of care sets women up from the beginning to have a 

natural childbirth, thus playing a large part in establishing natural childbirth 

as the norm. Every person has a huisartsen, or family doctor, who serves 

as a gateway for care from specialists. Typically, a person cannot make an 

appointment with a specialist, such as a gynecologist, without a referral 

from the family doctor. Once a woman suspects her pregnancy, she will 

call her family doctor who will confirm the pregnancy and then refer her 

to a midwifery practice depending on the area where she lives. During the 

first prenatal meeting, the midwife will determine if there exists any reason 

the woman should receive the care of a gynecologist during her pregnancy. 

Reasons for a woman to transfer to second line include any health issues 

that may affect her pregnancy. These issues include, but are not limited to, 

diabetes, blood disorders, HIV, and heart defects. Without any major health 

risks, the woman will remain under the care of a midwife for the duration of 

her pregnancy under the condition that no other complications arise such as 

gestational diabetes or multiples. However, having a medical complication 

does not always place the woman under the care of the gynecologist for the 

duration of her pregnancy, but possibly only for the birth. For instance, if 

a woman knows she wants an epidural during birth, she will most likely 

receive prenatal and postnatal care from the midwives, but then must 

transfer to the gynecologist for birth. 

Of course, complications sometimes arise during the labor and/or 

birth itself that may indicate a need to transfer to the second line. Birthing 

centers, hospitals, and midwifery practices have the autonomy to establish 

their own guidelines for transferring, although committees in Holland 

produce recommended guidelines and evidence-based practice is highly 

encouraged. Some of the most common indications to transfer to second 

line are listed below: 

1. The baby has not yet been delivered 24 hours after the membranes 

have broken.

2. Meconium  is present in the amniotic fluid.

3. The woman has been in the pushing stage for two or more hours. 

4. Labor starts before 37 weeks gestation.

5. Labor has yet to start after 42 weeks gestation.

6. The woman wants an epidural.

7. The woman has lost more than one liter of blood.

8. The placenta has yet to be delivered within one hour of the baby’s 

delivery.

The research included one intra-partum transfer to second line due to 

meconium in the amniotic fluid. The woman, Julia, had chosen to labor 

in the Bevalcentrum, so although not preferable, a transfer meant a quick 

trip across the hall to a more medically equipped room. The midwife 

participated in the transfer by communicating with Julia to make sure she 

felt as comfortable as possible in her new situation and then talked with the 

clinical midwife (an advanced-training midwife who works directly under 

gynecologists) about any notes she had on Julia’s case and her birthing 

plan. At that point, first line care closed and second line care took over. The 

ease of this transition exemplifies, in part, why the Holland maternity care 

system works and preserves natural childbirth. The system did not deem 

Julia as “medical” until an actual indication existed to do so. Up until her 

amniotic fluid showed up with meconium, the midwife had no reason to 

believe the birth would proceed in any way other than perfectly normal 

and healthy. Julia could continue with her pain management plan (which 

will be discussed later) with confidence in her body to birth her baby and 

with the knowledge that if anything went wrong, transfer would be swift 

and orderly. A woman who labors from the beginning in a medical setting, 

as most do in developed, Western countries, may have little knowledge to 

think of non-medical ways to manage pain and a team accustomed to birth 

as pathological rather than the physiological only exacerbates this way of 

thinking. 

C. Insurance and compensation

Economics intersects with health decisions a woman makes about her 

birth, including the decisions she makes about pain management. The law 

requires all Dutch citizens to have at the very least standard care insurance, 

which includes midwifery care during pregnancy. In the case that a woman 

has a medical reason to give birth in the hospital, her insurance will cover 

this. If she does not have a medical reason, she will have to pay out of 

pocket to the deliver in the hospital, which costs approximately €325 and 

varies between hospitals. A woman delivering in the hospital will still 

receive care from a midwife from her midwifery practice and the hospital 

will provide one birth attendant to assist the midwife at the request of the 

mother and midwife.

If a woman chooses to have an epidural, the insurance will consider 

this a medical reason to give birth in the hospital, and she will not have to 

pay the out of pocket fee. This seemingly insignificant detail can affect a 

woman’s choice over whether or not to have an epidural, said one midwife, 

Sophie. Sophie explained that she sometimes has clients who choose to 

have an epidural not because they want to use it to manage pain, but rather 

because they want to birth in the hospital and do not have the money to 

pay the fee. Sophie says that if this happens, she does everything she can to 
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make sure the woman has the birth she wants without the financial stress, 

even if it means making up a medical reason for the woman to birth in the 

hospital.  

Aside from insurance, the compensation midwives receive for care 

affects the pain management choices a woman has. Most midwifery 

practices have three or four midwives working together. Each practice has 

at least one midwife on call 24 hours a day. The midwife on call spends her 

shift attending births, as well as postnatal appointments (all of which occur 

inside the client’s home) and any other necessary home visits. If a shift 

becomes too busy a midwife may call one of her colleagues for assistance. 

Of all the labors attended in person by the researcher and included in the 

research (n=9), the midwife made the first visit to the laboring client’s house 

between the hours of 1:00 a.m. and 6:00 a.m. 67% of the time (the statistics 

created as related to the research do not intend to generalize a population, 

but rather serve as an overview of the research experience). One can 

imagine working abnormal hours like this can make a midwife very tired, 

especially when multiple labors happen in one shift. If a woman has to 

transfer during labor to second line for a medical reason, the midwife and 

gynecologist both still receive full compensation for the labor. In Julia’s case 

where she transferred to second line because of meconium in the amniotic 

fluid, the midwife tending to her still received full compensation and went 

home to sleep hours earlier than if Julia had stayed in her care. The same 

system applies if the woman decides to have an epidural in the middle of 

labor. Clearly, one can see how in some cases, a midwives own interests 

can affect the pain management a woman uses. In a system with many 

positive aspects encouraging natural childbirth, here a flaw arises; provider 

convenience may influence the type of pain management recommended to 

the laboring mother.  

How Dutch Women Manage Pain Without Medicine 

In a culture where epidurals soar as the main source of pain relief during 

childbirth, most American women probably do not know anyone who has 

experienced natural childbirth. The thought can sound like torture that no 

sane woman would put herself through willingly. Then, turn over to the 

Netherlands where the opposite idea prevails. For Dutch women, especially 

those in the middle-aged generation, birthing their babies without pain 

medication gives them a sense of pride as a mother. Even though epidurals 

have become more prevalent over the past few years, a stigma seems to exist 

around choosing to have an epidural, as if doing so indicates weakness. 

Take for example the opinion of a kraamzorg interviewed:

“In the United States people think you are crazy if you do not have an 

epidural during birth. Well in Holland, people think you are crazy if you do 

choose to have an epidural during birth.”

Another kraamzorg had similar feelings as she boasted about the birth 

of her four babies:

“Yeah, I don’t understand the epidurals. I gave birth to my three babies 

at home with no pain medication. I would not have had it any other way. 

When women here asks for pain relief I give them a few [over the counter] 

pain pills and usually after that they’re fine. It’s all in the head.”

In order to understand how Dutch woman manage pain, birthing stories 

told the tale. The research included six labors, five of which included the 

birth of the child (one labor, Emma’s, did not include the birth of the child 

because she transferred to second line), which the researcher attended 

from the onset of the second stage of labor to a few hours after delivery. 

These first hand experiences allowed the researcher to determine any 

patterns in the pain management techniques woman not only planned to 

use, but also actually used during labor. Attending the births allowed the 

researcher to analyze what encouraged and hindered women while making 

pain management choices. The following chart outlines the type of pain 

management techniques  used during the labors observed (n=6). 

        Technique           Prevalence 

 Water birth    1

 Shower/bath to labor  6

 Birthing stool   2

 Hands and knees   3

 Chair leaning   2

 Hypno-birthing   2

 Controlled breathing   4

 

As presented through the data, women used multiple positions and 

techniques throughout their birthing experience. All but one delivery took 

place in the Bevalcentrum or in a hospital delivery room, but even those 

out-of-home environments gave the woman the space to move around and 

manage pain in various ways as the labor progressed. The baby moves, 

tissues ripen, and pelvic muscles change throughout the entirety of the 

labor. Therefore, a woman will logically find comfort in changing positions 

and techniques during labor because what feels okay one minute may not 

feel okay the next due to her rapidly transitioning body. 

As seen in the table, every woman the researcher observed during labor 

used warm water to manage her pain during labor. Midwives sometimes 

refer to using a shower or bath during labor as a “midwife’s epidural” 

because it can greatly abate the pain a women experiences. Midwives and 

mothers claim that having a laboring mother in warm water reduces her 

stress levels, which ultimately can speed up the labor and conserve her 

energy.  Additionally, the water offers buoyancy that allows the woman to 

adjust her body’s position more easily as she sees need and reduces the 

sensory stimulation on the woman, which allows her to focus and relax 

better. One Dutch midwife interviewed, Tanya, believes that women also 

use the water as a “safe haven,” a place that provides to her a degree of 

modesty without the need for encumbering blankets. The water provides 

mothers a sense of autonomy and space as they go through this very 

personal experience.

Conclusion 
All in all, many factors from those inside the birthing room to those 

within the maternity care system as a whole affect the way Dutch women 

manage pain during labor. An examination of Dutch culture supports the 

practice of natural childbirth. With a laid-back culture that values “holiday” 

and maternity and paternity leave, it is not surprising that childbirth 

practices would follow a similar theme. Furthermore, the system encourages 

more natural ways of birthing with every woman starting in a midwifery 

practice and then having the option to create the birthing experience of 

her choice based on the environment in which she wants to birth. Care 
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providers focus on women-centered care by giving women the ability to 

make their own choices when birthing, despite whether the woman births at 

home or in the hospital. With increased options for a birth come a variety of 

methods to manage labor pain, most of which are far beyond the paradigm 

of childbirth within the average American woman. Having a variety of 

options at hand for pain management allows the woman the autonomy 

to respond to her body’s cues and adjust accordingly. The Dutch woman 

giving birth naturally does not have to rely on professional instruction in 

order to birth her baby.

Further Research
The findings outlined in this study are not intended for professional 

publication, but rather as a precursor to a larger study. Further research will 

include IRB approval and semi-structured interviews with Dutch women 

in the style of ethnography. The researcher will utilize the rapport gained 

through this experience to formally record women’s birthing experiences 

and analyze the interviews for a more complete answer to the general 

question, with regards to labor pain, of what do Dutch women want from 

their labor experience, and why, as well as how they achieve those goals. 

Appendices
Appendix A. Duration of labors recorded for time.
 The beginning time indicates at what hour the midwife first arrived with the laboring woman. Usually the midwife arrives at the onset of the second stage of labor. The ending 
time, indicates at what hour the mother delivered the baby. After attending the delivery of the baby, the midwife supervises the delivery of the placenta, gives the woman sutures, 
completes paperwork, and then performs the infant check. The amount of time this process takes  varies, but usually last from 2-3 hours. The number of labor and deliveries 
recorded for time varies from the number of labor and deliveries experienced first-hand because the researcher included in the duration data labors in which she worked for the 
midwife, but did go into the room while the woman labored and birth per the woman’s request. 

*In this case, the woman transferred to second line, so the ending time indicates at what time the midwife closed her care.

Appendix B. Description of birthing techniques 
Technique   Description of technique
Water birth    Not only does the woman labor in the water, but also delivers her baby in the delivery tub.
Shower/bath to labor  The woman may use water in several ways during labor. She may use a stream of water on her back, breasts, and  
   stomach, or she may simply sit in a warm bathtub. Her partner may also join her in the bath to massage her shoulders  
   and back. 
Birthing stool  The birthing stool allows the woman to labor and birth in a squatting position. Using the birthing stool allows the  
   partner to actively participate in the birth by sitting in a chair and holding/massaging the woman from behind, while  
   gravity greatly moves along the descent of the baby into the birth canal. 
Hands and knees  The woman labors or births her baby with her two hands flat on the ground, and two knees on the ground as well. She  
   may be on the bed or on the floor. this position generally allows the baby more room to move through the birthing canal  
   because the tail bone and lower spine is not inhibited to move as it would be if the mother were on her back 
Chair leaning  The mother leans over the back of a chair while standing. This allows similar space in the birthing canal as does the  
   hands and knees position.
Hypno-birthing  From hypnobirthing.com: “The HypnoBirthing™ program is built around an educational process that includes special  
   breathing, relaxation, visualization, meditative practice, attention to nutrition and positive body toning.”
Controlled breathing  The mother, usually with the help of her partner, paces her breathing through contractions. She may do this through  
   short, face-paced breaths, or long,  slow breaths depending on her labor stage. This type of breathing helps mothers    
  maintain their focus and not lose mental control through the labor and  birth.
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Labor
1
2
3
4
5
6
7
8
9

Date
July 8, 2015
July 9, 2015

July 12, 2015
July 13, 2015
July 15, 2015
July 23, 2015
July 25, 2015
July 28, 2015
July 30, 2015

Time
6:30 p.m. - 11:30 p.m.*

11:30 a.m. - 1:20 p.m.
2:00 a.m. - 5:30 a.m.

2:30 a.m. - 11:20 a.m.
1:30 a.m. - 3:30 a.m.
3:30 a.m. - 6:00 a.m.

6:00 a.m. - 11:40 a.m.
5:30 a.m. - 7:30 p.m.
1:00 p.m. - 3:30 a.m.
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For many Dallasites, the month of October 

would be incomplete without a trip to the Texas 

State Fair.  Featuring such iconic images as Big 

Tex and the Lone Star Ferris Wheel, this unique 

entertainment venue seems to signify the 

grand possibilities and expansive opportunities 

available to the city’s inhabitants.  Indeed, after 

touring a variety of state fairs throughout the 

country, photographer Arthur Grace claims that 

“above all, a state fair is ‘democratic’—everyone 

is welcome and it’s affordable for all.  Rich or 

poor, young or old, regardless of color or ethnic 

background, everyone has the same opportunity 

to enjoy, to learn, to cheer, to laugh, and to 

be surprised” (Grace 13).  However, while this 

nostalgic description may apply to the state fairs 

of a more recent era, this argument crumbles in 

the shadow of the Texas State Fair’s segregated 

past.  Between 1886 and 1967, much of the Fair’s 

restaurants, rides, and other Midway attractions 

remained barred to Dallas’ black community 

except on a designated ‘Colored People’s Day.’  I 

would argue that the State Fair of Texas served as 

an ideological battleground for African American 

activists in Dallas as their struggle for integration 

and respectful recognition in the 1950s and 60s 

reflected the larger, city-wide need for racial 

equality.  In retrospect, the State Fair of Texas 

largely reflected and localized Dallasites’ beliefs 

and stigma surrounding race.  Only in more 

recent decades has the fair represented a more 

inclusive, integrated community from a variety 

of racial backgrounds.  Yet despite the insidious 

segregationist sentiments woven throughout 

the Texas State Fair’s history, we find that other 

state fairs throughout the era promoted similar 

discriminatory ideologies through their exhibits 

and exclusionary practices.  The seeming 

‘normality’ of segregation at state fairs points 

to a larger national dilemma surrounding racial 

inequality inherent to United States throughout 

much of the 20th-Century.  Conversely, even 

as the Texas State Fair replicated national 

trends through racial stratification, widespread 

Civil Rights 

c a m p a i g n s 

during the second 

half of the century 

correlated with 

black Dallastites’ own 

integration of the Fair 

during the 1950s and 60s.  

Within the context of local 

and national race relations, 

the State Fair of Texas served 

a contested ideological arena 

in which minority resistance 

clashed with whites’ dominant 

historical discourse and re-

invented interpretations of the Fair’s 

significance. 

From its opening debut in 1886, the 

State of Fair of Texas seemed destined 

to serve as a racialized social emblem for 

decades, as Dallas businessmen and civic 

leaders fashioned an annual cultural event 

designed for the sole benefit of North Texas’ 

white population.  Set in the backdrop of the Civil 

War’s aftermath and Reconstruction, Dallas’ first 

annual fair held little room for minority patrons 

who complicated Texas’ resurgent narrative of 

white supremacy.  

While small agriculture fairs had taken place 

in nearby towns like Sherman, Waxahachie, 

and Marshall, Dallasites were eager to feature 

their own exposition (Sewell 2).  The city’s first 

fairs—held in 1859, 1860, 1868, and 1869—

showcased Dallas’ early ambition to demonstrate 

progress as a thriving agriculture and business 

hub.  However, conflicts surrounding funding 

and location proved too difficult to create an 

annual fair and even the yearly expositions of 

the North Texas Agriculture, Mechanical, and 

Blood Stock Association failed to survive the 

challenges brought by financial constraints 

and insufficient community support (Sewell 

69).  Dallas residents lacked the assurance of a 

sustainable fair until 1868, when a partnership 

between the fair’s directors and l o c a l 

merchants spurred the creation of the f i r s t 

annual “Dallas State Fair and Exposition.”  

Ironically, after a controversy about the 

event’s location, a splinter group of the 

directors simultaneously held a smaller 

competing fair, known as the “Texas State 

Fair and Exposition.”  However, the Dallas State 

Fair’s strategic location at modern-day Fair Park 

offered room for exhibit halls, gardens, and a race 

track, giving it a financial edge in the competition.  

Officially opening on October 26, 1886, the Fair 

Park event welcomed over 100,000 visitors by the 

end of its twelve-day exposition (Wiley 12).  In 

1887, financial burdens ultimately led the Texas 

State Fair to merge with its more popular rival, 

the Dallas State Fair, creating the new “Texas State 

Fair and Dallas Exposition” at the current Fair Park 

location.  Few records indicate whether or not any 

of Dallas’ African-American residents attended 

the fair during its opening years, although low-

wage black laborers would likely have been hired 

to build or cultivate parts of the fairground 

during the previous summers.  With the city’s 

1860 fire still in recent memory and the Ku 

Klux Klan’s gaining increased prominence in 

North Texas, many African Americans were 

well aware of Dallas’ hyper-racialized 

environment which would continue to 

exclude them from the State Fair for 

decades to come.  

Since its conception in the late 

19th-Century, the Texas State Fair 

both epitomized and localized 

white Dallasites’ hierarchical 

‘dominance’ through 

strategic symbolism and 

exclusivist programming.  

Whether consciously 

or inadvertently, fair 

directors willingly 

opened the 

fairgrounds to a 

variety of events 

CALL ME A HUMAN BEING

written by Hope Anderson

RACE AND THE STATE FAIR OF TEXAS 
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and programs that solidified white supremacy.  

For example, hundreds of ex-Confederate 

veterans gathered at Fair Park on October 25, 

1892 during the Texas State Fair, emphasizing a 

homogenous culture of white solidarity.  Later, 

from April 22-25 1902, the fairgrounds hosted the 

Twelfth National United Confederate Veterans 

Reunion, which drew roughly 114,000 attendees 

to Fair Park (“Reunions” n.p.).  Meanwhile, other 

racist groups continued to ‘subtly’ promote white 

supremacy through their involvement at the fair.  

Near the turn of the century, the Women of the 

Ku Klux Klan proudly raised donations through 

a yearly concession stand at the State Fair’s 

makeshift food court (Peeler n.p.)  Interestingly, 

even as women’s organizations and reform 

movements gained increased prominence 

through the fair’s programming, this increased 

activism failed to address the question of African 

Americans’ rights. For instance, the 1893 State Fair 

hosted a “woman’s congress” which promoted 

suffrage through professional discourse, 

speeches, and mantras such as “Equality, Not 

Supremacy” (qtd. in Wiley 30).  Tragically, the 

organization’s blatant negligence in overlooking 

African-Americans’ shared disenfranchisement 

manifests the racial blindness which permeated 

many women’s reform movements throughout 

Dallas’ “Progressive Era.”  Meanwhile, the Fair’s 

directors employed additional supremacist tools 

through strategic invitations to guest speakers 

and celebrities.  For example, the 1888 State Fair 

drew record crowds on “Texas Day” through the 

guest appearance of acclaimed writer and orator, 

Henry W. Grady.  Heralded as the “apostle” of 

the New South, Grady had gained widespread 

popularity through his promotion of 

Southern industrialism and a new scheme 

for racial hierarchy (Garrett-Scott 139).  

While his State Fair speech encouraged a 

limited degree of cooperation between 

t h e two races, Grady rejected the thought 

o f blacks’ rising social mobility and 

claimed that even educated 

African Americans must remain 

rooted in their traditional roles 

o f subordination (Garrett-Scott 

140).  Later, in 1915, the fair also 

featured celebrities like the 

idolized boxer, Jess 

Willard, who had recently 

defeated the nation’s 

first heavyweight African American champion, 

Jack Johnson.  Labeled as the “deliverer of the 

white race,” Johnson’s presence at this Dallas 

venue emphasized yet another victory of the 

white master race over its dark inferior subjects 

(qtd. in Wiley 74).  Yet the most egregiously racist 

event was yet to come, when local officials invited 

the KKK’s Imperial Wizard Hiram W. Evans as a 

key-note speaker of 1923.  On October 24, 1923, 

the Texas State Fair welcomed a crowd of roughly 

150,000 to Ku Klux Klan Day, where spectators 

eagerly gathered in Fair Park’s central plaza for 

Evan’s oration.  A former Dallasite himself, Evans 

drew popular support from the burgeoning size 

of the city’s local chapter.  Boasting nearly 10,000 

members during the early 1920s, the Dallas Klan 

prided itself as the largest KKK chapter in the 

nation.  At the fair, Evans preached a doctrine 

of xenophobia and open racism which attacked 

African Americans, Jews, and Catholics as 

“absolutely unblendable” with Texas’ dominant 

Anglo culture (qtd. in Wiley 91).  Following this 

demagogical speech, local Klansmen initiated 

5,631 new members into the society, followed by 

a nighttime parade and cross burnings.  Perhaps 

the most alarming aspect of Klan Day was the 

overwhelming support it received from the 

Dallas community.  Many fair visitors proudly 

wore KKK badges throughout the day, while even 

several rodeo cowboys robed themselves in the 

Klan’s regalia during their daytime performances 

(Wiley 91).  The festive, celebratory atmosphere 

of Klan Day and other racist activities highlighted 

the surrounding culture of white supremacy 

championed in Dallas and much of the South 

throughout the early years of the 1900s.  

Other reinforcing elements of the fair’s racial 

stratigraphy were the many vestiges and physical 

reminders of segregation which commonly 

appeared throughout the first half of the 20th-

Century.  While historians may argue that racist 

symbolism was simply an inadvertent byproduct 

of the South’s segregation, the derogatory 

stereotypes developed at the Texas State Fair 

supported Dallasites’ separatist ideology through 

the visual reinforcement of white supremacy.  

Reflecting the bias of the fair administrators 

and the city’s segregationist supporters, the 

fairgrounds’ hyper-racialized symbols not only 

utilized African American stereotypes for cheap 

entertainment but also distanced white fairgoers 

from the dark , subhuman “Other.”  African American 

p h o t o g r a p h e r 

Marion Butts 

captured one such 

image in his vivid shot o f 

the State Fair’s dunk tank, 

whose affordable prices 

allowed lucky fair-goers 

to “duck” the hapless black 

attendant for as little as 10 or 1 5 

cents.  While the sign’s racial s l u r 

would horrify a modern viewer, s u c h 

derogatory language was 

tragically commonplace at Dallas’ 

other public venues, as propagated 

by both elite and working-class whites 

who had often grown desensitized t o 

this insensitive labeling.  Other 

derogatory practices typified Dallasites’ 

racist sentiments even during the fair’s early 

years.  About three years after the fair’s creation, 

event administrators soon established “Colored 

People’s Day” to protect racial boundaries among 

the milling throngs of fair-goers. While Colored 

People’s Day would later showcase African 

American’s achievement and civic pride, the fair’s 

directors originally designed derogatory activities 

based on white Dallasites’ inaccurate images 

of African American’s subservient roles. In the 

early 1900s, some of the “Negro Day” attractions 

included such stereotypical activities as shoe-

shining matches or cracker-eating competitions 

(Garrett-Smith 145).  Indeed, one historian notes 

that an old-fashioned corn husking competition 

offered at the 1895 event “was expected to draw 

elderly Negroes with first-hand experience in the 

art” (Wiley 35).  Harkening back to Dallas’ former 

slave-based culture, the Texas State Fair attempted 

to revive the nostalgic images of subservient, 

simple-minded African Americans, while carefully 

disguising slavery’s harsher realities like beatings, 

black insurrection, and forced separations.  Even 

as they masked the concurrent rise of the KKK 

and increasingly rigid Jim Crow laws, slavery’s 

“softer” images continue to reappear at the 

fair over the coming decades.  Perhaps no one 

better epitomized this stereotypical symbolism 

than Rosie Hall, an African American cook from 

Robertson County, Texas who became the face of 

“Aunt Jemima” for seventeen years.  After Quaker 

Oats hired Hall as their new representative for the 

company’s pancake brand, “Aunt Jemima” made 

annual appearances at the Texas State Fair during 
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the 1950s to demonstrate her renowned cooking 

skills and promote the pancake mix (Kern-

Foxworth 68-69).  Sadly, the commercialized 

use of African American stereotypes proved a 

common marketing ploy at the state fair and 

other local venues as Dallasites sought to profit 

from buffoon-like blacks while simultaneously 

separating themselves from minority infiltration 

in the sphere of public entertainment.  

Although the State Fair’s dehumanization of 

African-Americans through caricature stands out 

for its blatantly racist ideology, Dallas’ fair was 

one of many contemporary exhibitions, festivals, 

and world fairs which echoed such segregationist 

dogma.  According to social historian David 

Nasaw, the black stereotypes propagated 

through commercial amusement “provided a 

heterogeneous white audience with a unifying 

point of reference and visible and constant 

reminders of its privileged status” (Nasaw 47).  

Moreover, Nasaw also argues that segregationist 

ideology was most pronounced in the nation’s 

urban centers, thus explaining why fairs in cities 

like Atlanta, Chicago, and Dallas could function 

as entrenched enclaves of racist separatism 

(48). In 1895, the Atlanta Cotton States and 

International Exposition offered myriad examples 

of black objectification through both displays 

and pantomime.  Atlanta’s midway exhibits and 

souvenir shops actually offered fairgoers the 

opportunity to experience two black stereotypes 

as either primitive African savages or sycophantic 

servants from the plantation past.  “Dahomey 

Village”—a crudely-constructed exhibit 

featuring a few huts and tribal ‘natives’—

allowed fairgoers to ogle the scantily-

clad women of “Deep Africa” displayed 

behind the wooden gates (Wilson 

78).  Later for a taste of “plantation 

personas,” tourists could enjoy the 

pancakes of not one but, two 

Aunt Jemima’s, whose griddle cakes 

a n d thick, stereotypical accents 

soon attracted white fairgoers (79).  

A s Nasaw notes in his research, 

“Every fair had one or 

another variation of 

a n ‘Old Plantation’ village, 

managed by white 

showmen” (Nasaw 

7 7 ) .  Atlanta’s 1895 

exposition proved 

no exception with its re-created whimsical 

interpretation of an antebellum planation, 

complete with ‘mammies’ and other obsequious 

servants.  Even Booker T. Washington’s speech 

at the 1895 Atlanta Exposition did little to 

challenge this demeaning image, as the famous 

educator supported blacks’ social mobility while 

supporting the racial hierarchy would compelled 

African Americans to play subordinate role 

among white elites.   Similarly, the 1893 Chicago 

World’s Fair exhibited similar vestiges of hyper-

racialization despite its Northern location and 

lack of slave heritage.  Such historical absence 

did not protect the exposition from scientific 

racism as fair directors established their own 

African village to mark the chronology of social 

Darwinsm.  Alternatively known as the World’s 

Colombian Exposition, the Chicago World’s Fair 

employed similar racial stereotypes as the Texas 

State Fair through the derogatory activities 

it offered participating African Americans.  

For instance, at the Chicago Fair’s “Colored 

People’s Day,” fair employees handed out free 

watermelons to all African American fairgoers, 

a tactless gesture promoting black’s folklore 

image as thieving garden pillagers (Nasaw 77).  

As exemplified by the racialized culture of both 

the 1895 Atlanta Cotton States and International 

Exposition and 1893 Chicago World’s Fair, the 

ubiquity of white supremacist mantras attests to 

national racial inequalities, even within the arena 

of public entertainment.  “To sacralize pubic 

amusement spaces and sanctify their audiences 

as decent, Africans Americans had to be excluded 

or segregated within them,” explains Nasaw. “No 

exceptions could be permitted” (61).  This attitude 

might well describe the dogma of the Texas State 

Fair’s early presidents and governing board, as 

white elitists blocked integrationist proposals 

throughout early 1900s.  While the widespread 

racial fragmentation which permeated other 

entertainment venues did not legitimize 

the Dallasites’ discriminatory practices and 

stereotypes, it does provide a more vivid context 

in which to interpret the impact and eventual 

defeat of the State Fair’s white supremacist 

undercurrent.  

Hampered by the State Fair’s highly-racialized 

culture, African Americans responded to the 

segregationist undercurrent in a variety of ways. 

Rather than endure the stereotypes or inferior 

status they encountered in white Dallasites’ 

public amusement 

spaces, some 

black residents 

chose to establish 

alternate social 

venues apart from the 

official State Fair.  While 

Dallas’ black communities 

ultimately failed to 

create an annual fair f o r 

African-Americans, their bold 

attempts during the early 1900s 

served as significant emblems of 

resistance and racial independence.  The 

most famous example of this 

alternative fair was the North Texas 

Colored Fair and Cotton Exposition, whose 

short but impactful existence represented 

African Americans’ ability to physically and 

ideologically separate themselves from the 

State Fair’s narrative of racial dominance.  

Spearheaded by black attorney and real estate 

investor Joseph E. Wiley Sr., the ‘Colored Fair’ 

purposely opened on September 2, 1900, one 

month before its larger rival in an effort to gain 

the support from local black communities.  In 

addition, the date closely coincided with Booker 

T. Washington’s scheduled appearance at the 

State Fair’s “Colored People’s Days,” thus allowing 

the alternative fair’s black leadership core to meet 

with Washington beforehand, promote their 

own fair, and garner support for future business 

ventures (Garrett-Scott 140).   While the Tuskegee 

Institute never formally sponsored the annual 

North Texas Colored Fair and Cotton Exposition, 

the organization later offered donations to 

Wiley’s nearby cotton mill, which shared its 

acreage with the African-American fairgrounds 

during the early 1900s.  Located in Freedman’s 

Town and modern-day ‘Uptown,’ the North Texas 

Colored Fair opened in 1900 and attracted black 

Dallasites through “family-oriented fun” which 

openly welcomed African American recognition 

(Garrett-Scott 145).  Although the directors later 

held the fair on July 4 the following year and 

eventually discontinued the annual event, this 

black-led initiative represented the significant 

role of local African American entrepreneurs as 

they challenged the State Fair’s monopoly on 

Dallas’ public entertainment events.  

Similarly, African Americans continued to 

resist the dominant white ideology of the Texas 
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State Fair by utilized the fairgrounds for their own 

cultural and recreational purposes.  One early use 

of this re-purposed space was African American 

baseball games.  In the early 20th Century, 

local black baseballs teams received annual 

permission from the Park Board to use Fair Park’s 

baseball diamonds when the State Fair was not 

in session.  However, the resurgence of the KKK 

in the 1920s pressured the Park Board to rescind 

this offer in 1922, prompting the re-location of 

African American’s baseball tournaments (Wiley 

88).  Perhaps the most famous example of Fair 

Park’s re-purposed use emerged in the early 

1900s through African American’s Juneteenth 

celebrations at the fairgrounds.  Also known as 

“Emancipation Day,” Juneteenth commemorates 

the historic significance of June 19, 1865, the 

day that Union officer Gordon Granger reached 

Galveston and proclaimed emancipation for slaves 

throughout Texas (Turner 143).  Preserving June 

19 as a cultural holiday, black Texans continued 

to publically celebrate Juneteenth, which often 

rivaled the Fourth of July in importance. In 

Dallas, various African American committees 

dedicatedly planned annual celebrations for 

their communities, which typically gathered for 

picnics, parades, and speeches.  The expansive 

grounds of Fair Park make it a natural choice for 

summer festivities at the turn of the century.  In 

light of the stigma and discrimination which 

dominated much of Fair Park’s programming, the 

park’s re-pursed value for Juneteenth celebrations 

represents a form of counter-resistance, as African 

American community members re-defined 

the fairgrounds’ significance through unique 

cultural practices. Juneteenth celebrations 

reached their height between the 1920s and 

1940s, as festive “commercialism” mixed 

with the “disillusionment” of ongoing 

segregation were manifested through 

these public gatherings (Turner 144).    

B y 1931, Fair Park had already hosted 

several years of emancipation 

celebrations, as Juneteenth 

committees featured everything 

from picnics, a children’s amusement 

park, and even wresting and 

boxing matches. Year later, 

photographer Marion Butt’s 

photos from 1952 show a 

similar celebratory 

a u r a years later when 

he documented the Fair Park’s Juneteenth 

festivities.  Here, freed from the State Fair’s 

hyper-racialization, black children could enjoy 

their own amusement park rides without the 

long, crowded lines and derogatory reminders 

of the fair’s Colored People’s Day.  Ironically, 

it was the increased pressure from local Civil 

Rights leaders which ultimately halted Fair Park’s 

Juneteenth celebrations.  During the 1960s, 

Dallas’ Emancipation Day celebrations offered 

a seemingly near-sighted perspective on Civil 

Rights, as they celebrated a premature victory that 

had yet to be fully realized under Jim Crow laws.  

This prompted local black activists like Juanita 

Craft to disband Fair Park’s public Juneteenth 

celebrations, as she and other NAACP leaders 

focused on public demonstrations for integration 

(Gillette n.p.).  Despite the celebrations’ hiatus 

in the 1960s, Fair Parks’ re-purposed value for 

local African American communities proved 

invaluable as it enabled black Dallasites to re-

define the fairgrounds’ significance through 

their own recreational participation.  According 

to one historian, “[Juneteenth] represented 

a public counter-demonstration to displays 

of Confederate glorification and a counter-

memory to the valorization of the Lost Cause…

African Americans became the narrators of 

their own story” (Turner 145 and 148).  Though 

serving as an ideological stronghold of white 

supremacy during the State Fair’s early decades, 

the fairgrounds also reflected the social activism 

of Dallas’ African-Americans as their Juneteenth 

celebrations and eventual transition to open 

protests and picketing mirrored the national 

trends of the Jim Crow South and the journey to 

the Civil Rights movement.  

Despite the growing array of alternative 

events and celebrations, countless African 

Americans continued to participate in the Texas 

State Fair itself by fashioning fresh paradigms 

about black participation within white Texans’ 

fairgrounds.   African American’s participation 

in agricultural and livestock competitions 

represents one of the earliest examples of racial 

inclusion at the State Fair, although these agrarian 

contestants still continued to reflect and localize 

the racial stigma maintained by white Dallasites.  

Until the 1950s, Dallas’ black population could 

enter the fairgrounds at any time of the two-

week exposition, but were banned from 

the Fair’s amusement rides and restaurant 

facilities except o n 

Colored People’s 

Day (Johnson 

n.p.).  Some of 

the few venues i n 

which black fairgoers 

could legally participate 

were livestock and 

agricultural competitions, 

where white judges gathered 

annually to recognize t h e 

prime crops and stock animals o f 

local farmers.  By the early decades o f 

the 20th-Century, various African 

Americans farmers had gained 

influence and recognition through t h e 

Negro Division of the Texas Agricultural 

Extension Service (TAEX).  Founded in 1 9 1 5 

at Prairie View A&M, the Negro Division 

encouraged rural reform movements amongst the 

state’s black farmers by establishing workshops, 

training sessions, and youth clubs that taught 

better farming practices while encouraging civic 

activism (Reid xx).  Although the state’s Negro 

Division reported to the authority of white TAEX 

officials, its local leadership and black ‘extension 

agents’ played a key role in promoting rural 

collaboration and farming expertise among 

African American farming communities.  In the 

1920s, the Negro Division’s ‘Boys’ Corn Clubs’ and 

other associations began to rupture segregation 

norms by entering their agricultural samples 

at the Texas State Fair.  An early predecessor 

of modern 4-H clubs, these organizations 

legitimated young African-American farmers 

as competent and qualified contestants in the 

State Fair’s agrarian exhibitions.  For example, 

African American teenagers Rueben Anderson, 

Armelia Marsh, and Elijah McConey drew further 

recognition to the Negro Division’s youth clubs by 

winning first-place prizes for their corn exhibits in 

1923 (Reid 231).  Indeed, by the end of the 1930s, 

African- American farmers had sent multiple 

exhibits and educational displays to the State Fair 

as a testament to black achievement.  However, 

despite the seemingly ‘open’ participation 

that the fair’s agrarian expositions offered, 

the competitions served as yet another arena 

influenced by Dallas’ segregationist culture.  As 

African-American photographer Marion Butts 

explained, “I never could understand all the 

labeling…if it was a hog judging contest on 
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that day, it was the Negro Hog Judging contest. 

The wining pig was draped with a ribbon 

that read ‘Negro Hog.’ They were not labeling 

white contestants as such” (qtd. in Johnson 

n.p.)  The racial stratification displayed even 

through agricultural and livestock competitions 

demonstrates discrimination’s pervasive 

influence over nearly aspects of the Texas State 

Fair, as judging practices embodied the stigmatic 

beliefs of Dallas’ white population.  

Perhaps the most intriguing example of 

the Fair’s racial stratification appeared through 

its annual “Colored People’s Day.”  Alternatively 

labeled as “Negro Day,” this special event 

reportedly began as early as 1889 when fair 

officials recognized African Americans as a 

distinctive asset for their event’s expanding 

commercial market.  While fairgoers of all races 

could ‘attend’ the fair on any given day, most 

black Dallasites came only Colored People’s Day, 

the one day in which the fair’s restaurants, rides, 

concession stands, and shows were actually open 

to African Americans (Burrow 19).  Early records 

indicated that African Americans’ gained initial 

involvement through makeshift exhibits and 

displays in late 1880s, fair officials discontinued 

Colored People’s Day around 1910 due to low 

attendance as some grew disappointed with 

the fair’s limited opportunities in competitive 

exhibitions and show-casing (Wiley 66).  

However, records indicate that African-American 

participation in the fair increased after the KKK’s 

decline in the late 1920s, thus offering a less 

threatening environment for black visitors 

at Fair Park.  After observing the success 

of the Hall of Negro Life and the role 

of other recognition events at the 

1936 Centennial Exposition, the 

Fair’s directors instituted an official 

“Negro Achievement Day” in 

1947.  In fact, that year’s number 

o f African American participants 

proved so large that officials 

actually set aside both of the 

fair’s Mondays as achievement 

days, offering both the 

regular recognition 

d a y and Senior Negro 

Achievement Day 

(Wiley 145). 

Attractions for the 

special days varied 

yearly, allowing African Americans to enjoy 

anything from pie-eating contests and corn-

shucking to dances with the deep, harmonic blues 

of Duke Ellington (145).  Yet the biggest attraction 

to “Colored People’s Day” was simply the freedom 

it offered, as African-American children, teenagers, 

and parents together enjoyed the fair’s amenities 

without facing discriminatory threats of expulsion 

from the fair grounds.  Marion Butt’s photographs 

of Colored People’s Day capture a world onto 

itself, a microcosm of African-Americans’ Dallas 

experience and a general reflection of life among 

Black Texans in the mid-1900s.  Together, black 

participants mirrored the parades and Cotton 

Bowl games of their white neighbors while 

simultaneously incorporating unique practices 

like twin competitions, baby doll contests, and 

ceremonies for the annual Distinguished Negro 

Citizen Award. This synthesized event enabled 

Dallas’ African-American community to tangibly 

demonstrate a collective sense of agency and 

claim a unique place of influence within the Fair’s 

dominant narrative of white supremacy.  

However, Colored People’ Day also presented 

a paradoxical dilemma for local African-American 

leaders as it mingled increased black participation 

with Dallas’ larger norms of racial hierarchy. 

For example, despite the thousands of African 

Americans who participated in the celebratory 

event, a brochure from the 1950’s Fair indicates 

that all six members of the Negro Day Committee 

were elite, white businessmen (Premium List 

17).   When one white committee member, Joe. 

C. Thompson, encouraged the integration of 

Midway rides in 1951, the Fair’s general manager 

James H. Stewart immediately squelched the 

suggestion by insisting, “The time is not right” 

(qtd. in Wiley 155).   Even when African Americans 

did gain rare leadership roles, minority members’ 

opportunities remained bound by the parameters 

of Dallas’ social sphere.  For example, when Dr. 

Willette Rutherford Banks received the Negro Day 

Committee’s chairmanship in 1955, this influential 

black educator and local leader developed a 

conciliatory approach that smoothed over vivid 

inequalities.  According to one 1955 journal article, 

Banks admitted, “Some people try to say that 

Negro Achievement Day is a segregationist thing” 

(qtd. in “Dallas Fair” 53). However, Banks later 

insisted, “There’s no segregation issue involved.  

Negroes can attend the State Fair of Texas on any 

of its 16 days” (53).  Bank’s non-confrontational 

stance indicates t h e 

t e n s i o n f e l t 

a m o n g s t 

other African 

American leaders, 

who could choose t o 

view Negro Achievement D a y 

as either a largely positive o r 

largely demeaning event.  I n 

reality, this tension 

was amplified by Dallas’ two 

leading black advocacy groups, t h e 

Dallas Negro Chamber of Commerce 

(DNCC) and the city’s NAACP chapter.   

Depicting Negro Achievement Day a s 

a pathway to full integration and 

racial respect, the DNCC leaders had 

long supported the Fair through public 

endorsement and financial contributions.  

For example, even after white attendants 

humiliated the DNCC’s president in 1955 by 

refusing to let him enter the Fair’s fun house, 

the DNCC remained reluctant to break its 

formal partnership with State Fair’s executives 

(Burrow 21).  Meanwhile, the burgeoning NAACP 

chapter represented a more militant, activist 

approach that insisted on immediate change 

and full service during the 1950s.  Across the 

nation, the NAACP had successfully filed multiple 

lawsuits against discriminatory practices at 

the 1933 Chicago World’s Fair and other public 

entertainment venues (Reed 10).  As Dallasites 

entered the chaotic 1950s, the State Fair would 

serve as the next ideological battleground, 

sparking controversy not only between white 

executives and black activists but within African-

American communities itself.  While the fractious 

disagreements among the city’s black leadership 

proved complex in the context of the Fair, 

this initial disunity reflected Dallas’s slow and 

uncertain entry into the national Civil Rights 

movement.  

No discussion of the Texas State Fair’s 

integration would be complete without 

a discussion of Juanita Craft’s influence.  

Throughout the 1940s, 50s, and 60s, Craft’s name 

became synonymous with Dallas’ emerging 

Civil Rights movement through her leadership 

in protests, boycotts, and statewide NAACP 

registration campaigns.  A l t h o u g h 

Juanita Craft would later achieve widespread 

recognition through her two terms on the Dallas 
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Citizens Council, this redoubtable woman would 

forever emblemize African American’s counter-

narrative to the State Fair’s segregationist legacy. 

As championed through her autobiography, 

Craft’s timeless quote well describes her 

resistance to all forms of segregation. “Don’t call 

me a color,” argued the civil rights advocate. “Call 

me a human being.  I accept the responsibility 

of being a human being” (Craft n.p.).  Born in 

Round Rock, Texas in 1902, Craft moved to 

Dallas as young adult, where she then began 

her involvement with the local NAACP chapter 

in the 1940s. While her work with the NAACP’s 

membership drives carried her across Texas and 

neighboring states, one of Craft’s most rewarding 

activist roles was her leadership of Dallas’ NAACP 

Youth Council during the 1950s.  A firm believer 

in the potential of the city’s young black students, 

the youth organizer explained that she longed 

to “[g]et the kids out of their environment” 

and “[p]ut a dream in their head” (Craft n.p.).  

Throughout much of the 1950s, black teenagers 

gathered at Craft’s humble South Dallas home 

for monthly NAACP Youth Council Meetings, 

where they organized upcoming boycotts and 

advocacy campaigns.  Craft had opposed Negro 

Achievement Day for years, viewing it as little 

more than a commercialized ploy grounded on 

racial stigma. “[Y]our dignity had to be reckoned 

with,” argued the activist during one interview.  

“Why would I come here this day and give every 

penny that I have to this concern who won’t let 

me come back tomorrow?” (qtd. in Gillette n.p.).  

The mid-1950s offered Craft’s Youth Council the 

opportune environment in which to agitate for 

reform, as black Dallasites grew increasingly 

aware of concurrent resistance efforts 

occurring throughout the nation.  Ongoing 

controversy about the segregated facilities 

prompted a wave of local backlash in 

1953, when the Fair’s executive officials 

open up all but two Midway rides to 

African Americans, but only if these 

amusement features had separate 

compartments or facilities to 

accommodate black visitors; 

meanwhile, fairground 

restaurants remained off limit 

indefinitely (Wilely 158).  

While the Dallas Black Chamber 

o f Commerce hesitated to 

withdraw support from 

Negro Appreciation Day, Juanita Craft and her 

Youth Council felt no such qualms. Rather, the 

vivacious woman welcomed the controversy 

as an opportunity to further expand young 

people’s Civil Rights vision. “[I]t was difficult to 

tell a young person about this system when it 

denied him the basic right of riding on a merry-

go-round,” Craft later explained in her interview 

with one historian (Gillette n.p.)  As October 1955 

approached, Dallas’ African-American youth were 

poised to take action under Juanita Craft’s expert 

leadership and demand the cessation of Negro 

Achievement Day.  

The State Fair protests of 1955 represent the 

crux of the ideological conflict surrounding race 

and social representation at the fairgrounds.  

The 1955 demonstrations sparked a series of 

intermittent boycotts and protests which placed 

the State Fair of Texas within a vortex of two 

competing narratives—one of racial supremacy, 

the other of equal participation.  Ultimately, 

this cultural venue served as representative 

microcosm for both white and black Dallasites, 

as the State Fair reflected the larger story of the 

Civil Rights controversy impacting Dallas and the 

nation at large.  The 1995 protests against Negro 

Achievement Day crystalized into two distinctive 

phases.  The first wave of opposition took place 

on Monday, October 17, 1955, the scheduled date 

for Negro Achievement Day.  Before the main 

gates opened and passenger buses unloaded, 

Juanita Craft and her Youth Council students had 

already gathered by the annual parade route used 

by festive African American fairgoers.  As the Fair 

Park parade advanced towards the fairground’s 

entrance, protesting black teenagers climbed 

aboard the floats with megaphones and signs 

as they publically urged other African Americans 

to boycott the segregated event.   The students’ 

eye-catching placards underscored the reality 

of Dallas’ Jim Crow inequalities through slogans 

like “Don’t sell your pride for a segregated ride” or 

“Today is Negro Appeasement Day at the Fair—

Stay Out” (qtd. in Gillette n.p. and Burrow 21).  

According to Craft’s memories, the Youth Council 

was so successful that many high-school marching 

band students refused to enter the fairgrounds, 

while others fairgoers stopped their scheduled 

activities to help the NAACP demonstration 

(Gillette n.p.).  Nor were the students alone in 

promoting the boycott.  In addition to Craft’s 

reassuring involvement, other adults also 

showed solidarity b y 

d e m o n s t r a t i n g 

outside the 

fairgrounds with t h e 

student activists w h o 

picketed for nearly 

sixteen hours that d a y 

(Burrow 21 and 22).  T h e 

protests found coverage 

through the city’s African-

American newspaper, t h e 

Dallas Express, which continued 

to explore the NAACP’s 

controversy between white f a i r 

officials and the conciliatory position o f 

the Dallas Negro Chamber of 

Commerce.  For instance, the Dallas 

Express’ article from October 22, 1 9 5 5 

articulates the tension between both b lack 

activist groups, as the DNCC originally threatened 

to withdraw support from Negro Appreciation 

Day only to later reverse their decision and 

support a continued partnership with the Fair’s 

white executives (Wesley n.p.). In reality, the 

1955 picketing at the State Fair of Texas did not 

immediately spark integration reform.  However, 

one historian argues that “it was the first major 

direct action protest involving African American 

youth in Dallas” and symbolized a key milestone 

in the social ideology of the city’s local Civil Rights 

movement (Burrow 22), 

Much to the chagrin of R.L. Thornton and 

other fair officials, the controversies surrounding 

African American participation in the State Fair 

had only just begun.  A few days after the public 

demonstrations against Negro Achievement 

Day, many of Craft’s students returned for a 

second wave of activism—this time on the fair’s 

“High School Day.”  Historically, African-American 

students had been denied service at the fair’s 

rides and restaurants during High School Day, 

which made the event a de facto white-only 

holiday.  According to historian Michael Gillette’s 

interview with Craft, several white students from 

Hillcrest High School were so “incensed” by the 

fair’s discriminatory practices that they managed 

to secretly give Craft about thirty-five tickets 

from their principal’s office (qtd. in Gillette n.p.).  

As word about the tickets and demonstration 

spread, African American students from Lincoln 

High School and Booker T. Washington High 

School skipped classes to attend the fair, which 
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ultimately resulted in over one thousand 

absentees.  Although the black students were 

still denied shared access to rides, exhibits, and 

concession stands, the collaboration between 

white and African-American students in plotting 

the High School Day protest deserves recognition 

as an early glimpse of a social paradigm change.  

At least for a few bold students at Hillcrest, African 

Americans were no longer the despised “Other,” 

but normal teenagers like themselves who lacked 

the right to a common pleasure.  Unfortunately, 

the district’s truant officers were far less 

empathetic with the student demonstrators.  To 

publically humiliate some of the Youth Council’s 

ring-leaders, DISD superintendent W.T. White 

punished several senior students by stripping 

them of their academic honors, ROTC ranking, 

and scholarship eligibility (Burrow 22).  “I shall 

never forgive W.T. White for what he did to the 

kids,” explained Juanita Craft, recalling how she 

had to raise private scholarship funds in order 

to send one demoted senior to college (qtd. in 

Gillette n.p.).  While the students of Booker T. 

Washington, Lincoln, and Hillcrest High School 

had briefly challenged Dallas’ racial norms, white 

authoritarians attempted to regain the dominant 

discourse by perpetuating Negro Achievement 

Day throughout the late 1950s and preserving 

a few key rides or restaurants from black 

‘infiltration.’  At times, this entrenched resistance 

bordered on violence, as white supremacists 

struggled to squelch the NAACP’s ongoing 

activist initiatives.  For example, as the Youth 

Council prepared to stage yet another 

boycotting campaign in October of 1957, 

a disturbing article in the Dallas Express 

warned of violent outbreaks if NAACP 

pursued its State Fair boycott and 

integration law-suite against the 

segregated Dallas Independent 

School District (DISD) .  Released 

o n October 12, 1957, the report 

hinted that the Dallas’ Citizens 

Council might instigate 

violent upheaval on the 

fair’s upcoming Achievement 

D a y in an attempt to “prove 

t h e danger of riots if and 

when the schools are 

integrated” (“Citizens 

Council” n.p.)  While 

no violence or arrests emerged from this threat, 

the rumor came only a few years after the Exline 

Park bombings in the early 1950s, thus increasing 

the power of supremacists’ intimidation tactics.  

Thankfully, none of Craft’s Youth Council 

members were arrested or beaten for their 

public demonstrations, although the threat of 

violence remained a tangible reality even in the 

early stages of the city’s Civil Rights movement.  

Centered amidst Dallas’ ‘subtle’ racism, the State 

Fair of Texas nevertheless remained a challenging 

segregationist stronghold that would require 

decades of minority activism to redefine and 

imbue with a new multi-ethnic significance.   

While Juanita Craft and the NAACP Youth 

Council had taken bold first steps through their 

open resistance to the State Fair’s segregation, 

a variety of other social forces reflected Dallas’ 

transitional status and impacted the fair’s gradual 

ideological change.  In reality, it is hard to pinpoint 

a definitive time in which the Fair first complied 

with new integration standards.  Historians and 

journalists have suggested a variety of different 

years in which they believe the fairground was 

‘fully integrated,’ such 1959, 1961, and 1967   

(Johnson n.p., Smith n.p., and Burrow 24).  The 

obscurity and confusion surrounding this 

milestone suggests a gradual, complex transition 

towards integration and racial tolerance, rather 

than a miraculous overnight transformation of 

the State Fair’s ideological bedrock.  This rocky 

transition emerges through the historic record, as 

we analyze the Fair’s entrenched segregationist 

leaders and the organization’s new entourage 

that later ushered in a fresh era of racial diversity.  

According to historian Nancy Wiley, much of 

the Fair’s anti-integration resistance during the 

1950s and early 1960s stemmed from the ‘old 

guard’ executives like President R. L. Thornton 

and his general manager, Jimmie Stewart, who 

together ran a “Mom and Pop” style operation 

that favored racial hierarchy (Wiley 176).  

Symbolizing the fading aura of the Dallas Way, 

the two business leaders served as an ambitious 

duo, whose larger-than-life personalities inspired 

the fair’s annual success yet failed to address the 

corporate responsibility associated with racial 

reform policies.  After institutionalizing a system 

of separate-but-equal service along Fair Park’s 

Midway in 1953, President Thornton continued 

to oppose the full integration of restaurants, 

c o n c e s s i o n a r y 

stands, and 

amusement rides d u e 

to “moral and legal 

commitments which w i l l 

prevent any change 

in policy” (qtd. in Wiley 1 5 8 

and 164).  This stalwart 

retentionist philosophy w a s 

echoed by Thornton’s 

influential operations’ manager, 

Jimmie Stewart.  Throughout the 

1950s, Steward continued to insist 

that the Texas State Fair offered a 

more progressive and humanitarian 

atmosphere for African American 

visitors than other public institution in the 

state, despite the disparate opportunities 

provided for blacks families compared to 

their white neighbors (Wiley 175).  Upon 

analyzing the ‘old guard’ of conservative, pro-

segregation leaders who dictated much of the 

Fair’s racial policies during the 1950s and 1960s, 

historians can understand why Dallas’ local Civil 

Rights movement had little immediate impact 

on the State Fair’ discriminatory  practices.  

While segregationists like Thornton and Stewart 

effortlessly incorporated racial stigmatization 

into their personal interpretations of the ‘Dallas 

Way,’ a new vanguard of State Fair presidents like 

C.A. Tatum and general managers like Joseph 

R. Ruckner ushered in a fresh era of increased 

minority participation in the late 1960s. Under 

new business management, black high school 

students could finally participate in High 

School Day in 1966. The following year, African 

Americans participants and exhibitors at last 

marched down the Fair Park streets as part of 

the fair’s opening debut (Burrow 24).  Unlike the 

bloody scenes from Selma and Birmingham, the 

nonviolent demonstrations at the Texas State Fair 

reflected the gradual and even subtle nature of 

the Dallas Civil Rights movement throughout 

the mid-20th Century.  Though spared from 

unjust arrests and police brutality, the city’s 

African-American residents still suffered under 

an insidious element of ‘gradualism’ which stalled 

racial reforms not only at the State Fair, but 

also within arenas like public education, urban 

housing, and political recognition.  Indeed, the 

slow implementation of DISD integration policies 
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provides a chronological parallel to the State 

Fair’s gradual desegregation, as the entrenched, 

segregationist practices of institutional leaders 

resulted in a similar lack of progress for both 

organizations.  For example, while DISD school 

board officials claimed they would start 

integrating schools in 1961, their stair-step model 

of limited desegregation inadvertently mirrored 

the State’s Fair slothful policies; throughout the 

1950s and 60s, the white directors gradually 

provided a few more integrated amusement 

park rides and open restaurants, but lacked the 

sudden actualization of widespread  integration 

reform.  As historian Michael Phillips suggests, 

local visionaries like Juanita Craft and other 

NAACP reformers traded the bloodshed and mob 

violence of other Civil Rights movements for the 

“quiet, more private freedom struggles” which 

characterized Dallas (Phillips 1).  Thus, even as the 

State Fair’s racial reform policies began to diverge 

from the dominant attitude of white Dallasites, 

the Fair nevertheless reflected and localized the 

city’s transitional nature during the pervasive 

gradualism and subtle nature of the Civil Rights 

movement. 

Lastly, the 1970s provides a useful example 

of the State Fair’s reflective nature, as this 

cultural institution portrayed the influence 

of the surrounding urban culture and came 

to epitomize the racial realities of a divided 

city.  Demonstrating a more expansive 

environment for black activism and minority 

recognition, the 1970s brought a variety 

of symbolic events to the State Fair 

which would re-define the contested 

fairground as far more than an Anglo-

centric stronghold.  For example, 

when fair president Bob Cullum 

invited Roosevelt Johnson, Jr., the 

director of Dallas’ nonprofit Urban 

League, to join the prestigious 

State Fair Board in 1972, the 

distinction epitomized a 

gradual transition to more 

multi-racial leadership.  

T h i s honor made Johnson 

t h e first African American 

advisor to join the 

Board of Directors 

a f te r nearly hundred 

years of the Fair’s 

existence (Wiley 

195). While the Board’s racial representation 

still remained largely skewed throughout 

the remainder of the century, Roosevelt’s 

invitation to the governing board represented 

Dallasites’ nascent paradigms about inter-

racial collaboration as the city emerged from 

the Civil Rights movement with an increased 

openness towards mutually-beneficial racial 

cooperation within Fair Park.   Perhaps the most 

dramatic example of Dallasites expanding view 

of human rights was demonstrated through the 

local protests against South Africa’s apartheid 

at the 1973 Texas State Fair.  Labeled as the 

“World Gateway Exposition,” the 1973 State Fair 

maintained an international emphasis through 

its re-creation of miniature global displays, as 

each booth representing a distinctive nation.  

However, white fair executives’ made a grave 

public-relations error by featuring a display booth 

and offering a special recognition day for South 

Africa, a nation that still upheld the apartheid 

system while imprisoning hundreds of activists 

like Nelson Mandela.  Using the fairgrounds 

as a “forum for political views,” local Dallas 

protestors gathered to picket at the fair where 

they challenged the festive environment by 

accusing programing officials of promoting “neo-

slavery” (Wiley 194 and 202).   Nearly a century 

before, when Dallas had recently launched its 

first annual fair, many of the African-American 

participants were former slaves and possessed 

little voice amidst white’s dominant ‘master 

narrative.’  Indeed, even a mere decade before 

the South African protest, black Dallasites still 

faced limited participatory opportunities under 

the segregationist plutocracy of “Uncle Bob” 

Thornton and other white officials (Wiley 181).  

However, in 1973, the ideological expansion of 

racial equality had sufficiently matured to the 

point where both white and African American 

Dallasites could collaborate in opposing a 

common human rights affront. While the State 

Fair later banned the scheduled South African 

Day, the larger significance of the 1973 protests 

highlights the remarkable way in which Dallas’ 

Fair both mediates and emblemizes our city’s 

continued controversies over race and human 

value.  

Since its conception in 1886, the Texas State 

Fair has served as a contested arena for Dallasites’ 

racial representations, as both whites and African 

Americans struggled to negotiate the cultural 

and ethnic significance of 

this public space.  The Fair 

fostered a variety of vivid 

images of Dallas, whether 

as a bigoted city under KKK 

control, a chaotic metropolis 

undergoing Civil Rights activism, 

or an urban hub still struggling to 

secure minority influence and civic 

representation in one of Dallas’ most 

poverty-ridden districts.  In reality, 

I would argue that the power of the 

Texas State Fair stems from its ability to 

reflect and localize the racial ideologies 

developed throughout Dallas’ complex 

past.  Ironically, while Dallas may market itself 

through its image of historic ‘exceptionalism,’ 

the racial trends displayed at the Texas State 

Fair consistently connect Dallas to the larger 

ideological patterns that permeated much of the 

national discourse over the past century.  Just 

as the State Fair’s emblems of white supremacy 

featured at world fairs like the 1895 Atlanta 

Exposition, the Fair’s re-pursed value as a public 

arena for racial protest aligns with other Civil 

Rights initiatives at public forums like the 1933 

Chicago World’s Fair.  Ultimately, despite the 

early success of the white majority’s discourse, 

Dallas’ African-American population provided 

counter-narratives that re-defined the State Fair’s 

value by contesting the fairgrounds’ ideological 

significance and re-envisioned the land for their 

own cultural purposes.  Together, white and black 

Dallasites’ contested meanings of the Texas State 

Fair serve as social indicators of an ever-evolving 

local narrative surrounding race relations in Dallas.  

As Fair Park’s civic leaders seek to understand the 

different voices and visions that permeate the 

fair’s history, ethical reformers must recognize 

the contested significance of the Texas State 

Fair among multiple social groups and explore 

new ways to promote multi-racial collaboration 

among the Fair’s future participants.  Perhaps 

most importantly, Fair Park’s current leaders 

should chronicle the history of African Americans’ 

battle for recognition through the Texas State 

Fair, as this narrative is often overlooked in Dallas’ 

oversimplified images of this cultural event.  

To avoid what historian Michael Phillips terms 

“amnesia by design” (3), Fair Park’s local historians, 

community leaders, and even ordinary fairgoers 

should understand African American’s agency in 
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seeking social empowerment through the Texas 

State Fair.  If this beloved cultural event is truly 

to serve as a democratic, communal asset to Fair 

Park, then Dallasites must first recognize the State 

Fair’s contested significance, shedding light on 

the city’s racialized past.  
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Introduction
This project examines and seeks to explain the forces behind the social 

and legal realities experienced by lesbian, gay, bisexual, transgender, 

intersex, and questioning and/or queer (LGBTIQ) people in Lima, Peru.   

Peru has been noted as the least gay-friendly country in continental 

Spanish-speaking South and Central America, due in large part to social 

hostility, violence, and generally negative religious influence, compounded 

by an absence of anti-discriminatory laws (Spartacus 2015).  This paper 

draws from qualitative interviews with ten local activists within Lima to 

shed light on the ongoing LGBT rights movement in Peru.

Methodology
Before the trip, the author sent emails to those LGBT advocacy 

organizations in Lima which provided email addresses on their web pages.  

This introductory message broadly described the nature of this research 

and asked if the recipient knew of anyone that would be interested in 

participating in an interview.  This process was repeated for a total of 

seventeen LGBT advocacy organizations located within Lima.  Of the 

seventeen, eight organizations responded with emails agreeing to connect 

the author with a representative willing to be interviewed.  An additional 

ninth individual agreed to participate in this project after discussing the 

research at a demonstration that the author attended.

Participants were then interviewed and asked eleven intentionally open-

ended questions about daily life, social and legal structures, and personal 

background.   To be clear, this sample is biased toward LGBT advocates that 

are active in the movement, while the personal views of LGBT people living in 

Lima that did not wish to identify themselves are not recorded in this work.  

That being said, without exception, each interviewee voluntarily identified 

themselves as lesbian, gay, bisexual, transgender, a straight ally, or gender 

fluid.  This unexpected diversity was unintended in the sampling of 

participants, but is now a boon to this project since many of the broad 

groups identified under the LGBT acronym contributed a voice to this 

analysis.

Interview Analysis
Overall, interviewees displayed a marked ambivalence 

toward Lima.  One participant, here called Mari (bisexual), 

c e d e d that she liked living in Lima but regarded it as a very violent 

space in general.  Magda (lesbian) elaborated on this danger, citing 

t r e n d s and numerous examples of hate crimes and domestic 

v i o l e n c e against LGBT people.  Violence, of course, can be physical, 

and manifests itself perhaps most clearly in the thirteen murders and four 

suicides of LGBTI people in Peru between April 2014 and March 2015 (Dador 

et al. 2015:28, 31-33).  Violence can be sexual: from offensive groping of 

at least one of the interviewees to what Magda referred to as “corrective 

rapes.”  Magda also described how economic violence persists when 

families threaten to withhold tuition from children whom they suspect to 

be LGBT.  And psychological harm continuously threatens people like Flor 

(transgender woman), who pointed to her head during the interview and 

said: “The violence is also here.”

Several causes can be adduced for the pervasiveness of homophobia, one 

being the general—and harmfully distorted—interpretation of the Christian 

faith in Peru by its governing bodies and centers of cultural capital.  The 

high rate of Roman Catholicism in Peru is certainly not causal, but many 

of the experiences of the interviewees suggest that it is contributory to the 

overall national antagonism toward LGBT people (CIA Peru 2015).  For 

example, Mari recounted being bullied in her Catholic school when she was 

ten or eleven years old, after her classmates had spread rumors that she was 

lesbian.  According to Mari, the dominant belief that she was taught at that 

time was that being lesbian was sinful and led to damnation.

Tellingly, the archbishop of Lima, Cardinal Juan Luis Cipriani, has 

worked in the past to inhibit proposed legislation that would allow same-

sex civil unions (Dador et al. 2015:67).  And despite Peru’s status as “a 

secular and democratic state,” and despite civil unions merely conferring 

equal rights to unmarried same-sex couples, same-sex civil union legislation 

proposed in March 2015 was defeated by dissenters who largely based 

their arguments on traditionally religious views of heterosexuality and 

reproduction (Dador et al. 2015:60-61, 66).

The success of same-sex civil union legislation, aside from its obvious 

advantages for the couples who would enjoy many more important equal 

rights, would hopefully legitimize this movement in the eyes of other 

authorities who often fail those whom they are sworn to protect: the police.  

Interviewees tended to acknowledge either a general or personal distrust 

of Lima’s police force, and Sandra (lesbian) explained that many officers 

mistreat women and LGBT, poor, or indigenous people.  Therefore, even 

when an LGBT person is able to sufficiently identify their aggressor, many 

victims are unwilling to speak with the police, whom Sandra alleges may 

mistreat or mock them, or fail to take their complaint seriously.  Mari cited 

one instance where the officer she spoke with after an incident implied 

that she had been “asking for it” by making her identity “super obvious” 
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through the way she dressed.

In an extreme but revealing example, several of the interviewees 

either described the events of or recounted their own experience as a 

participant of the notorious 2011 Besos contra la Homophobia (Kisses 

against Homophobia) protest, wherein a number of police officers attacked 

nonviolent LGBT activists demonstrating in the Plaza Mayor of Lima.  

Mari remembers being pushed by the police, and both she and Magda 

recalled one woman who was pushed down some steps, sustaining a head 

injury that would require stitches. 

Troublingly, discord arises from within as well as without the LGBT 

movement in Lima.  On a personal level, Mari recounts instances of being 

antagonized for her bisexuality by other members of an LGBT group, who 

claimed that she did not fully belong.  Bias within the umbrella acronym 

of “LGBT” transcends to other areas as well, as noted by Cesar (gay) who 

pointed to in-group resentment of race and class privilege as additional 

sources of “internal fights and defamations.”  The 2011 Besos protest, 

Cesar explained, exacerbated whatever divisions had existed previously 

and led to the formation of two main camps: that composed mainly of an 

older generation that prefers the gradual promotion of change, and that 

of predominantly younger activists who seek to occupy public spaces to 

provoke more rapid change.

When asked about what they would like to see happen in Peru with 

regard to LGBT rights, seven of the ten participants explicitly called for 

more protective legislation for LGBT people, and all discussed problems 

with the inconsistent interpretation and application of existing laws when 

asked if they were just.  Despite the existence of a National Human Rights 

Plan, its authors struck out the portion that specifically named Peru’s LGBT 

population, according to Sandra.  Felipe (gay) notes that while five of Peru’s 

districts include LGBT people in their anti-hate crime ordinances, there is 

no national law that does the same.  Flor has been able to legally change her 

name on her identity card, but a Law on Gender Identity has not yet been 

passed that would “permit [transgender people] to adjust their name and 

their ‘sex’ legally, without the complex procedure of a judicial process and 

without undergoing a surgical operation” (Dador et al. 2015:100).

While ending de jure discrimination would not wholly and immediately 

eliminate de facto prejudice, explicitly naming LGBT people in Peru’s major 

protective legislation would ensure greater consistency in its application.  

By leaving the language in these laws open to interpretation, policy makers 

have actually made it easier for police officers and other authorities to apply 

them narrowly and inconsistently, overwhelmingly at the expense of a 

population that is exceedingly vulnerable to homophobia in its many forms.

Moreover, while seemingly paradoxical, the widespread Christianity 

of Peru could become a powerful force of LGBT advocacy if Peruvians 

adopted and practiced the doctrine of liberation theology, which is based 

on the belief that “the kingdom of God does not operate on the basis of a 

language of difference and the practice of exclusion” (Recinos 1997:152).  

The time may even be ripe for such religious change, given the newly 

welcoming rhetoric of Pope Francis (Kaleem 2015).  Liberation theology, 

as well a renewed embrace of a commitment to teaching and practicing 

human rights, would resonate more strongly with the enormous majority of 

Catholics in Peru, leading to greater institutionalized protections.

Lima’s LGBT advocates have bravely spoken, and they want their 

stories to be heard by the world.  Regardless of one’s particular opinions 

about LGBT identities, this issue needs to be refocused into a call to speak 

up for the voiceless and to shield the marginalized.  Peru is a celebration 

of diversity and could flourish from defending it in all of its vibrant human 
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FAMILY REFLECTIONS

How strange it is, the tension between 

past and present that a memorial offers 

simply by existing. Monuments are 

always seen in real time, but for some 

reason echoes of the past rush to the 

forefront of our memories even as we 

stand before them. I have never felt 

the collision between history and my 

present more strongly than at the World 

War II Memorial in Washington, D.C. 

The World War II Memorial stands 

forebodingly between the Washington 

Monument and the Reflecting Pool, 

simple and complex at the same time. 

So many textbooks go on about the 

bronze depictions, the state wreaths, 

the fountain, and their interpretive 

meanings. But somehow, black ink on a 

page simply cannot capture the presence 

of a memorial. 

The timing of our visit to the 

memorial coincided with a service 

for some of the living World War 

II Veterans, and I couldn’t look at 

them without remembering my great-

grandfather, who fought in France 

during World War II. His service had an 

enormous impact on my entire family, 

even today. Though he passed away a 

few years ago, I still have memories of 

him sitting around at holidays, laughing 

and talking, and I wonder what he would 

have said if I had taken the time to ask 

him his story. Instead, all I know is what 

his paper documents reveal to me and the 

few stories that he willingly passed along 

to family members. Upon seeing the 

service at the memorial, I couldn’t help 

but remember my great-grandfather; in 

fact, I could almost see him in the faces 

of the gentlemen posing for pictures in 

front of the fountain. The sheer power of 

that moment rather overcame me, and I 

felt the need to do something. I couldn’t 

describe what—only that the power 

of the cold stone memorial, combined 

with the living, breathing faces  of war 

veterans and the memories I have of my 

great-grandfather overcame me in that 

moment.

I had to do something, rather than 

just take pictures. I walked around the 

memorial, stopping when I crossed paths 

with any of the veterans. It wasn’t much, 

but I shook their hands and thanked them 

for their service, which was something 

I never thought to do for my great-

grandfather. A trip to the Registry Kiosk 

to search for one “Daniel Moczygemba” 

was also in order. Upon finding that he 

wasn’t in the registry, I started gathering 

information to put in the system. 

They were simple actions, which 

might not have meant a single thing had 

I done them at any other time. For some 

reason, at that moment, the memorial 

became less of a physical object, more 

of an intangible force. The faces of 

bronze soldiers on the walls became 

those of the men I could see around 

me and in my memory, producing a 

strange blend of reality and perception. 

One in particular showed an American 

soldier leading a Jewish man, fragile 

and emaciated, out of a concentration 

camp. Around me, people walked by, 

glancing at it and moving on, as if it 

was a tiny glitch in the great timeline of 

their lives. But I balked and zeroed in on 

that single drawing. Was that what my 

great-grandfather saw? How did he feel? 

The horror I experienced even seeing a 

replica couldn’t be nearly as much as that 

produced by the real thing. 

Looking back, I see that little 

piece had the same effect as the entire 

memorial. Sticks and stones can’t 

recreate a moment in history, nor can 

they accurately convey reality. But the 

creation of an interpretive memorial is 

the closest we can come. When I look at 

the Washington Monument, I see nothing 

but a stone obelisk, acting as a symbol of 

patriotism due to social construction, 

rather than personal interpretation. On 

the flip side, the World War II Memorial 

possesses something different. There are 

interpretive elements that bring it to life, 

and because of that, a strange sort of 

ripple effect occurs. For just a moment in 

time, two paths collide—two generations, 

young and old—and the spirit of liberty 

and patriotism can shine through. The 

solemn combination of bronze and 

stone brought back memories for me, 

intertwining my personal history with 

our nation’s, and it gave me the courage 

to approach people that I have never 

met before, a skill I find quite difficult 

at times. Perhaps its impact on me can’t 

change the course of history, but it was 

obvious that the memorial did exactly 

what it was supposed to do: intertwine 

past and present to capture the essence of 

humanity in the best way we know how.

FAMILY REFLECTIONS

written by Sara Jendrusch



24

Benjamin Britten’s War Requiem premiered in 1962, 

forty-four years after the end of the First World War 

and the death of Wilfred Owen, who was killed in 

action only a week before the Armistice on November 11. Britten 

sets nine of Owen’s searing war poems within the text of Missa 

pro defunctis, the Catholic mass for the dead. The texts are often 

set in opposition, with the large-scale forces of two choirs and 

full orchestra voicing the language of Church mourning, while 

two soloists accompanied by chamber orchestra sing Owen’s 

words. The tension here is striking; Owen’s poetry is full of the 

very real horrors of individual human suffering during war and 

often harshly indicts church leaders and politicians for their role 

in propagating these atrocities. The text of the Mass, full of the 

imagined terror of final judgment and pleas for mercy, is often 

undermined, made ironic in the face of Owen’s work. But the War 

Requiem is more than a critique of the Mass in the wake of two 

devastating wars. It questions the ideas of poetic, liturgical, and 

musical consolation and attempts an impossible reconciliation 

between art and the reality of life. The tension is irresolvable, but 

that is what makes the War Requiem a powerful piece of art. The 

final two poems Britten sets are “At a Calvary Near 

the Ancre” and “Strange Meeting” in the Agnus 

Dei and Libera me movements. These two poems 

represent Britten’s final attempt at reconciliation. He weaves the two 

texts together, which interact, sometimes in opposition, but ultimately in 

conjunction. Instead of Owen’s text commenting on the Mass, the Mass 

text combines with Owen’s to create something that offers the hope of 

consolation, even if it cannot be found in the War Requiem. 

“At a Calvary Near the Ancre” is given special treatment by Britten; 

it is the first and only time English text begins a movement, and 

one of the only ones where the English and Latin texts are so tightly 

interwoven. The poem evokes the imagery of a lonely Christ, denied by 

all his disciples, hanging “where shelled roads part.” Only the suffering 

soldiers (who enjoy a canonizing capital “S,” placing them somewhere 

closer to Christ) “bear with him” now. The poem includes another bitter 

indictment of war-mongering clergymen who “stroll” past Golgotha, not 

men of God at all, but “flesh-marked by the Beast,” servants of Satan. “How 

understandable is the poet’s anti-clericalism,” writes Alec Robertson, 

“when one remembers that, in the First World War, an army chaplain…

published a book called Happy Days in France and Flanders” (282). The 

bawled “allegiance to the state” and the hatred of the enemy engendered 

by it are reinterpreted as works of the Devil, directly contradicting 

Christ’s own commandment to love enemies as friends: “But they who 

love the greater love/ Lay down their life; they do not hate.” The soldiers 

are the ones who “love the greater love” with Christ, not his ostensible 

servants.  

Britten sets this poem in the midst of the Agnus Dei text: 

Agnus Dei

qui tollis peccata mundi

dona eis requiem 

(Lamb of God

Who takest away the sins of the world

Grant them rest)

The texts are intertwined, with the Agnus Dei serving as a kind of 

refrain between stanzas of Owen’s poem. Greene writes, “Although 

Britten maintains the distinction between soloist-chamber orchestra for 

the Owen poem and chorus-full orchestra for the Mass text, the melodic 

and rhythmic material is the same” (97). This movement is based on 

waves of falling and rising notes in the string and voice parts, creating 

a call-and-response, as if Owen’s poem were part of the liturgy, a 

responsorial psalm. This creates interesting irony. The Owen text, while 

never denying the sacrifice or love of Christ, harshly criticizes those 

who speak in His name.  But, Britten sets the poem in such a way that 

it becomes reminiscent of the very language of those Owen criticizes, 

making it part of the larger institution of the Church, who is so often 

responsible for propagating violence. Simultaneously, Britten allows the 

Mass text to affirm Owen’s poetry by truly interacting with it, instead 

of the two texts existing in parallel. The chorus and soloists are not 

separated by differences in melodic material, and instead of sounding 

like opposing forces, the two groups’ musical material flows into one 

another. Much as Owen brings Christ down to the battlefield in “At 

a Calvary near the Ancre” and re-imagines Him as a soldier, Britten 

allows the soldier and Christ to be represented together as sacrificing for 

the sins of others. This cannot eliminate the criticism present in Owen’s 

poem, but this criticism does not completely undermine the Agnus Dei.

The final words of the movement are sung by the tenor soloist, who, 

for the only time in the whole piece, sings in Latin: “Dona nobis pacem,” 

“grant us peace.” This moment is extremely significant. For the first time, 

we have a voice that has only sung Owen’s texts cross over into the 

text of the Mass, interacting with it directly by adopting its language, 

whereas in every other movement of the piece the two forces are set 

side-by-side. Yet what he says is not from the Missa pro defunctis but 

from the Ordinary Mass, the mass of the living. During the rest of the War 

Requiem, the choir has been asking for God to grant them eternal rest. 

Here, we wish for peace not only for those who died in the war, but also 

for ourselves. The tenor is speaking simultaneously as the voice of Owen’s 

The War Requiem & Consolation
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soldier, hoping for some kind of peace in the afterlife, and as himself, a 

singer in a cathedral or concert hall with an audience watching. Herbert 

offers two conflicting interpretations.  First, the adoption of liturgical 

language shows that, “in the face of the incapacity of the distanced church 

properly to preach the lessons of war, soldiers themselves must take on 

the task” (554). Secondly, that this passage serves to further show the 

ineffectiveness of any Requiem, this one included, in reconciling liturgy 

with reality: “The conflict between…the nominally saved and the brutally 

sacrificed…can never be overcome by any such passing and merely 

apparent agreement achieved through the facile intertwining of notes” 

(554). These interpretations are irreconcilable, yet I propose that it is this 

tension between Owen’s and the Mass’s text is necessarily irresolvable. 

Neither text is able to completely destroy the other, and it is this never-

ending interaction that makes the War Requiem so powerful.

Out of this moment of reflection and hope for peace comes the 

Libera me, whose text is as follows:

Libera me, Domine, de morte aeterna,

in die illa tremenda:

Quando coeli movendi sunt et terra:

Dum veneris judicare saeculum per ignem.

Tremens factus sum ego, et timeo

dum discussio venerit, atque ventura ira.

Libera me, Domine, de morte aeterna.

Quando coeli movendi sunt i terra.

Dies illa, dies irae, calamitatis

et miseriae, dies magna et amara valde.

Libera me, Domine.

(Deliver me, O Lord, from eternal death

on that awful day

when the heavens and earth shall be shaken

when Thou shalt come to judge the world by fire

I am seized with fear and trembling,

until the trial shall be at hand and the wrath to come.

Deliver me, O Lord, from eternal death.

When the heavens and earth shall be shaken.

That day, that day of wrath, of calamity

and misery, a great day and exceeding bitter.

Deliver me, O Lord.)

The drums of war beat in the background of the Latin text, as the 

choir’s voices grow more and more desperate for rescue. The snare 

drums and wood block beat on martially, and the score calls for whip 

cracks. There are moments where the extremely high range of the choir 

obscures the words entirely, while the soprano soloist screams out high 

notes. Then, after a massive fanfare of brass and drums, the choir’s 

voices slow down and die out, as if giving up hope of deliverance. Out of 

this silence comes the tenor voice singing, “It seemed that out of battle I 

escaped.” The wailing of the Libera me are now the sounds of battle, a 

terrible noise only death can silence. The imagined Day of Judgment, so 

awesome and terrible to behold, yet so fantastical, seems diminished in 

comparison with the real and present horrors of the battlefield. 

Owen’s poem also starts with deliverance, only instead of deliverance 

from death, it is deliverance through death: “It seemed that out of battle 

I escaped.” Owen makes it clear that this escape is not into place of 

redemption, but a dark “Hell,” a trench as ancient as the “titanic wars” 

that “groined” it. Owen’s hell is guiltily reminiscent of the hell of trenches 

just escaped, dark and close and full of corpses, except the sound of 

guns has been silenced. This hell is not one of fiery suffering but of 

“encumbered” oblivion, of eternal sleep in a place painfully reminiscent 

of the war that killed the sleepers. The dead English soldier tries to wake 

them, and succeeds in rousing one, the ghost of a German soldier killed 

by the speaker’s bayonet the day before. The speaker, himself a victim of 

the horrors of war, must confront his own victim. Neither soldier is sent 

to a hero’s heaven; they were both guilty of killing. The British soldier’s 

opening statement to his victim feels nervously polite: “Strange friend, I 

said, here is no cause to mourn.” The answer is gently sarcastic: “None, 

said that other, save the undone years, the hopelessness.” He has not yet 

revealed that he was an enemy. He only laments what they both have 

lost: the same “undone years” that were taken from each, the “wildest 

beauty” that “mocks” the times lost, and if it grieves at all, “grieves 

richlier” somewhere else. 

Owen gives the dead soldier a strange, archaic sounding language. 

He speaks of  “vain citadels that are not walled” and blood-clogged 

“chariot-wheels,” words that sound like the language of epic war poetry, 

not of the tanks and guns of World War I. The hell seems to be for 

soldiers of all “titanic wars,” who sleep together in this dark place. Owen 

intentionally leaves the distinctions between these two men vague. He 

never specifically mentions either soldier’s nationality, though he refers 

to the “other” as a German conscript in one of his drafts for the poem. 

By doing this, he makes the two equal counterparts of each other. Each 

soldier has the capacity for “courage” and “wisdom.” Owen consistently 

avoids giving either man a label to vilify him as a foe. This poem shows 

that these distinctions are meaningless and arbitrary. Both men share the 

same hopes and the same guilty fate, and only in death do they realize 

that there was never a difference between them. This is the true “pity of 

war, the pity war distilled,” the “truth untold.” The “something” that had 

been left of his weeping, he has not been able to tell the truth about war. 

Silenced forever, the world goes on warring without the two soldiers, 

“content with what [they] spoiled” and “[trekking] from progress.” The 

dead soldier’s final admission of who he is (“I am the enemy you killed 

my friend”) is less of an accusation, but a simple acknowledgement of 

the truth and a kind of conciliation.  His “let us sleep now” does not make 

up for the loss of years, nor does it remove them from hell. Instead, it 
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turns to whatever peace that can be found in oblivion, which the two 

men prepare to enter together. The two soldiers are, have always been, 

friends, but this realization comes too late to redeem them, and they are 

left to rest in “encumbered” sleep like the others, “too fast in thought or 

death to be disturbed.”

 Britten cuts the lines about Hell, leaving the meeting to take place in 

a now-undefined space between life and death, whose sudden quietness 

is eerie after the shrieks of the Libera Me die out. Britten does not want 

us to think of it as hell, but perhaps some limbo between heaven and 

hell, a desolate place, but perhaps one with a chance of escape. By 

removing these lines, Britten changes the poem significantly. Owen’s 

original work shows the soldiers as guilty men who must have already 

been judged if they are in Hell. Their final sleep is not restful, nor 

does it allow for the possibility of awakening. The poem’s irony lies 

in the soldiers’ reconciliation coming too late to allow them to escape 

from this encumbered oblivion. Britten’s version of the poem, while 

still taking place in a frightening setting, at least allows the listener to 

entertain the possibility that they could find peace. Leaving these lines 

about Hell in the libretto would turn the “In paradisum” that follows 

“Strange Meeting” into a bitter joke. 

The contrast between “Strange Meeting” and the Libera me text 

is between of divine and human forgiveness. Owen’s poem is not 

concerned with reconciliation with God; no deity is present in this 

dark hell and judgment has already been past. Instead, it seeks a very 

human reconciliation, that of the two soldiers. The Libera me’s pleas 

for deliverance from death are made strangely powerless in the face 

of Owen’s poem, in which death is a relief from battle. David Greene 

writes, “our deepest need is deliverance not from eternal death, but from 

the ‘undone years’ we have cost one another” (98). Britten’s setting of 

these two texts - one of awesome, cosmic mercy, and one of human 

forgiveness- creates a striking contrast.  “Britten’s Libera me presents no 

simple liturgical prayer for absolution and release from eternal death; 

the intervention of Owen’s two dead soldiers makes for something more 

complicated and irresolute” (Rupprecht, 216). 

The first part of the poem is sung as a recitative over strings, which 

are instructed to play their notes “coldly” and very quietly, only a hum 

behind the voice. The vocal line’s strange chromaticism marks the 

mysteriousness of the setting. As the tenor sings, “As I probed them” 

the strings introduce a motif of jabbing chords, echoing the bayonet 

that stabbed the other soldier. The sound is strange: “Tonality is frozen, 

clogged, the G-minor drone itself made strange by the stabbing string 

chords” (Rupprecht, 218). The tenor’s timid opening line, “Strange 

friend” is set on the C-F# tritone that has dominated the piece, 

symbolizing mourning. The baritone answers with an inversion of this 

motif, this time F#-C. The tritone, whose longing to resolve upwards or 

downwards made it anathema to baroque and classical composers, is 

used throughout the War Requiem. Here, the need for musical resolution 

is denied again and again, much as the tensions between the two texts 

clamor for resolution. As he sings, “None, save the undone years, the 

hopelessness,” the oboe repeats the ‘dona nobis pacem’ melody from 

the end of Agnus Dei, “a hope of peace shattered” as Robertson 

describes it. The baritone sings on, the words “wildest beauty” accented 

by trills on the harp. The “march of the retreating world” is heard in the 

orchestra as timpani and winds beat out a martial tune before fading 

back to the recitative over strings, and reappearing a final time under 

“Into vain citadels,” marked to be played as “less lively.” The sounds of 

the battling world, so present still in the soldiers’ ears, fade again into 

the hush of this dark space. 

By the end of the poem, the musical landscape has changed again. 

The “cold strings” die out, and each of final five lines is delivered in 

silence, punctuated by the stabbing chords from the strings. After a long 

moment of silence, the two soldiers sing, “Let us sleep now” over a 

soothing accompaniment of harp, clarinet, and strings. The beautiful 

melody is very quiet, and the boys’ choir enters with a new text: “In 

paradisum deducant te Angeli,” (May angels lead you into Heaven) 

which hopes that the dead will be received by the martyrs and rest 

eternally with Lazarus. Heather Wiebe describes this passage as putting 

to rest the ghosts that have haunted the War Requiem: 

This resting of ghosts has been the quest of the War Requiem since 

the opening “Requiem aeternam,” with its prayer for eternal sleep. It 

has been difficult to achieve, but this poem—this voice of the dead 

themselves, made audible through the machinery of the Requiem—

proves newly effective. (219)

 The two soloists’ voices intertwine in a serene and blessedly tonal 

duet as the boys’ choir and finally the whole chorus and orchestra join 

the texture. The phrases run together with no feelings of beginning or 

end.  This is the seamless, timeless music of eternity, and from the music 

we get the sense, unlike Owen’s original poem, the two soldiers could be 

led into paradise. James Herbert describes this moment as “the closest 

the War Requiem can approach the high platform of a reconciliation 

between the blessings of heaven and the ravages of war… a suspension 

in sleep (for Christ it lasted three days; for the rest of us…)” (560). 

Though this comparison is not explicitly suggested by the piece, the 

idea that the soldiers could escape from subterranean limbo like Christ 

rising after the Harrowing of Hell and ascend into heaven shows how 

much the Mass text can affect the perception of Owen’s poetry. But 

Britten leaves this question of ultimate consolation unresolved. The 

soldiers’ ascent into heaven is only suggested as possibility, not given as 

a definite ending of the piece. The echoes of the horrors of battle, of the 

eight other Owen poems, cannot be drowned out. The final movement 

cannot erase what came before it. Britten cannot allow such an easy, 

complacent resolution. 

Suddenly, the wall of glorious harmonic sound gives way to the 

tritone bells and the boys’ choir sings the opening lines from the mass 

text, “Requiem aeternam dona eis Domine,” again emphasizing the 

F#-C tritone that has symbolized mourning, disturbing the soundscape 
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with remnants of what can’t be forgotten or resolved. The full musical 

forces resume the “sleep” music again, only to be interrupted one last 

time by the insistent tritone, which mysteriously resolves itself into a 

double pianissimo F major. This final moment of resolution is so quiet 

and so short -only one minute of an eighty-five minute piece- that it 

is barely satisfying, though it is quite beautiful. Herbert describes this 

final moment as leaving us with “a lost memory of what resolution 

would sound like if we could get from here to there, which we cannot” 

(561). I don’t find that this moment utterly denies any possibility of 

reconciliation and peace. It only acknowledges that this peace cannot be 

found through something so simple as the resolution of a chord. Music 

cannot entirely put the dead to rest, and neither can poetry or religious 

ritual. This is not to say that the War Requiem is failure, or that it is 

meaningless because it cannot provide answer. By putting these forces 

together, Britten is not trying provide an answer or pick a winning side 

in the conflict between the two texts, or, more generally, between sacred 

and secular. To do so would be disingenuous and simplistic. There are 

questions that even the most thoughtful and beautiful art cannot answer; 

it can only wish for resolution, not provide one. The War Requiem works 

as a way of distilling these questions into something that remains 

powerful fifty years after its premiere and almost one hundred years 

after the death of Wilfred Owen and the end of World War I. As a 

memorial for the war dead, it succeeds because it does not console; it 

does not let us forget their suffering. But the War Requiem never destroys 

the hope that this suffering may someday give way to peace.
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C ON S ID E R

Plastic can refer 
To women or credit cards –
Objects in the hand.

written by 
Kyle Swartz
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My 
Kind 

of 
Girl

She’s like a unicorn:

pure, with a free spirit,

a bit horny when she horses around,

locks reminiscent of the waterfall glade

where in spring she catches her sunlight.

Think of her like a sorceress:

each note of her voice an enchantment,

syllables silkily caressing my skin

each silvery, forked, deliciously seditious

promising untold, arcane delights.

Speak of her such, and she is the image

on an empty vessel. In her I impute all manner

of manners, her mouth pouring out the sentences

making the simulacrum of her character. Like art

she is artifice, fantasy, unreal yet seemly

so backspace, erase. Let me begin again:

my kind of girl is the one in the audience

here against her will, dragged from a Netflix binge

by a well-meaning acquaintance. She is on her phone,

on Reddit, half attending to the perverse poet on stage.

She wants her seclusion and – she thinks – 

solitude. The echoes of Friday night revelers resound

in her room but do not catch in her ear: she is 

listening to the quiet hum of the radiator behind her couch,

almost imagining that the letters of her laptop keyboard

are the intimations of flesh. She is imagining 

a sugar binge. We will both be at the supermarket

on February 15th, buying milk chocolate aphrodisiacs,

foil-wrapped hearts on sale 50% off. 

I want my words to reach her center

as though words could become keys to a person

without any locks: she is an expanse – 

unclaimed, evolving, sublime as it devours itself

as it births itself again, each bite echoing

the teeth of billions of generations before – 

You may know her by the way she catches starlight,

the way she cuts through fluorescent pollution

to claim a vista of cosmic insignificance. As empty

melancholy overtakes her alone on her perch, she is oblivious,

yet every atom of her arrangement is perfect for a moment. 

writ
te
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y A

lex M
unoz
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Pink cattail plants carpet the fields by Airline Road near the 

Boulevard like wispy fairy floss on the campus of Southern Methodist 

University, ranked number one for America’s most beautiful campus 

this year by the Princeton Review. This is a school in which plants are 

strategically planted according specific color palettes designed by Disney 

theme park crafters, where specimens are imported from distant areas 

in the United States and abroad. As leagues of gradeschoolers tour its 

campus in the fall, their heads pan to view sweeping vistas, and their 

eyes are drawn to its botanical splendor. SMU’s breathtaking campus is 

an essential appeal to prospective students, especially to corral wealthy 

international students. And beneath its shellacked exterior, an incredibly 

complex system of visual artistry, biological savvy, and questionable 

financial maneuvering keeps SMU in a perpetual state of beauty. 

Sensory Tricks 
Illusions and the art of visual trickery are ever present on SMU’s 

campus. 

“Many of SMU’s landscaping tactics are similar to those of Disney 

World Epcot’s,” said Mark Shrubsandtrees, who quit his job at the 

entertainment giant to work for SMU’s beautification team, whose 

members are paid on average a six figure salary. “This is definitely one 

of the most luxurious college campuses I’ve ever seen. To think that a 

school would hire a person in my field speaks to its dedication to its 

appearance.” 

When I asked Shrubsandtrees to show some of his work, he first took 

me to the the Hughes-Trigg bottom patio area. Here, as Shrubsandtrees 

explained, plants of specific heights are planted to create forced 

prospective in areas where large tropical foliage in the foreground segue 

to darker, smaller shrubs in the back, creating a sense of depth and 

natural asymmetry. 

“Our inspiration here was the Amazon forest bed,” said 

Shrubsandtrees. 

“You can’t place plants in straight lines or equal height. It just 

looks forced and artificial. In nature, there is a harmonious disorder in 

the way landscapes are shaped. Just sit here in look. Isn’t is relaxing?” 

Shrubsandtrees said to me as he sat down in a chair and pointed at the 

terraced Hughes-Trigg wall. 

The Hughes-Trigg patio is not the only place for forced perspective— 

the Boulevard displays a spectacularly creative usage of it as well. 

“The trees all the way down the Boulevard were planted much earlier 

than the ones leading down to Dallas Hall, so the trees start getting 

smaller as we approach the Flagpole. When we look at Dallas Hall from 

the end of the Boulevard, the trees in the distance look further away 

because they are smaller,” Shrubsandtrees explained.

“The Boulevard is also on a slight incline upward, which is why we 

call it the Hilltop. The result is that the trees and incline stretches the 

Boulevard and frames the Dallas Hall building so it looks like it’s larger 

and further away.” 

We stood at the Flagpole, and Shrubsandtrees pointed down into the 

tree-lined Boulevard. 

“But when we look at the Boulevard from the Flagpole, the difference 

in tree sizes creates a the opposite effect; the Boulevard lane shrinks, and 

everything looks closer together.”

Why would the landscapers plan the Boulevard this way?

Shrubsandtrees explained: “The idea was that outsiders, who look at 

SMU from the end of the Boulevard, would see Dallas Hall as spacious 

and almost palatial, but SMU students who look standing from the 

Flagpole would see the campus as smaller, exuding a feeling of closeness 

and belonging. 

We then walked past the Three Horse Statues on the brick path that 

led down to the New Commons. 

“In the Disney Parks,” Shrubsandtrees said, “we frequently pump 

scents like vanilla near the cafeterias because the scent makes people 

Art, horticulture, and corruption in landscaping the 
campus of a college consistently ranked as one of 
America’s most beautiful

Fancy 
FLORA

written by Luke Yeom
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hungry. “We use scent here at SMU too. Our goal is to draw peoples’ 

attention to the environment and create a more layered sensory 

experience.” 

We began to walk past trees with white spring blossoms, and I caught 

a whiff of something pleasantly sweet and floral. 

“You smell that, right?” he said as he plucked a flower from one of 

the trees. “You might think that the smell comes from the flowers.” 

He took the flower and offered it to me. “Smell it. This type of flower 

doesn’t smell like anything.” Indeed, I smelled nothing. 

“These trees were planted a long time ago, but we wanted to draw 

attention to the flowers and add another sensory dimension to them. 

What you’re smelling right now are volatile chemicals sprayed from 

there,” Shrubsandtrees said as he pointed to a tiny device on the ground 

that looked like a loudspeaker. 

It emitted a barely audible hiss as it sprayed thready motes of vapor 

in the air, which now at a closer distance was cloying and overwhelming. 

Poisonous, Invasive, and the Eternal Summer 

The Dallas climate creates an interesting task for botanists: to choose 

plants that can withstand Texas’s temperamental sunlight, temperature, 

and humidity, that can survive unusually hot summers caused by the 

expanses of asphalt that absorb heat and the towers that insulate it. 

Plants with large leaves wither quickly under Dallas’s unforgiving rays 

and lack of rainfall. Yet SMU’s landscape looks lush in spite of the harsh 

weather. Ground foliage resembling tropical banana leaves and the lawn 

in front of Dallas Hall are a verdant green year long, which comprise 

what Shrubsandtrees calls the “the look of the Eternal Summer.” 

“Lately, we’ve got so many entering students from beautiful areas 

like Southern California and Florida. We’ve had to compete for their 

attention. SMU’s goal was to have students come in and say, ‘Wow, 

this looks just like home.’ We coined the term ‘Eternal Summer’ to 

describe the way SMU defies nature to avoid any signs of winter.” said 

Shrubsandtrees. 

“SMU officials wanted us to make the campus look beautiful and 

green year round.” 

The cost of this goal is money, and irreversibly, the environment. 

Potent fertilizers are sprayed in front of Dallas Hall during the fall so 

that the grass retains its lively color even in the middle of January, which 

leech out during Dallas’s heavy rainfalls. Many of the large trees planted 

around campus were chosen because they do not shed their leaves during 

autumn. 

But not all species are from the area. Since the plants around SMU’s 

campus must withstand extreme climate but not look like native dry 

succulents, the school imports plants from areas abroad of comparable 

climates such as Brazil and Northern Australia. However, not all of 

these plants are good for Dallas’s environment. 

“We did have some problems with foreign invasive species 

propagating outside of SMU. One species of turf we used on the lawns 

caused problems because its root system is so tightly woven that it 

strangles competing species. But SMU has enough pull in local law that 

they grease the skids in getting invasive plants legalized,” Shrubsandtrees 

said. 

However, the occasional invasive species outbreak is not as drastic as 

the solution to the school’s feral cat problem. 

SMU didn’t want to use traditional poison to control the feral cat 

population, which was booming in the recent years. The dark boxes of 

feline poison were bulky, ugly, and would remind people of death on a 

campus whose aesthetic was beautiful and lush life. 

“SMU officials approached our botanists with the feral cat problem, 

and they returned with a botanical answer.” Shrubsandtrees says. 

“The botanists teamed with SMU’s biology department to create a 

plant poisonous to cats that contained nepetalactone, the feline attractant 

found in catnip.” 

The plants were placed in low traffic areas like behind the MoMac 

dorms, where cats would be drawn by the powerful scent, nibble on the 

plant’s leaves, ankle over to the shade behind the shrubs, and die. 

“The worst case scenario we were anticipating was the sight of 

multiple cat corpses decomposing out in the open. Luckily, nature solved 

the problem,” Shrubsandtrees said. 

As it turns out, nobody had to move the feline bodies; foxes were 

attracted to the smell and carted off the bodies in the middle of the night 

when no one was looking. The foxes, who were much fewer in number, 

more afraid of humans, and less likely to be vectors of disease, were a 

welcome replacement for the feral cats. 

In SMU’s bizarre ecosystem in which appearance and glamour trumps 

all else, quiet extermination is not the most insidious act committed by 

the school, and poisonous plants are not the only predators fueled by the 

ideal of costly beauty. 

Financial Corruption 
SMU has received a record sum of charitable donations to the school 

in the past year, but it continues to operate in the red today. As millions 

of dollars flow into the system, the quality and quantity of professors, 

contributions to student organizations, and funds toward the classroom 

are static while custodians and other employees are being fired. SMU is 

hemorrhaging money, and it is spilling into the campus greenery. 

Why is this happening? The higher-ups at SMU receive more money 

when students pay more money, so they are vying for the business of 

wealthy students who can pay a lion’s share of their tuition and fees. 

A premium campus atmosphere attracts more discerning families with 

fatter wallets, and SMU officials profit handsomely from them. 

So money that should go to the academics and basic functioning of 

the school are being siphoned off to fund high-end beautification team 

members, greener grass, and exotic plants. 

The allure of free money is so intoxicating that SMU officials seem 

to have developed bizarre rituals to insure good luck in future cash flow. 

On the basement level of Clements, a dark maze of rooms branch off 

from the main office, one of which is the Office of Beautification. The 

beautification team invited me to come at eleven at night. The door was 

locked when I arrived, so I knocked on it. A greying man in his late fifties 

cautiously cracked open the door, checking his guest before letting him 

in. It was Dr. Sanders, the Dean of Student Affairs, locking the door 
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behind me as I walked in. 

“Come in,” he said as he led me into an room with a floor covered 

with a layer of sand.

Assorted Deans, Officers, and Executives of the SMU administration 

lay kneeling on the floor, their foreheads resting on the sand— an intense 

genuflection of sorts. 

“It’s the Brazilian sand,” Sanders whispered to me. “Look familiar? 

It’s the multi-million dollar Brazilian sand from the volleyball courts at 

the Dedman Recreation Center!” Sanders said with genuine enthusiasm. 

I watched as the SMU officials got up, pitched their arms upward, 

outspread, looking to the sky as though they were praising a God, 

collected a handful of sand from below, and poured it over their faces. 

“We inhale the sand, we soak in its spirit,” Sanders whispered. “The 

sand has power. It has special properties that draw in the kids with the 

most money. When the tour guides say, We have six million dollar sand 

imported from Brazil, the richest parents are willing to pay the price. 

We revere the sand to insure that the turnover is even higher in the next 

academic year.” 

The next morning, not believing what I had seen the night before, 

I went to the bottom floor of Clement and headed to the Office of 

Beautification once again. However, the sign next to the door that read 

its name had disappeared. I could see the holes where the nails from the 

plaque had been pulled out. 

A few days later, the financials files that I had requested from the 

Executive Financial Officer, which I placed in a neat file on my dorm 

desk, had disappeared. When I woke up on a Tuesday morning, the 

papers vanished without a trace. And without the documents, I had no 

evidence of the outrageous financial corruption at SMU. 

All of a sudden, emails I sent to Shrubsandtrees would not go 

through. In fact, his contact on the SMU website had was deleted. His 

LinkedIn profile was gone. 

Not wanting to jump to conclusions, I visited the President of 

Executive Affairs, who I had seen at the bizarre sand ritual earlier, over 

at Perkin Administration. 

“I am writing a piece on the SMU’s Office of Beautification. Do you 

know where it’s been moved?” I said. 

“There’s no such thing as the Office of Beautification,” he said. 

“I met the team,” I told him. “Mr. Shrubsandtrees went in detail 

explaining the purpose of his position,” I said. 

“Shrubs and trees?” he said incredulously. “Is this a joke?” 

I heard the taunting bite in his voice. 

“Why are you covering up this department?” I said. 

The officer considered his reply for a moment. Leaning forward on 

his chair, he said to me very quietly, “There is no such person. There is no 

such department at SMU, and there won’t be in the future. So I suggest 

you stop looking for it.” 

So I left his office, returning with no evidence that remained anymore. 

Beautiful on the Outside 
Above all else, SMU’s culture of prettiness has an undercurrent of 

greed. Millions of dollars are spilled for the sake of the campus, many 

of which were originally designated for libraries, classrooms, and 

professors. Hidden by closed doors, members of the SMU elite convene 

to design dainty cat poison, to figure out how to funnel the most money 

from academic funds to campus beautification needs, to decide to remove 

trace of an entire department that may shed light on their actions. 

SMU’s commitment to aesthetic is impressive, but its mysterious 

and cabalistic culture is beyond anything I’ve ever imagined. It begs the 

question: When does the care taken to improve the campus become an 

obsession? When does devotion to appearance become a cult? When 

does the pursuit money become just too extreme? 

The school’s campus is one of a kind, possibly one of the most 

complex and refined in the world. But underneath the grass that remains 

vibrant year round, behind the carefully planted tropical plants and the 

sprawling trees lies a strange philosophy: Beauty— at whatever the cost. 

*Disclaimer: This entire article is fictional! 
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a face almost like mine confirms
the meticulous work 

the compact and I undertook.

my lips are red and sharp.
not like the vulnerable flesh 

that plucks
 skin so rarely seen-- 
both are oh-so soft.

these hard lips could 
make magic.

a pout,
a special incantation i learned

did the trick.
he plucked it,

the slim dangling stick,
smudged with my redness,

lit it
and returned it to me gently.

he forces no talk upon me
instead we soak in the stars of metropolis

 fluorescent skyscrapers
and the mesmerizing flicker of life.

as we dwindle towards the filter 
no need for words has arisen.

written by River Ribas
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The Dream Man watches you from the corners of the ceiling as you lie awake.  He patiently 
waits while you fidget and stir, emerging only in that blur when you can’t remember trying 
to sleep.  No one knows his true form, but he shifts with desires.  

The Dream Man has gap teeth and he walks like Jesus used to.  

The Dream Man is so slight you could pick your teeth with him, but he’s so strong that 
when he holds you up you think you’re floating.  

The Dream Man has 50 faces and the voices to match.  

He knows exactly what to say and when to say it, but somehow so do you.  When you’re with 
him, it’s not that the problems of life disappear- fear breeds dogs that have an appetite for 
human flesh- but it’s the minute details that fade, like what you’re going to do when you’re 
alone on a Saturday night or the problem you couldn’t solve until it was too late.  Somehow, 
the colors are brighter, the fragrances thicker, and the feelings- oh god, the feelings.  

The Dream Man drops you into a bath of euphoria, one that tingles long after you’ve 
emerged.  The Dream Man takes the parts of your life and makes something whole, 
something good, something you’ve wanted forever.  

He brings you to the edge, then he stops just before you get there.

The Dream Man loves you like no one can, and you realize it the most when you wake.

…

The Dream Man came to life.  He tasted like cinnamon and he could only tell lies, and just 
like a dream the world became blurred and confused.  You could never love him, because 
to do so would ultimately end you, and end the dreams you’ve become so used to.  You’re 
playing a game you have to win, and The Dream Man has made all of the rules.  Go to sleep 
and rest easy until you wake.

written by Maya Muralidhar

THE DREAM MAN
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DEAR BILL,

As you read this
(if you are reading this)
I am already on board
my flying windmill to Amsterdam

My darling, I must leave you.
Your loud sneezes have become
unbearable.
I wish for blue Dutch silence.
Canals where no achoos
punctuate love-making,
and sleep comes in quiet sighs.

I plan to remember you,
Sitting in coffeeshops
Gazing at Van Gogh,
Every cough from a marijuana cigarette
Will thrust me back into your wheezing arms.

But it’s time, dearest, for us to part. 
In another lifetime,
We will meet again
(I as ENT, you as allergy patient)
and our love will breathe as easily together
as I do now without you. 

written by Gabrielle Ferrari
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An Investigation into the Relationship 
between Title Length and the Form of Haikus; or, 

Surmounting the Seventeen Syllable Barrier by Overloading 
the Title with Otherwise Too-Verbose Exposition as 
a Means of Conveying, Specifically, Poetic Subjects 

Inaccessible to the Form of the Haiku: A Conceptual 
Rendering of Contradictions Between the 

Artistic Subject and Descriptions of the Art 
Object (8.5” x 11”, ink on paper, artist unknown) – 
Alternatively, “Suck it, Bitches, I Do What I Want!”, a 

Haiku as Rebellion Against Tradition, Authority, and in 
Protest of Japanese Atrocities During the Rape of Nanking 

(But Not an Erasure of the Japanese Experience of the Nuclear 

Age at Hiroshima and Nagasaki, esp. Considering the Period of 

Japanese Internment in the United States During World War II); 

Bluntly, the Longest Haiku Ever Written (as of October 
2014).  

The silence between 
words is wisdom. Brevity 

– still – the soul of wit.

written by Alex Munoz
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THE HAMILTON UNDERGRADUATE RESEARCH SCHOLARS 
PROGRAM enables Dedman College’s most promising students to 

collaborate with top faculty researchers and contribute to the creation of 

knowledge in significant and meaningful ways. Each faculty/student team 

submits a competitive proposal for the project to the Program Director in 

response to a call for proposals that goes out in August of each academic 

year. A small number of Hamilton Undergraduate Research Scholar 

Awards are also made for the summer with a request for applications going 

out in late April. Awards are up to $3000/semester with matching funds 

available from the University Undergraduate Research Program.

ROBERT MAYER UNDERGRADUATE RESEARCH FELLOWSHIPS through 

the Dedman College Interdisciplinary Institute allow students to conduct 

research integrating two or more fields. Mayer Interdisciplinary Fellows 

will have access to $1500 to use for research travel or for other expenses 

related to the development and completion of their research project. There 

will also be funding available for the student to attend an appropriate 

scholarly conference to present their work and interact with others working 

in their field(s).

ENGAGED LEARNING takes learning to the ultimate level through 

student-driven, goal-oriented projects anywhere in the world. Students’ 

projects include undergraduate research and community service. Students 

also engage in internships and creative activities. SMU publishes student 

work in the Engaged Learning Collections, celebrates student achievement 

at graduation, and posts projects on transcripts. Students receive up to 

$2000.

UNDERGRADUATE RESEARCH ASSISTANTSHIPS (URA) provide 

an opportunity to students to pursue research across all disciplines. By 

providing matching funds to another source of research funding, such as 

a department’s, school’s or individual faculty member’s existing research 

funding, this program facilitates undergraduate involvement in the 

university’s leading edge research. Each assistantship involves a student 

working closely with a faculty member. Applications for URAs during the 

academic year can be submitted at any time. During the Academic Year, 

support for up to 10 hours of research each week is provided.

BIG IDEAS GRANTS are designed for entrepreneurs. Teams of students 

pitch their business and design business plans, helping students bring a value 

to society in viable and sustainable ways. This work also satisfies University 

Curriculum requirements. Students can receive up to $5000 in funding.

JOHN G. TOWER CENTER STUDENT FELLOWSHIPS provide 

a gateway for students to pursue work in politics and government. 

Undergraduate Fellows collaborate closely with faculty to develop research 

projects that either become published or presented for faculty or professional 

review. The Tower Center’s Undergraduate Fellows are accepted during 

the second semester of their sophomore year and serve as fellows during 

their junior and senior years. Selection is based on merit and determined 

by an application and interview process emphasizing ability and interest 

in research. Each fellow receives a stipend of $750 per semester for a 

maximum of four consecutive semesters, a book allowance for documents 

related to the independent study project, and support for research expenses.

MAGUIRE PUBLIC SERVICE INTERNS are sponsored by the Maguire 

Center. The Maguire Center—with financial assistance from the Irby 

Family Foundation—awards summer internships to SMU students who 

wish to devote time to public service or research in the field of ethics. 

SMU Public Service Interns have volunteered in a vast number of diverse 

internship placements. Through such opportunities, students gain concrete 

information about others’ needs, as well as differing perspectives on how 

to resolve them. Undergraduates receive a $2000 grant for their internship.

THE RICHTER INTERNATIONAL FELLOWSHIP PROGRAM is funded 

by the Paul K. and Evelyn E. Cook Richter Memorial Funds and is awarded 

to members of the University Honors Program to conduct independent 

research, usually outside the United States. The project can cover any 

area of study, but should be international or multicultural in nature. SMU 

is one of only 12 schools offering Richter Fellowships, and only Honors 

students are eligible to apply for the Fellowships. Richter Fellows receive 

funding to conduct one to three months of research over winter or summer 

break, generally abroad. Upon returning, Fellows write and submit a 

scholarly article based on their research with intent to seek publication. 

Past Richter Fellows have been published in various academic journals and 

magazines; one SMU student won the prestigious Sidney De Vere Brown 

Best Undergraduate Paper Award.

SUMMER RESEARCH ASSISTANTSHIPS (SRA) are an excellent way 

for a student researcher to make focused progress in a project, whether 

devising a new project or continuing one from the academic year. The 

writeup of the summer work can be published in the SMU Journal of 

Undergraduate Research or other publications. SRAs allow students to earn 

up to $4000 for the summer, providing matching funds to departmental or 

grant money, Engaged Learning, Hamilton, or McNair Scholars.
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We proudly pay obeisance to those that paved the way for us—our helpful editors 

emeritus—Zimmern, Ona, Kara, and Faruk. They were ridiculous people with absurd 

ideas, and as one patent clerk turned physicist declared, “If at first, the idea is not absurd, 

then there is no hope for it.” Further, if we’re really recognizing those way-pavers, we 

must also thank those early hominids whose gift of language is strung throughout Kairos. 

Final thanks go to Dean Thomas DiPiero, who moonlights as a To Kill a Mockingbird 

authority, for recommitting the largesse of Dedman College to our long-term support. 

And no thanks to Netflix and Facebook, our perennial distractions.
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Kairos has qualia about it that make it difficult to explain. Dedman College’s Dean 

DiPiero hoped Kairos would be “the best of its kind, whatever the kind”. We’re not 

vainglorious enough to presume the former, but Kairos is undoubtedly the latter. You’re 

not holding a literary magazine, or a poetry florilegium, or a research journal. (That’s that 

other publication.) This institution proclaims, “Veritas liberabit vos,” and we bequeath 

to you that truth. The preceding pages portray the intellectual vigor of hours of candlelit 

lucubration (punctuated by Snaptweet and Instavine), in full naked glory—unedited and 

uncensored. Kairos was born to break a stereotype about our humble hilltop home—to 

wrest the name “SMU” from any connoted pabulous youth and beauty. We doubt that 

Kairos succeeds in that regard. But we certainly think these students and these papers (by 

their own testimonies) do.




